
 Version of 03/09/2010

Audiovisual Colletion of the Swiss Ethnological Society

Detailed list with summary arranged by title and author

SSE/SEG 811.1 | 1 

1000° Celsius : Arbeiten im Krematorium
1000° Celsius : working in the crematory

Direction
Damaris Lüthi, Steff Bossert
Script
Damaris Lüthi
Research
Lilo Roost Vischer
Cinematography
Roland Stutz
Sound
Steff Bossert

Production
1993, Switzerland : Damaris Lüthi

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural) 

Length
31 min.

Version
Original version in Swiss German
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe
Switzerland : Bern

Keyword
Death ; Cremation ; Work ; Cemeteries ; Funeral customs and rites ; Bereavement
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SSE/SEG 951.1 | 1

African Carving : a Dogon Kanaga mask

Direction
Thomas Blakely, Eliot Elisofon, Robert Gardner
Cinematography
Eliot Elisofon
Editing
Thomas Blakely

Production
1974, United States : The Film Study Center Harvard University

Format
1 optical disk : DVD-Video, colour (PAL), 30 im./s, 4/3, sound (monoaural)

Length
18 min.

Version
Original version in English

Genre
Documentary films

Location of action
Africa
Mali : Bandiagara

Population
Dogon

Keyword
Ethnography ; Object (Aesthetics) ; Masks ; Fabrications ; Ritual ; Dance

Summary
«The Kanaga mask is used in deeply sacred rituals by the Dogon people of Mali. Carving this mask is as important a
ritual as the ceremonies in which the mask is used. The carver, a blacksmith, finds the proper tree and, in a secret
cave outside the village, he shapes the mask with gestures which repeat the movement of the dancers who will
wear it. When a dancer wears the Kanaga mask he becomes the Creator symbolically. He touches the ground with
his mask and directs a soul to Heaven. Although these dances are now frequently performed for the public, the 
meaning of Kanaga is retained by the Dogon who fear, respect and depend on the power of the
mask.» (Documentary Educational Resources) 
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SSE/SEG 916.1 | 1

After the Game

Direction
John Marshall
Script
John Marshall
Cinematography
John Marshall
Editing
John Marshall

Production
1974, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, black & white (PAL), 25 im./s, 4/3, sound (monoaural)

Length
9 min.

Version
Original version in English 

Collection
Pittsburgh Police

Genre
Documentary films

Location of action
North America
United States : Pittsburgh (Pa.)

Keyword
Work ; Police ; Cities and towns ; Narcotics ; Criminal act

Summary
«Police search for drugs in a house where they arrest a group of boys who return from a basketball game and are
accused of having a loud party and sniffing glue.» (Documentary Educational Resources)

«Sponsored by the Lemberg Center for the Study of Violence at Brandeis University, the Pittsburgh Police films
were shot by John Marshall in 1969 and 1970. Marshall used a Bogdanowicz modified Auricon with 12-120 Zoom,
and later an Eclair NPR with 9.5-95 mm Angenieux Zoom. Sound was recorded using Nagras with Sennheiser
shotgun mikes. In spite of the racially tense climate in the city, following civil disorders in which 2,000 people were
arrested (although no one was killed) in response to the death of Martin Luther King, permission to film was granted 
by the Director of Public Safety and by each Station's Inspector.
Individual officers provided access, and in each case the people involved gave their consent. Several years later,
the Department and individual policemen were invited to participate in the discussion film, "The 4th and 5th and the
Exclusionary Rule”, but the Patrolmen's Benevolent Association would not allow participation. The Pittsburgh Police
Department now has copies of most of these films, all of which have been shown to Department members. The
films are designed for use in law schools, community relations projects, sociology and urban studies programs, and
for use by the police themselves. In Pittsburgh, sequences shown to recruits in training and to off-duty officers
provoked lively discussions about the conduct and decisions made by police officers in the actual filmed events.
Opinions were often divided on particular cases, as well as on the basic issue of police roles. Recruits and officers
argued about the extent to which the police must function as "social workers", becoming involved in domestic
situations, and about their biases about men and women. "We always believe the woman and arrest the guy", said
one policeman. Underlying most of these films are the issues of privacy and civil liberties versus police intervention,
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SSE/SEG 847.1 | 1

The Age of Reason

Direction
David MacDougall
Cinematography
David MacDougall
Sound
David MacDougall
Editing
David MacDougall
Cast
Abhishek Shukla

Production
2004, Australia : David MacDougall

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
87 min.

Version
Original version in English
Intertitles in English
Choice of subtitles : English

Collection
The Doon School Project 

Genre
Documentary films

Location of action
Asia
India : Dehra Dūn

Keyword
Ethnography ; Longitudinal studies ; Schools ; Boys ; Portraits ; Boarding schools ; Visual anthropology

Summary
«In this fifth and final film in the "Doon School Quintet", MacDougall focuses on the life of one student whom he
discovers at the school. The film was made in parallel with "the New Boys" and intersects with it at several points.
However, instead of looking at the group, it explores the thoughts and feelings of Abhishek, a 12-year-old from
Nepal, during his first days and weeks as a Doon student. This is at once the story of the encounter between a
filmmaker and his subject and a glimpse of the mind of a child at "the age of reason". This is the most intimate and
interactive film of the series.» (The Royal Anthropological Institute)
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SSE/SEG 970.1 | 1

The Age of Reason

Direction
David MacDougall
Cinematography
David MacDougall
Sound
David MacDougall
Editing
David MacDougall
Cast
Abhishek Shukla

Production
2004, Australia : David MacDougall

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
87 min.

Version
Original version in English
Intertitles in English
Choice of subtitles : English

Collection
The Doon School Project

Genre
Documentary films

Location of action
Asia
India : Dehra Dūn

Keyword
Ethnography ; Longitudinal studies ; Schools ; Boys ; Portraits ; Boarding schools ; Visual anthropology

Summary
«In this fifth and final film in the "Doon School Quintet", MacDougall focuses on the life of one student whom he
discovers at the school. The film was made in parallel with "the New Boys" and intersects with it at several points.
However, instead of looking at the group, it explores the thoughts and feelings of Abhishek, a 12-year-old from
Nepal, during his first days and weeks as a Doon student. This is at once the story of the encounter between a
filmmaker and his subject and a glimpse of the mind of a child at "the age of reason". This is the most intimate and
interactive film of the series.» (The Royal Anthropological Institute)
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SSE/SEG 971.1 | 1 

The Age of Reason 

Direction
David MacDougall
Cinematography
David MacDougall
Sound
David MacDougall
Editing
David MacDougall
Cast
Abhishek Shukla

Production
2004, Australia : David MacDougall

Format
1 optical disk : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
87 min.

Version
Original version in English
Intertitles in English
Choice of subtitles : French

Collection
The Doon School Project

Genre
Documentary films

Location of action
Asia
India : Dehra Dūn

Keyword
Ethnography ; Longitudinal studies ; Schools ; Boys ; Portraits ; Boarding schools ; Visual anthropology

Summary
«In this fifth and final film in the "Doon School Quintet", MacDougall focuses on the life of one student whom he
discovers at the school. The film was made in parallel with "the New Boys" and intersects with it at several points.
However, instead of looking at the group, it explores the thoughts and feelings of Abhishek, a 12-year-old from
Nepal, during his first days and weeks as a Doon student. This is at once the story of the encounter between a
filmmaker and his subject and a glimpse of the mind of a child at "the age of reason". This is the most intimate and
interactive film of the series.» (The Royal Anthropological Institute)
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SSE/SEG 589.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Backen von Sago-Fladen und Sago-Brocken
Aibom (New Guinea, Middle Sepik) - Baking Sago Flat Cakes and Sago

Direction
Meinhard Schuster, Gisela Schuster 

Production
1966, Switzerland : Museum für Völkerkunde

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
9 min. / 99 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Food ; Cookery ; Palms ; Sago ; Business

Summary
«A woman, Kambanpi, is putting a frying-pan on top of a fire which is made in a big earthen stove; two earthen
dishes serve as rest for the pan. After heating the pan for a longer while Kambanpi is pouring moist sago starch
onto it giving the cake an oval shape by using a part of a coconut shell. The pancake is fried on both sides, shortly
dipped into water and then eaten together with the meat of a coconut or with smoked fish. Six pancakes are put
aside as food for one day in a small sago basket. Kambanpi is then putting a lumb of sago directly into the fire; it is
turned several times with a bamboo pincer. After getting cool the burnt outside of the lump is taken off, and
Kambanpi is eating the sago.» (IWF Knowledge and Media)
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SSE/SEG 575.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Bemalen eines Sago-Vorratstopfes
Aibom (New Guinea, Middle Sepik) - Painting a Sago Jar

Direction
Meinhard Schuster, Gisela Schuster 

Production
1966-1975, Switzerland : Museum für Völkerkunde

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
15 min. / 164 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Clothing and dress ; Art ; Painting ; Ceramics ; Business ; Households

Summary
«The fired sago jar is painted by the husband of the potter. He is using earth colours, which are rubbed on a stone
with a little bit of water (white and black) or are mixed with water in a coconutshell (red). As paint brush he uses a
small stick, one end of which is reduced to fibres by chewing.» (IWF Knowledge and Media)
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SSE/SEG 580.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Flechten einer Frauen-Haube) 
Aibom (New Guinea, Middle Sepik) - Plaiting a Woman's Hood

Direction
Meinhard Schuster, Gisela Schuster 

Production
1966-1981, Switzerland : Museum für Völkerkunde

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
23 min. / 253 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Material culture ; Textiles ; Trellises ; Raffia ; Craft and art ; Business

Summary
«With the help of two sticks, the plaitress arranges red, black and naturally coloured stripes of bast in the desired
colour sequence. Then, the hood is produced as a continuous piece in diagonal plaiting. From bands of various 
colours, longitudinal and diagonal stripes are formed in the pattern. The plaiting being finished, the piece is fold in
the middle and sewn, in order to form a hood, along one longitudinal rim with a twisted thread of bast.» (IWF
Knowledge and Media)
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SSE/SEG 586.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Gewinnen und Färben von Palmbaststreifen für einen Frauen-Schurz
(Reservierungstechnik)
Aibom (New Guinea, Middle Sepik) - Winning and Dyeing Palm Fibre Strips for a Women's Skirt (Reservation
Technique)

Direction
Meinhard Schuster, Gisela Schuster 

Production
1979, Switzerland : Museum für Völkerkunde ; Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
35 min. / 380 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Material culture ; Textiles ; Dyes and dyeing ; Palms ; Clothing and dress ; Sago

Summary
«The woman Namburagua makes the major part of the required fibres from the young sprout of a sago-palm. She
dyes the fibres yellow with smashed ginger root, red by boiling them with the leaves of the awui tree, and black by
using mud. Several yellow dyed fibres, reserved for the back of the skirt, are bound with bark fibre and dyed red,
then, after a further bounding, dyed black. Another, white-coloured fibre is obtained by Namburagua from the bark
of a marsh-plant, which has been soaked in water for one week to loosen the inner bark.» (IWF Knowledge and
Media)
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SSE/SEG 579.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Gewinnen und Färben von Rindenbast-Streifen)
Aibom (New Guinea, Middle Sepik) - Making and Dyeing Bark Fibre Strips 

Direction
Meinhard Schuster, Gisela Schuster 

Production
1981, Switzerland : Museum für Völkerkunde ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
12 min. / 127 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Material culture ; Textiles ; Dyes and dyeing ; Raffia ; Colors

Summary
«The bark of the mam tree (Hibiscus tileaceus) is peeled off the trunk and laid into water for a few days. After having
dried the bark again, the bast is pulled off in stripes from the outer bark. Then, the bast is cooked together with
leaves of the awui tree in order to become red; or it obtains a black colour by being put into mud.» (IWF Knowledge
and Media)
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SSE/SEG 578.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Herstellen eines Einbaumes
Aibom (New Guinea, Middle Sepik) - Construction of a Canoe

Direction
Meinhard Schuster, Gisela Schuster

Production
1975, Switzerland : Museum für Völkerkunde ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
29 min. / 308 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Material culture ; Shipbuilding ; Ships ; Decoration and ornament ; Wood ; Handicraft

Summary
«A canoe is made from the trunk of tree. During the rough part of the work the Aibom man is assisted by a friend.
The upper part of the trunk is split off in pieces by means of an axe, and the inner part of the trunk is hollowed out
layer by layer; the worker is using an axe to treat the inner surface of the sidewalls, and an adze for the bottom and
the upper rim. The edges marking the transition between sidewalls and bottom are rounded by an adze with a 
curved blade. Then the canoe is turned, and the outside is worked by using axe and adze. The decorations at the
prow and the upper rim are carved with adze, knife, a large neel used a chisel, and a wooden beater. After finishing
the inner and outer surface the canoe is fired by dried coconut leaves. The boat is then brought into the water,
painted with red clay and decorated with fibres.» (IWF Knowledge and Media) 
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SSE/SEG 587.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Herstellen eines Frauen-Schurzes
Aibom (New Guinea, Middle Sepik) - Plaiting a Women's Skirt

Direction
Meinhard Schuster, Gisela Schuster 

Production
1979, Switzerland : Museum für Völkerkunde ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound 

Length
14 min. / 149 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Material culture ; Textiles ; Weaving ; Palms ; Clothing and dress

Summary
«Namburagua makes a women's skirt from differently dyed fibres of sago-palm leaves and white fibres of a marsh-
plant. She ties the fibres to a waistband, then she puts on the skirt. A friend cuts the skirt to the desired length and
removes the bark fibres left from the dyeing-process.» (IWF Knowledge and Media)
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SSE/SEG 585.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Kalkbrennen und Betelkauen
Aibom (New Guinea, Middle Sepik) - Burning Lime and Chewing Betel

Direction
Meinhard Schuster, Gisela Schuster 

Production
1980, Switzerland : Museum für Völkerkunde ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
14 min. / 145 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Stimulants ; Palms ; Betel nut ; Lime ; Narcotics

Summary
«The burning of lime is a women's job. A number of green palm leaves is covered with shells and dried in the sun
for a while. Then they are wrapped up in dry palm leaves and tied up in a bundle, which is burned. The shells, which
are reduced now to quicklime, are picked out from the ashes, crushed in a bowl and carefully moistened. A man fills
this lime in a bamboo container. In order to enjoy the betel, he takes lime with a spoon and chews it together with
areca nuts and betel pepper. The woman and children are chewing betel as well.» (IWF Knowledge and Media)
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SSE/SEG 582.1 | 1 

Aibom (Neuguinea, Mittlerer Sepik) - Kochen von Klössen (Sago mit Kokos)
Aibom (New Guinea, Middle Sepik) - Cooking Dumplings (Sago with Coconut)

Direction
Meinhard Schuster, Gisela Schuster 

Production
1974, Switzerland : Museum für Völkerkunde ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
6 min. / 59 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Agriculture ; Food ; Cookery ; Palms ; Sago

Summary
«With the shell a woman, Kambanpi, is cutting the meat of a coconut and is mixing it with sago starch. She is
forming dumplings out of the mixture and is cooking these in boiling water. After cooling off the dumplings are
eaten.» (IWF Knowledge and Media)
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SSE/SEG 581.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Sago-Gewinnung
Aibom (New Guinea, Middle Sepik) - Winning of Sago

Direction
Meinhard Schuster, Gisela Schuster 

Production
1974, Switzerland : Museum für Völkerkunde ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound 

Length
29 min. / 314 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Division of labor ; Agriculture ; Palms ; Sago ; Food

Summary
«In the highwater time a sagopalm is cut, the trunk is divided in parts and floated to the village. There starch is
produced from one of the parts: a section of palm bark is split open by a man, Kapindi, using a steel adze, and then
he pounds the fibrous pith using a sago pounder made from hard wood. The washing of the starch from the fibres
is done by a woman, Kambanpi, after having erected the washing apparatus with the trough of a sago leaf base and
the strainer from the leaf base of coconut palms. The flower sheath of a palm is used for collecting the water 
containing starch. After the settling the starch is filled into a basket in order to allow that the rest of the water can
drip off. The following day, the starch is stored in a big earthen storage pot. (IWF Knowledge and Media)
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SSE/SEG 574.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Töpferei (Backschale, Feuerschale, Sago-Vorratstopf)
Aibom (New Guinea, Middle Sepik) - Pottery (Frying Pan, Fire Bowl, Sago Jar)

Direction
Meinhard Schuster, Gisela Schuster

Production
1975, Switzerland : Museum für Völkerkunde ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
53 min. / 571 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Material culture ; Ceramics ; Potters ; Material culture ; Transportation

Summary
«The female potter is digging three different kinds of clay and is mixing and kneading them together with some
water. Always some pots are made at the same time; the film shows the production of a frying pan, a fire bowl, and
a sago jar. The decoration of the sago jar is partly done by the husband of the potter. In a fire made from dried
palmleaves and some firewood the pots are shortly fired.» (IWF Knowledge and Media)
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SSE/SEG 576.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Topfmarkt
Aibom (New Guinea, Middle Sepik) - Jar Market

Direction
Meinhard Schuster, Gisela Schuster 

Production
1972, Switzerland : Museum für Völkerkunde ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, without sound

Length
7 min. / 74 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Business ; Markets ; Ceramics ; Transportation

Summary
«Aibom has extensive trade connections as a pottery village. At high water times women come from other villages
in canoes to Aibom to exchange sago for pots. After the exchange partners have formed two rows facing one
another - one row with pots, the other with packets of sago - the women with the sago go to those with the pots
and offer it for exchange, usually silently. The visitors then return to their villages loaden with pots.» (IWF Knowledge
and Media)
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SSE/SEG 583.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Zubereiten von Brei (Sago mit Kokos)
Aibom (New Guinea, Middle Sepik) - Preparation of Pudding (Sago with Coconut)

Direction
Meinhard Schuster, Gisela Schuster 

Production
1974, Switzerland : Museum für Völkerkunde

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
6 min. / 65 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Material culture ; Division of labor ; Food ; Cookery ; Business

Summary
«A young man is scraping the meat of a coconut, and a woman, Kambanpi, is heating the scraps together with the
water of the coconut; she is mixing sago starch with some of th hot fluid and then pouring this mixture into the rest
of the fluid. It is stirred vigorously until the pudding is getting stiff. The pudding is eaten with a spoon made from
coconutshell.» (IWF Knowledge and Media)
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SSE/SEG 588.1 | 1

Aibom (Neuguinea, Mittlerer Sepik) - Zubereiten von Kuchen (Sago mit Kokos und Banane)
Aibom (New Guinea, Middle Sepik) - Preparation of Cake (Sago with Coconut and Banana)

Direction
Meinhard Schuster, Gisela Schuster

Production
1974, Switzerland : Museum für Völkerkunde

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
7 min. / 70 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Iatmul

Keyword
Ethnography ; Material culture ; Cookery ; Business ; Food 

Summary
«A woman, Kambanpi is refining bananas directly on the fire. On top of a moistened banana leaf she is putting sago,
scraps of coconut and pieces of the refined bananas. The cake is wrapped in the leaf and baked in the heated
frying-pan. The burnt banana leaf is then scraped off, and the cake is eaten.» (IWF Knowledge and Media)
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SSE/SEG 546.1 | 1

Akha (Thailand, Chieng Rai-Provinz) - Auflockern und Walken von Baumwolle
Akha (Thailand, Chieng Rai province) - Fluffing and Fulling of Cotton

Direction
Hans Manndorff, Friedhelm Scholz, Klaus Volprecht
Cinematography
H. Schlenker

Production
1967, Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
5 min. / 52 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Thailand : Chiang Rai

Population
Akha

Keyword
Ethnography ; Material culture ; Textiles ; Cotton ; Ecology ; Business ; Food

Summary
«Cotton which is free from seed is loosened in a portable basket with a picking bow. A spindle is used to wind it up
into hand-size spinning rolls on a fulling-board.» (IWF Knowledge and Media)
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SSE/SEG 545.1 | 1

Akha (Thailand, Chieng Rai-Provinz) - Entkernen von Baumwolle mit einer Entkernungsmaschine
Akha (Thailand, Chieng Rai province) - Ginning Cotton with a Gin-machine

Direction
Hans Manndorff, Friedhelm Scholz, Klaus Volprecht
Cinematography
H. Schlenker

Production
1968, Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
4 min. / 35 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Thailand : Chiang Rai

Population
Akha

Keyword
Ethnography ; Material culture ; Textiles ; Cotton ; Business ; Handicraft ; Agriculture

Summary
«Cotton is put into the machine between two rollers which revolve in opposite directions. The cotton fibres are
transported through these rollers and are thus separated from the seeds which had remained on them. The upper,
thinner iron roller is operated with the feet by means of a connecting rod the lower wooden roller is set in motion by
means of a crank handle.» (IWF Knowledge and Media)
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SSE/SEG 547.1 | 1

Akha (Thailand, Chieng Rai-Provinz) - Schären einer Baumwoll-Webkette 
Akha (Thailand, Chieng Rai province) - Fitting up a Cotton Warp

Direction
Hans Manndorff, Friedhelm Scholz, Klaus Volprecht 
Cinematography
H. Schlenker

Production
1967, Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
19 min. / 208 m

Version
Original version silent 
Intertitles in German

Genre
Documentary films

Location of action
Asia
Thailand : Chiang Rai

Population
Akha

Keyword
Ethnography ; Material culture ; Textiles ; Weaving ; Cotton ; Handicraft

Summary
«Thread from a wholly spun spindle is wound into a ball. The thread from the ball runs through a hollow bamboo
stick which is held in the hand; then it is wound into a skein with the help of a double-T-shaped handreel. The skein
is taken off the reel, starched in a solution of rice flour, and then strung between two poles to dry. When the skein is
dry it is put on a reel and the thread is unwound into a basket. Six thread-beams are knocked into the ground and
two women fix the warp.» (IWF Knowledge and Media)
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Akha (Thailand, Chieng Rai-Provinz) - Weben von Baumwolle auf dem Trittwebstuhl
Akha (Thailand, Chieng Rai province) - Weaving Cotton on a Treadle Loom

Direction
Hans Manndorff, Friedhelm Scholz, Klaus Volprecht
Cinematography
H. Schlenker

Production
1968, Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound 

Length
12 min. / 125 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Thailand : Chiang Rai

Population
Akha

Keyword
Ethnography ; Handicraft ; Textiles ; Weaving ; Cotton

Summary
«The end loops of the lease in the fixed warp are cut, and the crossed warp-threads alternately threaded into the
heddles of the front and back shafts. Then the warp threads are threaded into the reed by means of a procupine
quill. The warp is fixed on to the frame of the loom and bound firmly to a peg which is stuck behind the loom and
serves as warp-beam. The shafts are connected with the pedals, the weaving process starts after arranging the
warp.» (IWF Knowledge and Media)
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Al-Karamah
Human Dignity

Direction
Frode Storaas
Research
Moslih Kanaaneh 
Cinematography
Rolf Larsen, Frode Storaas
Editing
Frode Storaas, Trygve Tollefsen, Rolf Larsen, Moslih Kanaaneh

Production
1997, Norway : Bergen Museum ; SOT Film AS ; Nordic Anthropological Film Association

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
41 min.

Version
Original version in Arabic (with English)
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
Israel

Population
Palestinian Arabs

Keyword
Portraits ; Politics, Practical ; Everyday life ; Conflicts ; Arab-Israeli conflict ; Land titles ; Military occupation

Summary
«Much has been written and shown about Palestinians and Israelis. Yet, one part of both the Palestinian people and
the State of Israel which has been left out by general media, as well as by media anthropology, is the Palestinian
minority in Israel; over 900 000 Palestinian-Arab citizens of the Jewish State. The film throws light on their situation.
The story is told through Samiyeh, 20 year-old Palestinian woman, and her cousin Nidal. Like all young people in
the Arab World which has been bombarded by Western ideas and values, Samiyeh and Nidal have their own hopes
and frustrations, sweet dreams and nightmares. However, the Israeli government intrudes into the most minute
details of their Palestinian-Arab lives. The Palestinians in Israel are prospering along with the rest of the Israeli
society. But "money is not everything" as Samiyeh's father, a construction worker, puts it: "money comes and goes.
But al-karamah (human dignity) – if al-karamah goes, it can never come back." Moslih Kanaaneh, the 
anthropologist's words: "Samiyeh is my sisters daughter, and Nidal is my brother's son. Their grandmother is my
mother, and their family is my world. A year ago I took with me a colleague of mine, a Norwegian 
anthropologist/filmmaker, who had never been in Israel or a Palestinian-Arab community before. I introduced him to
my family, and told him: "this is my world. Discover it for yourself, make sense of it the way you like, and find a way
to tell this to your people at home."» (Palestine General Delegation Helsinki - Finlandl) 
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Altar of Fire

Direction
Robert Gardner
Cinematography
Robert Gardner, Kevin Burke, Ravi Varma, Kunju Vasudevan, Kumar Sarweshi
Sound
Frits Staal, Nazir Jairazbhoy, Ted Carpenter, Kunju Vasudevan, M. N. Nambudiripad
Editing
Michel Chalufour

Production
1976, United States : The Film Study Center, Harvard University

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural) 

Length
45 min.

Version
Original version in English (with Hindi, Sanskrit, Malayalam)

Genre
Documentary films

Location of action
Asia
India : Kerala

Keyword
Religion ; Hinduism ; Ritual ; Fires ; Brahmans ; Rites and ceremonies ; Agnicayana (Hindu rite)

Summary
«This film records a 12 day ritual performed by Mambudiri Brahmins in Kerala, southwest India, in April 1975. This
event was possibly the last performance of the Agnicayana, a Vedic ritual of sacrifice dating back 3,000 years and
probably the oldest surviving human ritual. Long considered extinct and never witnessed by outsiders, the
ceremonies require the participation of seventeen priests, involve libations of Soma juice and oblations of other
substances, all preceded by several months of preparation and rehearsals. They include the construction, from a
thousand bricks, of a fire altar in the shape of a bird.
Around 1500 B.C., nomads who spoke an Indo-European language entered India and evolved a complex ritual
involving the cults of fire and Soma, a hallucinogenic plant that grew in the Western Himalayas. Their Vedic
language developed into Sanskrit, the classical language of Indian civilization. Among the later religions of India,
Hinduism accepted and Buddhism rejected the Vedic culture. But both retained many of its ritual forms and
recitations. Some of these have traveled all over Asia. Agni, the fire, is still worshipped with the help of Vedic
mantras in Japanese Buddhist temples. In India itself, the preservation of the Agnicayana, though partly explained
by the extraordinary conservatism of the Vedic Brahmins and their dedication to the culture of their spiritual
ancestors, remains one of the miracles of history.» (Documentary Educational Resources)
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Amsterdam, Global Village

Direction
Johan van der Keuken
Script
Johan van der Keuken
Research
Fred Gales
Cinematography
Johan van der Keuken, Stijn van Santen
Sound
Noshka van der Lely, Jack Vleeshouwers, Frank Vellenga
Editing
Barbara Hin, Johan van der Keuken

Production
1996, Netherlands : Pieter van Huystee Film & TV ; Nederlandse Programma Stichting ; Germany : Westdeutscher
Rundfunk

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
230 min.

Version
Original version in Dutch (with English, Russian, Spanish)
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe ; South America ; Africa
Netherlands : Amsterdam ; Bolivia ; Russia (Federation) : Grozny ; Ghana ; Bosnia and Herzegovina : Sarajevo

Keyword
Portraits ; Cities and towns ; Everyday life ; Cultural pluralism ; Globalization ; Music

Summary
«"I always thought that life was 777 stories at the same time". Johan van der Keuken cites this quote from poet Bert
Schierbeek in the closing credits of his four hour personal encounter with the city that forms his home base. 
"Amsterdam Global Village” gathers people’s stories in a way that confirms the late poet’s observation: the city’s
diversity, as well as the simultaneous existence of the different worlds it embraces, are captured by van der Keuken
in a tireless effort to discover the unknown and reevaluate the familiar. Mastering his camera as never before, he
moves freely and spontaneously, yet very precisely, through the modern city. In a continuous movement over its
waters, its roads and through the air, he stops to picture the annual rituals and cultural events that excite the Dutch:
the arrival of Santa Claus, the "anarchistic" celebration of Queens Day, the old and new forms of music that vibrate
in the city. Yet "Amsterdam Global Village” escapes the folkoristic trap entirely as it shows that in the midst of the
typical Dutch, so many cultures come together that the typical becomes indeed more and more hard to define.
Woven into one long thread of city life by the ever reccuring images of a young Marocan motor courier who travels
the city, the personal stories of emigrants and refugees from Chechnya, Bolivia, Ghana and other places introduce
us to a wider world we only superficially know. Van der Keuken, never easily satisfied, travels with some of them to
their country of origin so as to give depth to their stories, which are hard to be 'just told'. Yet at the same time these
trips make clear that even the intelligent eye cannot entirely describe what is unseen by us, what is unexperienced
by us. The camera can only open a world to us through what can be captured in the image and disclosed by
sensitive editing. "Amsterdam Global Village” therefore does not pretend completeness, it only indicates the
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and death, war and global movement, it makes us aware of what the filmmaker formulates in the unique text he
offers us: "I am far away on a distant journey through my own city. I know that life is a dream."» (M. van Lier, in:
Visions du Réel, Festival int. du cinéma documentaire, Nyon, catalogue 1997:27)
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Amsterdam, Global Village

Direction
Johan van der Keuken
Script
Johan van der Keuken
Research
Fred Gales
Cinematography
Johan van der Keuken, Stijn van Santen
Sound
Noshka van der Lely, Jack Vleeshouwers, Frank Vellenga
Editing
Barbara Hin, Johan van der Keuken

Production
1996, Netherlands : Pieter van Huystee Film & TV ; Nederlandse Programma Stichting ; Germany : Westdeutscher
Rundfunk

Format
3 videocassettes : Betacam SP, colour (PAL), 25 im./s, 4/3, sound (stereophonic)

Length
230 min.

Version
Original version in Dutch (with English, Russian, Spanish)
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe ; South America ; Africa
Netherlands : Amsterdam ; Bolivia ; Russia (Federation) : Grozny ; Ghana ; Bosnia and Herzegovina : Sarajevo

Keyword
Portraits ; Cities and towns ; Everyday life ; Cultural pluralism ; Globalization ; Music

Summary
«"I always thought that life was 777 stories at the same time". Johan van der Keuken cites this quote from poet Bert
Schierbeek in the closing credits of his four hour personal encounter with the city that forms his home base. 
"Amsterdam Global Village" gathers people’s stories in a way that confirms the late poet’s observation: the city’s
diversity, as well as the simultaneous existence of the different worlds it embraces, are captured by van der Keuken
in a tireless effort to discover the unknown and reevaluate the familiar. Mastering his camera as never before, he
moves freely and spontaneously, yet very precisely, through the modern city. In a continuous movement over its
waters, its roads and through the air, he stops to picture the annual rituals and cultural events that excite the Dutch:
the arrival of Santa Claus, the "anarchistic" celebration of Queens Day, the old and new forms of music that vibrate
in the city. Yet "Amsterdam Global Village" escapes the folkoristic trap entirely as it shows that in the midst of the
typical Dutch, so many cultures come together that the typical becomes indeed more and more hard to define.
Woven into one long thread of city life by the ever reccuring images of a young Marocan motor courier who travels
the city, the personal stories of emigrants and refugees from Chechnya, Bolivia, Ghana and other places introduce
us to a wider world we only superficially know. Van der Keuken, never easily satisfied, travels with some of them to
their country of origin so as to give depth to their stories, which are hard to be 'just told'. Yet at the same time these
trips make clear that even the intelligent eye cannot entirely describe what is unseen by us, what is unexperienced 
by us. The camera can only open a world to us through what can be captured in the image and disclosed by
sensitive editing. "Amsterdam Global Village" therefore does not pretend completeness, it only indicates the
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and death, war and global movement, it makes us aware of what the filmmaker formulates in the unique text he
offers us: "I am far away on a distant journey through my own city. I know that life is a dream."» (M. van Lier, in:
Visions du Réel, Festival int. du cinéma documentaire, Nyon, catalogue 1997:27) 
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Angas (Westafrika, Nordnigerien) - Bau einer Flosszither
Angas (West Africa, Northern Nigeria) - Making a Raft Zither

Direction
Herrmann Jungraithmayr

Production
1963, Germany : Universität Hamburg ; Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
15 min. / 159 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Nigeria

Population
Angas

Keyword
Ethnography ; Material culture ; Musical instruments ; Zither ; Habitats

Summary
«An Angas man in the village of Langshi constructs a raft-zither from reed sticks, bast, vegetable fiber, and palm
leaves. Excerpts are shown of each step in the production, including the tuning of the strings.» (IWF Knowledge and
Media)
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Angas (Westafrika, Nordnigerien) - Tänze und Riten nach dem Tode eines Sippenoberhauptes
Angas (West Africa, Northern Nigeria) - Dances and Rites after the Death of a Clan Chief

Direction
Hermann Jungraithmayr

Production
1963, Germany : Universität Hamburg ; Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound 

Length
12 min. / 129 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Nigeria

Population
Angas

Keyword
Ethnography ; Religion ; Ritual ; Dance ; Mourning customs ; Sacrifice

Summary
«Shows ritual and sacrifical ceremonies which take place on the second, third, and fourth days following the death
of a respected tribal chief in Pankshin.» (IWF Knowledge and Media)
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L’apprentissage
The First Day : the apprenticeship

Direction
Fernand Melgar
Cinematography
Camille Cottagnoud
Sound
Gilles Abravanel
Editing
Fernand Melgar

Production
2002, Switzerland : Climage ; Les Productions JMH ; Télévision Suisse Romande ; etc.

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
9 min.

Version
Original version in French 

Collection
Le premier jour

Genre
Documentary films

Location of action
Europe
Switzerland

Keyword
People with disabilities ; Trisomy ; Work ; Autonomy (Psychology)

Summary
«16-year-old Béatrice is worried about starting her professional training.» (Climage)
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A arca dos Zo'é
Meeting ancestors

Direction
Vincent Carelli, Dominique Gallois
Cinematography
Vincent Carelli
Sound
Dominique Gallois
Editing
Tutu Nunes

Production
1993, Brazil : Centro de Trabalho Indigenista

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
22 min.

Version
Original version in Wayampi
Choice of subtitles : English

Genre
Documentary films

Location of action
South America
Brazil

Population
Wayampi Indians

Keyword
Acculturation ; Visual communication ; Social change ; Tradition ; Modernity and society ; Technology

Summary
«Chief Waiwai recounts to his village the story of the trip he and a small entourage made to meet the Zo'é a recently
contacted group whom the Waiãpi "know" through video.
Both groups speak Tupi dialects and share many cultural traditions, but the Zo'e are currently experiencing the
phenomena of contact that the Waiãpi underwent twenty years ago.
Waiwai's account of the trip, illustrated by footage shot by Waiãpi cameraman Kasiripinã, begins with the sensation
of crossing the Tapajós River in the north of Pará by plane, and getting used to the total nudity and large, tubular
lip-plugs of his hosts. During the visit, the two groups compare appearance, hunting and weaving techniques, food,
rituals, myth and history. The Zo'é afford their visitors the chance to reencounter the way of life and wisdom of their
ancestors.
The Waiãpi, on the other hand, bring the Zo'é information on the dangers of the white world that this isolated group
is eager to understand. As well as their shared practical concerns, this tape conveys the warmth, joy and humour
that quickly develops between these people, and is the intimate portrait of a friendship between chiefs. (Video in the
Villages. A Series of Documentaries on Video and Native Peoples in Brazil, Distribution Catalogue,1994)
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An Argument about a Marriage

Direction
John Marshall, Frank Galvin, Robert Gesteland
Cinematography
John Marshall
Sound
Robert Gesteland
Editing
Frank Galvin

Production
1969, United States : John K. Marshall ; Documentary Educational Resources

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
18 min. / 198 m

Version
Original version in English (with Khoisan (Other))
Intertitles in English
Choice of subtitles : English

Collection
Ju/wasi (!Kung San) 

Genre
Documentary films

Location of action
Africa
Namibia : Kalahari Desert

Population
San : !Kung

Keyword
Ethnography ; Weddings ; Kinship ; Conflicts ; Culture ; Social change

Summary
«In 1955, several Boer farmers used threats and promises to persuade two !Kung bands to work on their farms.
After a year, the farmers refused to let the !Kung go. Some managed to escape, including -Toma, leader of one
band, and /Ti!kay, leader of the other. Women and children of /Ti!kay's band were captured by the farmers and
forced to return to the farms at gunpoint. One man, /Qui, returned to the farms to protect his captured wife and
other women. While on the farm, /Qui began to live with another woman, Baou, and they had a child together. Baou
already had a husband, Tsamgao, but he had escaped with the other men to the !Kung settlement, and seemed 
unlikely to return to the Boer farm to find his wife.
Three years later the Marshall expedition was able to persuade the police to free the !Kung people on the farms.
Although everyone was pleased to be reunited, trouble soon erupted because both /Qui and Tsamgao claimed
Baou as his wife. The argument filmed is complicated in several ways: Baou could not really marry /Qui because
she had the same name as /Qui's mother, and such a marriage is considered incestuous. Also, /Qui had previously
married another woman and still owed bride-service to her father, an obligation that might last for several more
years. Moreover, Baou's original husband, Tsamgao, had been performing bride-service for Baou's father even in
her absence, and he felt therefore entitled to live with his wife.
"An Argument About a Marriage" suggests questions about the impact of European farms on not only the economic 
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system; and about the nature of conflict and its mediation among the !Kung. Despite the interpersonal anger, we
see how -Toma's skillful intervention prevents this particular conflict from escalating to violence.» (Documentary
Educational Resources)
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An Argument about a Marriage

Direction
John Marshall, Frank Galvin, Robert Gesteland
Cinematography
John Marshall
Sound
Robert Gesteland
Editing
Frank Galvin

Production
1969, United States : John K. Marshall ; Documentary Educational Resources

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
18 min.

Version
Original version in English (with Khoisan (Other))
Intertitles in English
Choice of subtitles : English

Collection
Ju/wasi (!Kung San) 

Genre
Documentary films

Location of action
Africa
Namibia : Kalahari Desert

Population
San : !Kung

Keyword
Ethnography ; Weddings ; Kinship ; Conflicts ; Culture ; Social change

Summary
«In 1955, several Boer farmers used threats and promises to persuade two !Kung bands to work on their farms.
After a year, the farmers refused to let the !Kung go. Some managed to escape, including -Toma, leader of one
band, and /Ti!kay, leader of the other. Women and children of /Ti!kay's band were captured by the farmers and
forced to return to the farms at gunpoint. One man, /Qui, returned to the farms to protect his captured wife and
other women. While on the farm, /Qui began to live with another woman, Baou, and they had a child together. Baou
already had a husband, Tsamgao, but he had escaped with the other men to the !Kung settlement, and seemed 
unlikely to return to the Boer farm to find his wife.
Three years later the Marshall expedition was able to persuade the police to free the !Kung people on the farms.
Although everyone was pleased to be reunited, trouble soon erupted because both /Qui and Tsamgao claimed
Baou as his wife. The argument filmed is complicated in several ways: Baou could not really marry /Qui because
she had the same name as /Qui's mother, and such a marriage is considered incestuous. Also, /Qui had previously
married another woman and still owed bride-service to her father, an obligation that might last for several more
years. Moreover, Baou's original husband, Tsamgao, had been performing bride-service for Baou's father even in
her absence, and he felt therefore entitled to live with his wife.
"An Argument About a Marriage" suggests questions about the impact of European farms on not only the economic 
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system; and about the nature of conflict and its mediation among the !Kung. Despite the interpersonal anger, we
see how -Toma's skillful intervention prevents this particular conflict from escalating to violence.» (Documentary
Educational Resources)
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L’arrivée
The First Day : the arrival

Direction
Fernand Melgar
Cinematography
Camille Cottagnoud
Sound
Blez Gabioud
Editing
Fernand Melgar

Production
2002, Switzerland : Climage ; Les Productions JMH ; Télévision Suisse Romande ; etc.

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
9 min.

Version
Original version in French 

Collection
Le premier jour

Genre
Documentary films

Location of action
Europe
Switzerland : Geneva (Canton)

Keyword
Family ; Adoption ; Strangers ; Children ; Parents

Summary
«A family goes to Geneva airport to collect something that will change their lives forever.» (Climage)
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Arrow Game : a film about the Yanomamö Indians near the headwaters of the Orinoco River in Southern 
Venezuela, 1971

Direction
Timothy Asch, Napoleon A. Chagnon
Sound
Craig Johnson
Editing
Lorenzo Saltzman, Anne Fischel

Production
1974, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
7 min.

Version
Original version in Yanomamo
Intertitles in English

Collection
The Yanomamo Series

Genre
Documentary films

Location of action
South America
Venezuela : Orinoco River Valley

Population
Yanomamo Indians

Keyword
Ethnography ; Manners and customs ; Play ; Wrestling ; Boys ; Archery ; Socialization

Summary
«Edited film by Timothy Asch produced in collaboration with ethnographer Napoleon Chagnon from the 1971
Yanomamo film project. Film depicts the way in which young Yanomamo boys learn skills for hunting and warfare.
Young boys engage in an arrow fight in a clearning, practicing their aim with blunt arrows and dodging the shots of
their playmates.» (Smithsonian Institution Research Information System)
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The Art of Regret

Direction
Judith MacDougall
Cinematography
Judith MacDougall
Editing
Judith MacDougall

Production
2007, Australia : CCR Media Works ; Fieldwork Films

Format
1 videocassette : DVD-R, colour and black & white sequences (PAL), 25 im./s, 4/3, sound

Length
59 min.

Version
Original version in Chinese (with English)
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
China : Kunming Shi

Keyword
Photography ; Memory ; Pictures ; Visual perception ; Reading ; Portraits ; Business

Summary
«This brilliant and keenly observed documentary, by renowned ethnographic filmmaker Judith MacDougall, explores
the digital revolution in China, where photography is known as the "art of regret." A profound and seminal 
meditation on the uses of photography and image-making in a culture very much in flux, the film demonstrates that
difficult choices about how to regard history, reality, and material culture face everyone in contemporary China.
Filmed in the rapidly changing city of Kunming, "The Art of Regret" incisively examines one of the most vexing and
provocative questions surrounding photography today: do people want photography to be a medium of
preservation and evidence, or of transformation and fantasy? While the Chinese cherish old photographs and the
memories those photographic relics preserve, they also can – and do – visit computerized photo stalls in
department stores and become transformed into movie stars.
The film blends a rich array of thought-provoking sequences along with insightful and engaging commentary by the
filmmaker herself. Downtown, in a big commercial complex, the old are made young again and everyone is made
more "beautiful." A big photographic studio uses a traditional wooden camera to make a family portrait and then
retouches it in a high-tech computer lab. A man tells of photos lost in the Cultural Revolution. A digitally restored
photo brings three generations of women together. One photographer regrets that a photograph must always
contain something that is missing. (…)» (Berkeley Media LLC)
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The Art of Regret

Direction
Judith MacDougall
Cinematography
Judith MacDougall
Editing
Judith MacDougall

Production
2007, Australia : CCR Media Works ; Fieldwork Films

Format
1 optical disk : DVD-R, colour and black & white sequences (PAL), 25 im./s, 4/3, sound

Length
59 min.

Version
Original version in Chinese (with English)
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
China : Kunming Shi

Keyword
Photography ; Memory ; Pictures ; Visual perception ; Reading ; Portraits ; Business

Summary
«This brilliant and keenly observed documentary, by renowned ethnographic filmmaker Judith MacDougall, explores
the digital revolution in China, where photography is known as the "art of regret." A profound and seminal 
meditation on the uses of photography and image-making in a culture very much in flux, the film demonstrates that
difficult choices about how to regard history, reality, and material culture face everyone in contemporary China.
Filmed in the rapidly changing city of Kunming, "The Art of Regret" incisively examines one of the most vexing and
provocative questions surrounding photography today: do people want photography to be a medium of
preservation and evidence, or of transformation and fantasy? While the Chinese cherish old photographs and the
memories those photographic relics preserve, they also can – and do – visit computerized photo stalls in
department stores and become transformed into movie stars.
The film blends a rich array of thought-provoking sequences along with insightful and engaging commentary by the 
filmmaker herself. Downtown, in a big commercial complex, the old are made young again and everyone is made
more "beautiful." A big photographic studio uses a traditional wooden camera to make a family portrait and then
retouches it in a high-tech computer lab. A man tells of photos lost in the Cultural Revolution. A digitally restored
photo brings three generations of women together. One photographer regrets that a photograph must always
contain something that is missing. (…)» (Berkeley Media LLC)
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Arukihenro : Walking Pilgrims

Direction
Tommi Mendel
Research
Tommi Mendel
Cinematography
Tommi Mendel
Sound
Tommi Mendel
Editing
Tommi Mendel

Production
2006, Switzerland : tiger toda

Format
1 videocassette : DVCAM, colour (PAL), 25 im./s, 4/3, sound

Length
73 min.

Version
Original version in Japanese
Choice of subtitles : English

Genre
Feature films

Location of action
Asia
Japan

Keyword
Pilgrims and pilgrimages ; Religion ; Temples ; Youth ; Voyages and travels ; Buddhism

Summary
«For a great number of people the main motive for undertaking a pilgrimage consists in the journey itself -
wandering along a path leading away from the familiar place and at the same time leading towards oneself. This
constant quest and the continuous enhancement of the daily experience, in whatsoever form, seem to be a central
need of each human being. The roadmovie and documentary "Arukihenro" focuses on this need in relation to the
lives of today's Japanese wandering pilgrims. It shows their motives, aims and desires on a very personal level
along the 88 Temples' Pilgrimage that circles the Japanese island of Shikoku. Pilgrimages are a part of a worldwide
religious phenomenon and reflect the socio-cultural background from which they arose, as well as inevitable
changes over time. The over a thousand year old Shikoku Henro connects 88 predetermined sacred places along a
1400 kilometre long circular route on Japan's fourth largest island, Shikoku. The pilgrimage was born through the
holy monk Kobo Daishi (774-835), founder of the Japanese Shingon Buddhim, who is said to have attained 
enlightenment on his ascetic wanderings throughout Shikoku. Soon after his death, initially priests of the Shingon
sect followed his path and from the 17th century on also lay people, after which a pilgrimage route was established
through the prefectures of Tokushima, Kochi, Ehime and Kagawa where the pilgrims visit 88 Buddhist Temples. 
Despite the increasing secularisation of Japanese society nowadays, the 88 Temples' Pilgrimage has enjoyed great
popularity over the last few years. Besides the huge crowds of bus and taxi tours (comprising 99% of all the
pilgrims), who rush through the route as quickly as possible, there are still a few walkers who undertake the entire
pilgrimage in 40 to 60 days on foot. The personal motives of these pilgrims vary widely as well as their hopes and
expectations along the way. 
"Arukihenro" was shot during a period of nine months, while the filmmakers themselves hiked along the entire
pilgrimage, accompanying different pilgrims through long stages of their journeys. Based on ethnographic survey
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personal change along the 88 Temples' Pilgrimage. Not only are there experiences of the pilgrims themselves
documented, but also impressions and observations from Shikoku residents, priests, and academic experts.
Leading from the microcosm of this pilgrimage, "Arukihenro" shows profound insights into the religious and socio-
cultural background of Japanese society today and points at the same time to the universal human need for the
quest for oneself.» (Tiger Toda)
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Arukihenro : Walking Pilgrims

Direction
Tommi Mendel
Research
Tommi Mendel
Cinematography
Tommi Mendel
Sound
Tommi Mendel
Editing
Tommi Mendel

Production
2006, Switzerland : tiger toda

Format
1 optical disk : DVD-R, colour (PAL), 25 im./s, 4/3, sound

Length
73 min.

Version
Original version in Japanese
Choice of subtitles : English

Genre
Feature films

Location of action
Asia
Japan

Keyword
Pilgrims and pilgrimages ; Religion ; Temples ; Youth ; Voyages and travels ; Buddhism

Summary
«For a great number of people the main motive for undertaking a pilgrimage consists in the journey itself -
wandering along a path leading away from the familiar place and at the same time leading towards oneself. This
constant quest and the continuous enhancement of the daily experience, in whatsoever form, seem to be a central
need of each human being. The roadmovie and documentary "Arukihenro" focuses on this need in relation to the
lives of today's Japanese wandering pilgrims. It shows their motives, aims and desires on a very personal level
along the 88 Temples' Pilgrimage that circles the Japanese island of Shikoku. Pilgrimages are a part of a worldwide
religious phenomenon and reflect the socio-cultural background from which they arose, as well as inevitable
changes over time. The over a thousand year old Shikoku Henro connects 88 predetermined sacred places along a 
1400 kilometre long circular route on Japan's fourth largest island, Shikoku. The pilgrimage was born through the
holy monk Kobo Daishi (774-835), founder of the Japanese Shingon Buddhim, who is said to have attained 
enlightenment on his ascetic wanderings throughout Shikoku. Soon after his death, initially priests of the Shingon
sect followed his path and from the 17th century on also lay people, after which a pilgrimage route was established
through the prefectures of Tokushima, Kochi, Ehime and Kagawa where the pilgrims visit 88 Buddhist Temples. 
Despite the increasing secularisation of Japanese society nowadays, the 88 Temples' Pilgrimage has enjoyed great
popularity over the last few years. Besides the huge crowds of bus and taxi tours (comprising 99% of all the
pilgrims), who rush through the route as quickly as possible, there are still a few walkers who undertake the entire
pilgrimage in 40 to 60 days on foot. The personal motives of these pilgrims vary widely as well as their hopes and
expectations along the way.
"Arukihenro" was shot during a period of nine months, while the filmmakers themselves hiked along the entire
pilgrimage, accompanying different pilgrims through long stages of their journeys. Based on ethnographic survey
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personal change along the 88 Temples' Pilgrimage. Not only are there experiences of the pilgrims themselves
documented, but also impressions and observations from Shikoku residents, priests, and academic experts.
Leading from the microcosm of this pilgrimage, "Arukihenro" shows profound insights into the religious and socio-
cultural background of Japanese society today and points at the same time to the universal human need for the
quest for oneself.» (Tiger Toda)
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At the Canoe Camp

Direction
Philip Robertson
Research
Nancy Williams
Cinematography
Dean Semler
Sound
Bob Hayes

Production
1980, Australia : Film Australia, National Interest Program Production ; Australian Institute of Aboriginal and Torres 
Strait Islander Studies

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
40 min.

Version
Original version in English (with Australian languages)
Choice of subtitles : English

Collection
The Yirrkala Film Project 

Genre
Documentary films

Location of action
Australasia
Australia : Arnhem Land (N.T.)

Population
Aboriginal Australians : Yolngu

Keyword
Ethnography ; Material culture ; Canoes and canoeing ; Tradition ; Land titles ; Field work

Summary
«Narritjin Maymuru and several other senior men make two dug-out canoes near Yirrkala in 1971. Then several clan
leaders gather to discuss clan rights over land. This film examines the themes of technology, daily life and land 
rights.» (Film Australia)

«In 1970 Ian Dunlop started a long-term film project with the Yolngu of Yirrkala for Film Australia. Eight major filming
trips were made between 1970 and 1982. Initially eleven films were produced. In 1994-96, in a joint venture
between Film Australia and the Australian Institute of Aboriginal and Torres Strait Islander Studies, Ian Dunlop and
Philippa Deveson edited an additional eleven films from previously unused and historically important material. In
July 1996 the last of these were taken to Yirrkala for Yolngu approval. These twenty two films (all on video)
document many aspects of Yolngu life. Each stands on its own but each is also part of a rich interconnecting
mosaic of people and themes. The impact of the mine and mining town on the Yolngu is a major theme. Despite
enormous disruption to their lives the resilience of the Yolngu and their culture shines through. During this time
people began moving back to build small settlements at important sites on their own clan lands. The birth and early
development of this clan homeland movement is shown. The complex relationship between people and their clans,
ritual, art and land is an inter-twining theme through many films. Several major ceremonies are documented. The
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At the Time of Whaling

Direction
Sarah Elder, Leonard Kamerling

Production
1974, United States : Sarah Elder and Len Kamerling

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, sound

Length
20 min.

Version
Original version in Yupik languages
Choice of subtitles : English

Genre
Documentary films

Location of action
North America
United States : Saint Lawrence Island (Alaska)

Population
Yupik Eskimos

Keyword
Ethnography ; Fisheries ; Whaling

Summary
«Gambell, Alaska is a Yupik-speaking community on St. Lawrence Island on the Bering Sea. Here, as on the coast,
sea mammals are still the major source of food. During their three-week Spring migration through the Bering
Channel, Whales are hunted using a combination of traditional organization and recently introduced technology
such as motors and darting guns. A bowhead whale weighs about one ton per foot, and may reach seventy feet in
length. Working together, even fifteen Eskimo skin boats with up to ten persons on each boat cannot assure a safe
venture or the taking of a whale.
From a rooftop several men with binoculars view the sea ice for open water and other signs of migrating whales.
conditions are good as the men hoist their sails. Someone spots a whale and shouts the news through the CB
radio, and the other boats drop sail, rev up their motors, and join the first boat. Together the fifteen boats capture
the whale and tow it to the shore ice, where the men begin the three-day task of butchering and distributing the
meat to the crew and to another village on the island. An old man recounts the way whaling used to
be.» (Documentary Educational Resources) 
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Atanarjuat : Ajainaa!
Story Tellers : almost!

Direction
Zacharias Kunkuk
Script
Paul Qulitalik
Cinematography
Natar Ungalaaq, Zacharias Kunuk
Editing
Zacharias Kunuk, Marie-Christine Sarda

Production
2001, Canada : Igloolik Isuma Productions Inc.

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural) + 1 booklet + 1 book

Length
52 min.

Version
Original version in Inuktitut
Choice of subtitles : English

Additional contents 
Booklet: "ISUMA. Teacher's Resource Guide" by Deirdre Kessler ; Book: "ISUMA. Inuit Studies Reader" [see
SSE/SEG 835]

Genre
Documentary films

Location of action
North America
Canada : Igloolik (Nunavut)

Population
Inuit

Keyword
Ways of life ; Everyday life ; Social change ; Tradition ; Acculturation ; Cultural identity ; Oral tradition

Summary
«First in the 3-part "Unikaatuatiit" ("Storytellers") television series, "Ajainaa!" features Igloolik Elders discussing their
views of contemporary Inuit life. Topics include the role of Inuit and "Southern" forms of education, survival
strategies (such as how to save a drowning victim), and the differences between camp and settlement life. Written,
produced, and performed by Isuma's Uqallangniq Elders Group.» (Isuma) 
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Atanarjuat
The Fast Runner 

Direction
Zacharias Kunuk 
Script
Paul Apak Angilirq
Cinematography
Norman Cohn
Sound
Richard Lavoie
Editing
Zacharias Kunuk, Norman Cohn, Marie-Christine Sarda

Production
2000, Canada : Igloolik Isuma Productions Inc. ; National Film Board of Canada

Format
2 optical disks : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural) + 1 flyer + 1 CD + 1 booklet + 1 book

Length
161 min.

Version
Original version in Inuktitut
Choice of subtitles : French, English

Additional contents
Bonus DVD 2: Trailer ; About Igloolik Production ; Photo Gallery ; The Legend on the Land ; Production Diary ; 
Filmmaker Biographies ; Cast and Character Biographies ; A Look at Art Direction
CD: Atarnajuat. The unique soundtrack of Igloolik Isuma Production' acclaimed feature film Booklet: "ISUMA.
Teacher's Resource Guide" by Deirdre Kessler
Book: "Atarnajuat, the fast runner" 
Book: "ISUMA. Inuit Studies Reader" 

Genre
Feature films

Location of action
North America
Canada : Igloolik (Nunavut)

Population
Inuit

Keyword
Ways of life ; Manners and customs ; Tradition ; Manners and customs ; Love ; Legends ; Ecology

Summary
«"Atarnajuat" is Canada's first feature-length fiction film written, produced, directed, and acted by Inuit. An exciting
action thriller set in ancient Igloolik, the film unfolds as a life-threatening struggle of love, jealousy, murder and
revenge between powerful natural and supernatural characters.» (Isuma)
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L’attente
The First Day : the wait

Direction
Fernand Melgar
Cinematography
Fernand Melgar
Editing
Fernand Melgar

Production
2002, Switzerland : Climage ; Les Productions JMH ; Télévision Suisse Romande ; etc.

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 16/9, sound (monoaural)

Length
7 min.

Version
Original version in French

Collection
Le premier jour

Genre
Documentary films

Location of action
Europe
Switzerland

Keyword
Birth ; Couples ; Transvestites ; Hospitals

Summary
«Pascal, a transvestite, rushes to the hospital to be at his wife's side.» (Climage)
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The Ax Fight

Direction
Timothy Asch, Napoleon A. Chagnon
Script
Napoleon A. Chagnon
Research
Napoleon A. Chagnon
Cinematography
Timothy Asch
Sound
Craig Johnson
Editing
Paul E. Bugos Jr.

Production
1975, United States : Documentary Educational Resources

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
34 min. / 333 m

Version
Original version in English (with Yanomamo)
Intertitles in English
Choice of subtitles : English

Collection
Yanomamo

Genre
Documentary films

Location of action
South America
Venezuela

Population
Yanomamo Indians

Keyword
Ethnography ; Subsistence economy ; Contests ; Kinship ; Work ; Visual anthropology

Summary
«A fight broke out in Mishimishimabowei-teri on the second day of Chagnon and Asch's stay in this village in 1971.
The conflict developed between the villagers of Mishimishimabowei-teri and their visitors from another village. The
visitors had formerly been part of Mishimishimabowei-teri, and many still had ties with members of that village.
Their friends in Mishimishimabowei-teri had invited them to return, but other factions were not pleased with this,
reflecting a persistent tension in this large village of over 250 people. The visitors refused to work in their hosts'
gardens, yet they demanded to be fed. One visiting man beat a woman who refused to give him plantains from her 
garden. She ran screaming and crying back to the village, where her sister comforted her while her brother, her
husband, and his relatives attempted to settle the dispute, first with clubs and then with axes and machetes.
Eventually the fight cooled down, as one man was hurt, others placed themselves between the two groups, and
women hurled insults at each other. 
The event lasted about half an hour, ten minutes of which were filmed. The film is constructed of four parts. The first
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filmmakers' comments (Chagnon complains at one point "that's the tenth person today that's asked me for my
soap"). The apparent chaos of these first ten minutes is clarified in the second section, in which Chagnon explains
the sequence of actions in the fight, the relationships between the actors, and how the filmmakers' initially confused
interpretation of the events became coherent. The third section diagrams the lineages in the villages involved to
illustrate the fight's relationship to long-standing patterns of conflict and alliance within the village. Finally, in an
edited version of the fight, we see how the editors' hands shape the "reality" we view. We are reminded of the
tension between the need to produce a smoothly flowing film and an informative document while maintaining the
integrity of the event. 
"The Ax Fight" thus operates on several levels. It plunges the viewer into the problems of Yanomamo kinship,
alliance, and village fission; of violence and conflict resolution. At the same time it raises questions about how
anthropologists and filmmakers translate their experience into meaningful words and coherent, moving
images.» (Documentary Educational Resources)
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The Ax Fight

Direction
Timothy Asch, Napoleon A. Chagnon
Script
Napoleon A. Chagnon
Research
Napoleon A. Chagnon
Cinematography
Timothy Asch
Sound
Craig Johnson
Editing
Paul E. Bugos Jr.

Production
1975, United States : Documentary Educational Resources

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
30 min.

Version
Original version in English (with Yanomamo)
Intertitles in English
Choice of subtitles : English

Collection
Yanomamo

Genre
Documentary films

Location of action
South America
Venezuela

Population
Yanomamo Indians

Keyword
Ethnography ; Subsistence economy ; Contests ; Kinship ; Work ; Visual anthropology

Summary
«A fight broke out in Mishimishimabowei-teri on the second day of Chagnon and Asch's stay in this village in 1971.
The conflict developed between the villagers of Mishimishimabowei-teri and their visitors from another village. The
visitors had formerly been part of Mishimishimabowei-teri, and many still had ties with members of that village.
Their friends in Mishimishimabowei-teri had invited them to return, but other factions were not pleased with this,
reflecting a persistent tension in this large village of over 250 people. The visitors refused to work in their hosts'
gardens, yet they demanded to be fed. One visiting man beat a woman who refused to give him plantains from her 
garden. She ran screaming and crying back to the village, where her sister comforted her while her brother, her
husband, and his relatives attempted to settle the dispute, first with clubs and then with axes and machetes. 
Eventually the fight cooled down, as one man was hurt, others placed themselves between the two groups, and
women hurled insults at each other.
The event lasted about half an hour, ten minutes of which were filmed. The film is constructed of four parts. The first
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filmmakers' comments (Chagnon complains at one point "that's the tenth person today that's asked me for my
soap"). The apparent chaos of these first ten minutes is clarified in the second section, in which Chagnon explains
the sequence of actions in the fight, the relationships between the actors, and how the filmmakers' initially confused
interpretation of the events became coherent. The third section diagrams the lineages in the villages involved to
illustrate the fight's relationship to long-standing patterns of conflict and alliance within the village. Finally, in an
edited version of the fight, we see how the editors' hands shape the "reality" we view. We are reminded of the
tension between the need to produce a smoothly flowing film and an informative document while maintaining the
integrity of the event.
"The Ax Fight" thus operates on several levels. It plunges the viewer into the problems of Yanomamo kinship, 
alliance, and village fission; of violence and conflict resolution. At the same time it raises questions about how
anthropologists and filmmakers translate their experience into meaningful words and coherent, moving
images.» (Documentary Educational Resources)

SSE/SEG 523.1 | 1

Baga (Westafrika, Guineaküste) - Schnitzen einer Tanzmaske (Nimba)
Baga (West Africa, Guinea Coast) - Carving a Dance Mask (Nimba)

Direction
Horst Luz, Waldemar Herz

Production
1961, Germany : Deutsche Nansen-Gesellschaft ; Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
21 min. / 225 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Guinea

Population
Baga

Keyword
Ethnography ; Material culture ; Wood sculpture  ; Masks ; Handicraft ; Decoration and ornament ; Dance

Summary
«A tree is selected and felled, a length of timber is cut off and the measure of the mask figure is taken. Then the
mask is carved. After the mask has been ornamented, the opening for the wearer of the mask is hollowed out. 
Finally, the mask is blackened over the fire and rubbed with palm-oil.» (IWF Knowledge and Media)
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Bäle (Bideyat) (Ostsahara, Ennedi) - Gelbguss in verlorener Form (Wachsausschmelzverfahren)
Baele (Bideyat) (East Sahara, Ennedi) - Brass Founding with the Lost Wax Method

Direction
Peter Fuchs

Production
1968, Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
11 min. / 121 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Chad : Ennedi Plateau

Population
Zaghawa

Keyword
Ethnography ; Material culture ; Brass ; Cast-iron ; Handicraft ; Ceramics

Summary
«A mixture of crushed clay and horse's dung is mixed with water and kneaded. This pulp is later used to case the
wax models. A model cast piece is ormed in wax. It shows the figure of a camel with saddle, intended as a
headdecoration. On the wax model a thin layer of clay is first layed on to fill out the fine indentures and then a coat
of firmer clay follows. The next day the dried form is heated, the wax melted out. A crucible with metal is fitted
through a clay rim on the cast. The cast is heated in the forge. As soon as the metal becomes liquid it is poured
from the crucible into the cast. The cooled-off cast is smashed and the finished castings carefully elaborated
on.» (IWF Knowledge and Media)
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Bäle (Bideyat) (Ostsahara, Ennedi) - Lippen-Tatauierung
Baele (Bideyat) (East Sahara, Ennedi) - Lip Tattooing

Direction
Peter Fuchs

Production
1965, Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
15 min. / 161 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Chad : Ennedi Plateau

Population
Zaghawa

Keyword
Ethnography ; Religion ; Ritual ; Initiation ; Tattooing ; Sex ; Scarification (Body marking)

Summary
«The process of tatooing the lip is executed in strict seclusion by a women specialised in this. The lip tatooing is a
"rite de passage" for girls entering into womenhood. Only the lower lip is tatooed. With thorns of acazias the woman
punctures the skin of the lower lip and rubs black colour and soot into it. The candidate does her best to surpress
the pain. The puncturing and dyeing is repeating several times. After having completed tatooing, the lip is thickly
swollen and this is why it is supported by a small stick tied with bands to the head.» (IWF Knowledge and Media)
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Bäle (Bideyat) (Ostsahara, Ennedi) - Schmieden eines Dolches
Baele (Bideyat) (East Sahara, Ennedi) - Forging a Dagger 

Direction
Peter Fuchs

Production
1968, Germany : Institut für den Wissenschaftlichen Film 

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
10 min. / 103 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Chad : Ennedi Plateau

Population
Zaghawa

Keyword
Ethnography ; Material culture ; Metallurgy ; Blacksmiths ; Forging ; Craft and art ; Decoration and ornament

Summary
«The blacksmith's workshop is situated in the shade of a tree outside of the settlement. A piece of scrap iron is
heated in the forge and then forged roughly with hammer and mallet. The dagger is formed from the tip, the middle
part follows and finally the handle is forged. The dark surface area on the metal is ground off. Finally, decorations 
are punched in the dagger.» (IWF Knowledge and Media)
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Bali (Indonesien) - Leichenverbrennung und Einäscherung einer Fürstenwitwe
Bali (Indonesia) - Cremation and Incineration of a Prince's Widow 

Direction
Willy Mullens, Adriaan A. Gerbrands

Production
1926-1959, Netherlands : Willy Mullens ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 18 im./s, 4/3, without sound 

Length
15 min. / 119 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Religion ; Ritual ; Mourning customs ; Rites of passage ; Funeral customs and rites ; Cremation

Summary
«Many months following her death, the widow of the prince of Bangli is cremated together with numerous other
deceased: manufacturing of bamboo stairs and coffin for cremation; offerings; carrying tower to site of cremation;
laying corpse into coffin; cremation.» (IWF Knowledge and Media)
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Bali, Distrikt Gianyar - Unterricht im "baris"-Tanz durch I Gusti Gedé Raka in Saba
Bali, Gianyar District - "baris" Dance Instruction by I Gusti Gedé Raka at Saba 

Direction
Urs Ramseyer
Cinematography
Peter Horner, Bernadette Waldis 
Sound
Nicole Ramseyer-Gygi

Production
1974, Switzerland : Museum für Völkerkunde

Format
1 film reel : 16 mm (positive - COM MAG), black & white, 24 im./s, 4/3, sound

Length
20 min. / 179 m

Version
Original version in Balinese 

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Dance ; Music ; Teaching ; Religion

Summary
«The dancing-master instructs two eight-year-old boys by the traditional Balinese method in the basic positions and
movements of the baris war dance. Later on the boys are taught the dance as a whole.» (IWF Knowledge and
Media)
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Bali, Distrikt Gianyar - Unterricht im "baris"-Tanz durch I Gusti Gedé Raka in Saba
Bali, Gianyar District - "baris" Dance Instruction by I Gusti Gedé Raka at Saba 

Direction
Urs Ramseyer
Cinematography
Peter Horner, Bernadette Waldis 
Sound
Nicole Ramseyer-Gygi

Production
1974, Switzerland : Museum für Völkerkunde

Format
1 videocassette : U-matic, black & white (PAL), 25 im./s, 4/3, sound (monoaural)

Length
16 min.

Version
Original version in Balinese

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Dance ; Music ; Teaching ; Religion 

Summary
«The dancing-master instructs two eight-year-old boys by the traditional Balinese method in the basic positions and
movements of the baris war dance. Later on the boys are taught the dance as a whole.» (IWF Knowledge and
Media)
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Bali, Distrikt Gianyar - Unterricht im "legong"-Tanz durch I Gusti Gedé Raka in Saba
Bali, Gianyar District - "légong" Dance Instruction by I Gusti Gedé Raka at Saba 

Direction
Urs Ramseyer
Cinematography
Peter Horner, Bernadette Waldis
Sound
Nicole Ramseyer-Gygi

Production
1974, Switzerland : Museum für Völkerkunde

Format
1 film reel : 16 mm (positive - COM MAG), black & white, 24 im./s, 4/3, sound

Length
17 min. / 185 m

Version
Original version in Balinese 

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Dance ; Music ; Teaching ; Musical instruments

Summary
«The dancing-master instructs four girls at the age of seven to eight years by the traditional Balinese method in the
basic positions and figures of the courtly légong, an abstract dramatic dance, representing subjects of Hindu- 
Javanese literature.» (IWF Knowledge and Media) 
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Bali, Distrikt Gianyar - Unterricht im "legong"-Tanz durch I Gusti Gedé Raka in Saba
Bali, Gianyar District - "légong" Dance Instruction by I Gusti Gedé Raka at Saba 

Direction
Urs Ramseyer
Cinematography
Peter Horner, Bernadette Waldis
Sound
Nicole Ramseyer-Gygi

Production
1974, Switzerland : Museum für Völkerkunde

Format
1 videocassette : U-matic, black & white (PAL), 25 im./s, 4/3, sound (monoaural) 

Length
16 min.

Version
Original version in Balinese

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Dance ; Music ; Teaching ; Musical instruments 

Summary
«The dancing-master instructs four girls at the age of seven to eight years by the traditional Balinese method in the
basic positions and figures of the courtly légong, an abstract dramatic dance, representing subjects of Hindu-
Javanese literature.» (IWF Knowledge and Media) 
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Bali, Distrikt Karangasem - rhythmisches Reisstampfen in Iseh
Bali, Karangasem District - Rhythmical Rice Pounding at Iseh

Direction
Urs Ramseyer
Cinematography
Peter Horner
Sound
V. Suter-Ramseyer

Production
1978, Switzerland : Universität Basel ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm (positive - COM OPT), black & white, 24 im./s, 4/3, sound (monoaural)

Length
7 min. / 70 m

Version
Original version without dialogue

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Agriculture ; Rice ; Business ; Teams in the workplace

Summary
«Basic types of rhythmical rice pounding as it is still practised in teamwork by the women of some villages in east
Bali in preparation for festivals.» (IWF Knowledge and Media)
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SSE/SEG 925.1 | 1 

A Balinese Family : the Karmas of Bajoeng Gede

Direction
Gregory Bateson, Margaret Mead
Script
Margaret Mead
Cinematography
Gregory Bateson
Editing
Josef Bohmer

Production
1951, United States : Gregory Bateson & Margaret Mead

Format
1 optical disk : DVD-Video, black & white (NTSC), 25 im./s, 4/3, sound (monoaural)

Length
20 min.

Version
Original version in English

Collection
Character Formation in Different Cultures

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Longitudinal studies ; Family ; Children ; Behavior ; Parent and child

Summary
«Study of a Balinese family and the ways in which the father and mother treat the three youngest children: lap baby,
knee baby, and child nurse. Shows the father giving the baby his breast, behavior of the knee baby during the lap
baby's absence, and difficulties of the child nurse in caring for the youngest. From the Character Formation in 
Different Cultures series. Produced by Gregory Bateson and Margaret Mead.» (Pennsylvania State University)
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SSE/SEG 633.1 | 1

A Balinese Trance Seance

Direction
Timothy Asch, Linda Connor, Patsy Asch

Production
1980, United States : Documentary Educational Resources ; Australia : Australian National University

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
30 min. / 320 m

Version
Original version in English
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Religion ; Trance ; Ritual 

Summary
«Jero Tapakan, a spirit medium in a small, central Balinese village, consults with a group of clients in her
shrinehouse. An introduction precedes the main seance, providing a visual impression of a seance and background
information on the medium and her profession. The clients wish to contact the spirit of their dead son to discover
the cause of his death and his wishes for his cremation ceremony. Jero is possessed several times in the course of
the seance: first by a protective houseyard deity who demands propitiary offerings that had previously been
overlooked; then by the spirit of the petitioner's deceased father, who requests further offerings to ease his path to
the other world; and finally by the spirit of the son. In an emotional scene the son's spirit reveals the cause of his
premature death (sorcery) and instructions for his forthcoming cremation. Between each possession the medium
converses with her clients, clarifying vague points in the often ambiguous trance speech.» (Documentary 
Educational Resources)
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SSE/SEG 708.1 | 1

Bäniyala - 1974 

Direction
Ian Dunlop
Research
Nancy Williams
Cinematography
Ian Dunlop
Sound
Jeff Doring, Kevin Kearney
Editing
Ian Dunlop

Production
1996, Australia : Film Australia, National Interest Program Production ; Australian Institute of Aboriginal and Torres
Strait Islander Studies

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
58 min.

Version
Original version in English (with Australian languages)
Intertitles in English

Collection
The Yirrkala Film Project

Genre
Documentary films

Location of action
Australasia
Australia : Arnhem Land (N.T.)

Population
Aboriginal Australians : Yolngu

Keyword
Ethnography ; Religion ; House construction ; Field work ; Habitats ; Ecology

Summary
«An archival record film of life at the small Madarrpa clan settlement of Baniyala on Blue Mud Bay. Part One covers 
everyday events at Baniyala, including the building of the settlement's first corrugated iron house. In Part Two clan
head Wakuthi Marawili takes the Baniyala men and the film unit in a ceremonial walk and delivers, in Yolngu, a
lecture about his clan history. There is no added documentation or translation but Part One is self-
explanatory.» (National Library of Australia)

«In 1970 Ian Dunlop started a long-term film project with the Yolngu of Yirrkala for Film Australia. Eight major filming
trips were made between 1970 and 1982. Initially eleven films were produced. In 1994-96, in a joint venture
between Film Australia and the Australian Institute of Aboriginal and Torres Strait Islander Studies, Ian Dunlop and 
Philippa Deveson edited an additional eleven films from previously unused and historically important material. In
July 1996 the last of these were taken to Yirrkala for Yolngu approval. These twenty two films (all on video)
document many aspects of Yolngu life. Each stands on its own but each is also part of a rich interconnecting
mosaic of people and themes. The impact of the mine and mining town on the Yolngu is a major theme. Despite
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people began moving back to build small settlements at important sites on their own clan lands. The birth and early 
development of this clan homeland movement is shown. The complex relationship between people and their clans,
ritual, art and land is an inter-twining theme through many films. Several major ceremonies are documented. The
importance of land is ever present.» (Film Australia)

SSE/SEG 558.1 | 2

Barong-Kèkèt-Tanz auf Bali
Barong Kèkèt Dance on Bali

Direction
Victor von Plessen

Production
1944, Germany : RWU, Berlin

Format
2 film reels : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
21 min. / 228 m 

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Dance ; Masks ; Trance ; Stimulants ; Religion ; Sacrifice

Summary
«Sacrifices; black magic dancers and their teacher; symbolic birth and kidnapping of children; devil playing pranks;
Barong and his Krisdancers; Rangdas; casting of spell on Krisdancers; suicide attempts of possessed Krisdancers;
sacrifices.» (IWF Knowledge and Media) 
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Bathing Babies in Three Cultures

Direction
Gregory Bateson, Margaret Mead
Script
Margaret Mead
Cinematography
Gregory Bateson
Editing
Josef Bohmer

Production
1954, United States : Gregory Bateson & Margaret Mead

Format
1 optical disk : DVD-Video, black & white (NTSC), 25 im./s, 4/3, sound (monoaural)

Length
12 min.

Version
Original version in English

Collection
Character Formation in Different Cultures

Genre
Documentary films

Location of action
Asia ; North America
Papua New Guinea ; United States ; Indonesia : Bali (Province)

Keyword
Ethnography ; Cross-cultural studies ; Mother and child ; Baths ; Children ; Personal hygiene

Summary
«Cross-cultural comparisons show the interplay during bathing between mother and child in three different settings:
a Sepik River community in New Guinea, an American home, and a mountain village in Bali. From the Character
Formation in Different Cultures series. Produced by Gregory Bateson and Margaret Mead.» (Pennsylvania State
University)
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SSE/SEG 635.1 | 1

Batteries Dogon : éléments pour une études des rythmes
Dogon Druming : elements for a study in rythyms

Direction
Jean Rouch, Gilbert Rouget
Research
Germaine Dieterlen, Jean Rouch, Gilbert Rouget

Production
1965, France : EPHE-Lab. AV ; Comité du film ethnographique ; Centre National de la Recherche Scientifique

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
26 min. / 290 m

Version
Original version in French (with Dogon)
Choice of subtitles : French

Genre
Documentary films

Location of action
Africa
Mali

Population
Dogon

Keyword
Ethnography ; Music ; Musical instruments ; Drum ; Vocational education ; Ritual ; Mourning customs

Summary
«The young goat herders from the cliff of Bandiagara practice on the stone drums of their ancestors. An
ethnomusicological film experiment describing the subtle plays of the right and left hand of Dogon
drummers.» (Documentary Educational Resources)
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SSE/SEG 528.1 | 1

Baule (Westafrika, Elfenbeinküste) - "goli"-Maskenfest in Agbanjansou
Baule (West Africa, Ivory Coast) - Mask Performance "goli" at Agbanjansou

Direction
Hans Himmelheber

Production
1968, Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
31 min. / 334 m

Version
Original version in Baule

Genre
Documentary films

Location of action
Africa
Côte d'Ivoire

Population
Baule

Keyword
Ethnography ; Dance ; Music ; Masks ; Dance ; Musical instruments ; Tradition

Summary
«The Goli is a mask performance of three or four different pairs of masks. The two masks of each pair try to surpass
each other in dancing. The musicians accompany their songs with hot rhythms of the rattle-calabash. Although the 
young Baule learned the Goli from a neighbouring tribe, it became their most important mask performance.» (IWF 
Knowledge and Media)
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SSE/SEG 532.1 | 1

Baule (Westafrika, Elfenbeinküste) - Herstellen und Spielen eines Holm-Xylophons
Baule (West Africa, Ivory Coast) - Making and Playing a "transom" Xylophone

Direction
Hans Himmelheber

Production
1969, Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm (positive - COM OPT), black & white, 24 im./s, 4/3, sound

Length
13 min. / 138 m

Version
Original version in Baule

Genre
Documentary films

Location of action
Africa
Côte d'Ivoire

Population
Baule

Keyword
Ethnography ; Music ; Musical instruments ; Xylophone ; Wood ; Work

Summary
«Two men make a simple xylophone. Pieces of a small tree, split length-wise, are put upon two bars of wood and
underlaid with grass to make them swing freely. The tuning to thirds is done by changing and by precise cutting of
the pieces of wood. Finally two musicians sit down opposite each other and start to play, each one with a different
part.» (IWF Knowledge and Media) 
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SSE/SEG 527.1 | 1

Baule (Westafrika, Elfenbeinküste) - Sprechtrommel 
Baule (West Africa, Ivory Coast) - Talking Drum

Direction
Hans Himmelheber 

Production
1970, Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
3 min. / 34 m 

Version
Original version in Baule 

Genre
Documentary films

Location of action
Africa
Côte d'Ivoire

Population
Baule

Keyword
Ethnography ; Music ; Communication ; Drum ; Musical instruments ; Percussion instruments 

Summary
«An excellent drummer, who had also accompanied the Gbagba-dance shows how he reproduces on his drum
melodic lines and rhythms of words and sentences of his language. Sometimes he plays with the help of his elbow,
which he places in the middle of the drumskin.» (IWF Knowledge and Media)
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SSE/SEG 776.1 | 1 

Belovy
The Belovs

Direction
Viktor Kosakovskij
Cinematography
Viktor Kosakovskij, Leonid Konovalov 
Sound
Galina Potcelueva, Leonid Lerner
Editing
Viktor Kosakovskij

Production
1992, Russia (Federation) : St. Petersburg Documentary Films Studios

Format
1 videocassette : Betacam SP, sepia (PAL), 25 im./s, 4/3, sound (monoaural)

Length
58 min.

Version
Original version in Russian
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe
Russia (Federation)

Keyword
Family ; Brothers and sisters ; Agriculture ; Social history ; Alcohol ; Memory ; Love

Summary
«In "Belovy"'s first two sequences, Kossakovsky already shows us the wondrous combination of immediate human
directness and audiovisually contemplative elaboration that characterize his whole film. In the first sequence,
Michail Feodorovich Belov speaks to the camera about the healing power of his dog’s saliva. In the second, the
director takes us on a journey over a river, shot from a boat, to the place 'where the river begins' and where Michail
is eking out an existence with his sister Anna in a small Russian hamlet. Michail spends his days drinking, cursing
out his sister, and presenting his philosophical and political solutions to the world’s misery. Anna smothers the farm
animals with motherly affection, being a two-time widow and regretting not having married her first love.
Kossakovsky spent months with this unusual couple before shooting, and was rewarded with a complete absence
of façade when the filming actually began, even when two other siblings came to visit and insisted on some
etiquette. Kossakovsky knows when to linger, and where to stop. The director’s almost absolute sense of what is
going to happen makes for extraordinary, organically moving images, linked together with a refined feeling for
understatement. Hindi, South American and North American popular songs form the surprisingly lighthearted
contours of this rather hopeless Russian existence, out of which Kossakovsky crafts a timeless and caring
monument.» (M. van Lier, in: Visions du Réel, Festival int. du cinéma documentaire, Nyon, catalogue 2001:154)
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SSE/SEG 777.1 | 1 

Belovy
The Belovs

Direction
Viktor Kosakovskij
Cinematography
Viktor Kosakovskij, Leonid Konovalov
Sound
Galina Potcelueva, Leonid Lerner
Editing
Viktor Kosakovskij

Production
1992, Russia (Federation) : St. Petersburg Documentary Films Studios

Format
1 videocassette : VHS, sepia (PAL), 25 im./s, 4/3, sound (monoaural)

Length
58 min.

Version
Original version in Russian
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe
Russia (Federation)

Keyword
Family ; Brothers and sisters ; Agriculture ; Social history ; Alcohol ; Memory ; Love

Summary
«In "Belovy"'s first two sequences, Kossakovsky already shows us the wondrous combination of immediate human
directness and audiovisually contemplative elaboration that characterize his whole film. In the first sequence,
Michail Feodorovich Belov speaks to the camera about the healing power of his dog’s saliva. In the second, the
director takes us on a journey over a river, shot from a boat, to the place 'where the river begins' and where Michail
is eking out an existence with his sister Anna in a small Russian hamlet. Michail spends his days drinking, cursing
out his sister, and presenting his philosophical and political solutions to the world’s misery. Anna smothers the farm
animals with motherly affection, being a two-time widow and regretting not having married her first love.
Kossakovsky spent months with this unusual couple before shooting, and was rewarded with a complete absence
of façade when the filming actually began, even when two other siblings came to visit and insisted on some
etiquette. Kossakovsky knows when to linger, and where to stop. The director’s almost absolute sense of what is
going to happen makes for extraordinary, organically moving images, linked together with a refined feeling for
understatement. Hindi, South American and North American popular songs form the surprisingly lighthearted
contours of this rather hopeless Russian existence, out of which Kossakovsky crafts a timeless and caring
monument.» (M. van Lier, in: Visions du Réel, Festival int. du cinéma documentaire, Nyon, catalogue 2001:154)
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SSE/SEG 601.1 | 1 

Bitter Melons

Direction
John Marshall
Research
Lorna Marshall, Nicholas England
Cinematography
John Marshall
Sound
Daniel Blitz
Editing
Frank Galvin

Production
1971, United States : Documentary Educational Resources

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound (monoaural)

Length
30 min. / 333 m

Version
Original version in English (with Khoisan (Other))
Intertitles in English
Choice of subtitles : English

Collection
Ju/wasi (!Kung San)

Genre
Documentary films

Location of action
Africa
Botswana : Kalahari Desert

Population
San

Keyword
Ethnography ; Music ; Hunting and gathering societies ; Dance ; Stringed instruments ; Hunting ; Food

Summary
«This is a film about a small band of /Gwi San. Ten people share a camp, including a blind musician Ukxone, his
wife and son, two older women, two boys, and another man, !Gai, with his wife and child. Ukxone plays music that
he has composed on his hunting bow: songs in praise of melons, about trapping antelopes, about shouting and 
being lost in the bush. "Bitter Melons", his favorite song, is about a woman who learned from her Bantu neighbors
to plant melon seeds. Wild melons taste bitter, the agriculturalists said. Ukxone's favorite songs evoke the /Gwi
landscape and its diverse wildlife, as well as the routines of daily life: collecting, hunting, catching a tortoise that is
cooked alive and shared.
!Gai, a member of the band, returns one day with a group of his relatives. Visitors and hosts enjoy the social
occasion, as young boys play animal games (porcupine, hyena), and make their own traditional music on the bow
(animal songs, like giraffe and kudu). Men and boys dance the "ostrich courting dance". The fluidity of /Gwi bands
is revealed when !Gai and his family depart with their other relatives, disappearing into the tall grass of the veld to
the sound of Ukxone's "Bitter Melons".» (Documentary Educational Resources)
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SSE/SEG 714.1 | 1

Bitter Melons 

Direction
John Marshall 
Research
Lorna Marshall, Nicholas England
Cinematography
John Marshall
Sound
Daniel Blitz
Editing
Frank Galvin

Production
1971, United States : Documentary Educational Resources

Format
1 videocassette : U-matic, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
31 min.

Version
Original version in English (with Khoisan (Other)) 
Intertitles in English
Choice of subtitles : English

Collection
Ju/wasi (!Kung San) 

Genre
Documentary films

Location of action
Africa
Botswana : Kalahari Desert

Population
San

Keyword
Ethnography ; Music ; Hunting and gathering societies ; Dance ; Stringed instruments ; Hunting ; Food

Summary
«This is a film about a small band of /Gwi San. Ten people share a camp, including a blind musician Ukxone, his
wife and son, two older women, two boys, and another man, !Gai, with his wife and child. Ukxone plays music that
he has composed on his hunting bow: songs in praise of melons, about trapping antelopes, about shouting and 
being lost in the bush. "Bitter Melons", his favorite song, is about a woman who learned from her Bantu neighbors
to plant melon seeds. Wild melons taste bitter, the agriculturalists said. Ukxone's favorite songs evoke the /Gwi
landscape and its diverse wildlife, as well as the routines of daily life: collecting, hunting, catching a tortoise that is
cooked alive and shared.
!Gai, a member of the band, returns one day with a group of his relatives. Visitors and hosts enjoy the social
occasion, as young boys play animal games (porcupine, hyena), and make their own traditional music on the bow
(animal songs, like giraffe and kudu). Men and boys dance the "ostrich courting dance". The fluidity of /Gwi bands
is revealed when !Gai and his family depart with their other relatives, disappearing into the tall grass of the veld to
the sound of Ukxone's "Bitter Melons".» (Documentary Educational Resources)
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SSE/SEG 742.1 | 1

Bitter Melons 

Direction
John Marshall 
Research
Lorna Marshall, Nicholas England
Cinematography
John Marshall
Sound
Daniel Blitz
Editing
Frank Galvin

Production
1971, United States : Documentary Educational Resources

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
31 min.

Version
Original version in English (with Khoisan (Other))
Intertitles in English
Choice of subtitles : English

Collection
Ju/wasi (!Kung San) 

Genre
Documentary films

Location of action
Africa
Botswana : Kalahari Desert

Population
San

Keyword
Ethnography ; Music ; Hunting and gathering societies ; Dance ; Stringed instruments ; Hunting ; Food

Summary
«This is a film about a small band of /Gwi San. Ten people share a camp, including a blind musician Ukxone, his
wife and son, two older women, two boys, and another man, !Gai, with his wife and child. Ukxone plays music that
he has composed on his hunting bow: songs in praise of melons, about trapping antelopes, about shouting and 
being lost in the bush. "Bitter Melons", his favorite song, is about a woman who learned from her Bantu neighbors
to plant melon seeds. Wild melons taste bitter, the agriculturalists said. Ukxone's favorite songs evoke the /Gwi
landscape and its diverse wildlife, as well as the routines of daily life: collecting, hunting, catching a tortoise that is
cooked alive and shared.
!Gai, a member of the band, returns one day with a group of his relatives. Visitors and hosts enjoy the social
occasion, as young boys play animal games (porcupine, hyena), and make their own traditional music on the bow
(animal songs, like giraffe and kudu). Men and boys dance the "ostrich courting dance". The fluidity of /Gwi bands
is revealed when !Gai and his family depart with their other relatives, disappearing into the tall grass of the veld to
the sound of Ukxone's "Bitter Melons".» (Documentary Educational Resources)
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SSE/SEG 720.1 | 1

Black Harvest

Direction
Robin Anderson, Bob Connolly
Cinematography
Bob Connolly, Michael Leahy, Hector Kingsbury, Norman Chaffer
Sound
Robin Anderson
Editing
Ray Thomas, Bob Connolly, Robin Anderson

Production
1992, Australia : Arundel Productions ; Australian Broadcasting Corporation ; France : La Sept ; etc.

Format
1 videocassette : VHS, colour and black & white sequences (PAL), 25 im./s, 4/3, sound (monoaural)

Length
90 min.

Version
Original version in English (with Papuan (Other)) 
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Western Highlands Province

Population
Papuans

Keyword
Ethnography ; Acculturation ; Business ; Plantations ; Coffee ; War ; Labor conflicts

Summary
«This film is a real-life drama about two ambitious men vying for power, of two cultures racing towards head-on
collision and of a dream that turns sour.
"Black Harvest" unfolds against the turbulent and spectacular backdrop of the Highlands of Papua New Guinea.
Joe Leahy, a mixed race highlander and wealthy coffee plantation owner, joins forces with the Ganiga tribe to
expand his operations. His greatest ally is the Ganiga tribal leader Popina Mai, a superior warrior, and orator, who
wants to speed his tribe's way into the modern world and to economic wealth. But a power struggle erupts. World
Coffee prices drop and the work ethic and the promise of wealth are quickly abandoned for spears, bows and
arrows, guns and chanting as inter-tribal warfare erupts on the eve of the crop harvest.
This film provides a vivid and intimate insight into the lives of tribal and westernised New Guineans while revealing
the pitfalls of third world entrepreunerurial capitalism.» (Film Australia, Video Catalogue Sept. 1993:7)
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SSE/SEG 857.1 | 1

Blunden Harbour 

Direction
Robert Gardner
Script
Robert Gardner
Cinematography
William H. Heick, Pierre Jacquemin
Sound
Morris E. Dowd

Production
1951, United States : Orbit Films

Format
1 optical disk : DVD-Video, black & white (PAL), 25 im./s, 4/3, sound (monoaural)

Length
21 min.

Version
Original version in English (with Wakashan languages)

Genre
Documentary films

Location of action
North America
Canada : British Columbia

Population
Kwakiutl Indians 

Keyword
Ethnography ; Everyday life ; Ways of life ; Fisheries ; Dance

Summary
«In the middle of the twentieth century, Blunden Harbour was a small village on the coast of Vancouver Island in
British Colombia inhabited by a handful of impoverished Kwakiutl Indians who gained their meagre livelihood from
fishing and gathering... It is a beginner's attempt to impart the rhythm and atmostphere of a place and a people.
(Robert Gardner)» (Documentary Educational Resources)
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SSE/SEG 685.1 | 1

Boatman

Direction
Gianfranco Rosi 
Cinematography
Gianfranco Rosi 
Editing
Jacopo Quadri

Production
1993, Italy : Gianfranco Rosi

Format
1 film reel : 16 mm (positive - COM OPT), black & white, 24 im./s, 4/3, sound (monoaural)

Length
54 min.

Version
Original version in English (with Hindi, Bengali, Italian)
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
India : Vūrūnasi

Keyword
Rivers ; Cities and towns ; Boatmen ; Religion ; Hinduism ; Pilgrims and pilgrimages ; Tourism

Summary
«The water of the Gange is present in the life of every Hindu, playing a purifying role from birth to death. It is on this
river that the film unfolds, in search of that deep and startling something which even those not born on Indian soil
can be affected by. The film is the tail of small encounters, small facts, which occur without reason or conclusion, in
the course of a hypothetical day. There is the river; animated by ancestral forms, and in the background the city
which lives, prays, marries and dies. After meeting Gopal, the boatman, and spending one day on the boat with him
as a tourist, the structure of the film took shape in my mind. I wanted to recreate the atmosphere of that day and
Gopal himself the self-professed tourist-cheating boatman became my narrator and protagonist. Over a period of 
three years I went to Benares eight times. For two to three weeks on each trip I meet Gopal at sunrise and stayed
on the boat with him until dusk. Some days we rowed from places to places without turning on the camera; other
days were full of events. Creating the illusion of a moving point of view, (from within the boat) the film takes on the
shape of a journey without destination. Various characters and images appear and disappear from the screen, and
Gopal, the boatman, is the only constant point of reference. In Benares, city of dead, the dead, like the 
unconssious, are the voice of the mocking and unresolved, which systematically interrupt the sequence of the film,
as if to discreetly transgress the taboos which we the living, in the west, carefully avoid.» (Gianfranco Rosi, in: VII
Rassegna internazionale di documentari etnografici = VII International Festival of Ethnographical Films : Nuoro, 10 
-15 ottobre 1994. Nuoro: Regione autonoma della Sardegna, Istituto superiore regionale etnografico, 1994:38)
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SSE/SEG 878.1 | 1

Boca livre no Sararé
Free-for-all in Sararé

Direction
Vincent Carelli, Mauricio Longobardi, Virginia Valadão
Cinematography
Mauricio Longobardi, Vincent Carelli
Sound
Cleiton Capellossi
Editing
Tutu Nunes

Production
1992, Brazil : Centro de Trabalho Indigenista ; Fundação Padre Anchieta

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
27 min.

Version
Original version in English (with Portuguese, Nambicuara)
Choice of subtitles : English

Genre
Documentary films

Location of action
South America
Brazil : Mato Grosso (State)

Population
Nambicuara Indians 

Keyword
Indian reservations ; Forests and forestry ; Business ; Exploitation ; Mineral industries

Summary
«More than six thousand gold and mineral prospectors have invaded the reserve of the Nambiquara of Sararé, while
loggers raid their mahogany rich forests, stealing wood which is becoming extinct in Amazonia. Only pressure on
the World Bank, with whom the Government of Mato Grosso is negotiating a loan, could have brought prospecting
to a close... But the pillage of the forest had continued.» (Video in the Villages)
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SSE/SEG 694.1 | 1

Bosnia Hotel

Direction
Thomas Balmès
Cinematography
Thomas Balmès
Sound
Frédéric Robin
Editing
Catherine Gouze

Production
1996, France : Quark Productions ; TBC Productions

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
48 min.

Version
Original version in Masai
Choice of subtitles : English

Genre
Documentary films

Location of action
Africa ; Europe 
Kenya ; Bosnia and Herzegovina

Population
Maasai : Samburu

Keyword
Ethnography ; Warriors ; Initiation ; Circumcision ; Oral tradition ; Sex ; Perception

Summary
«The United Nations peace keeping force in Bosnia included soldiers from nations and cultures that did not know
where Bosnia was, or what the conflict was about. Among them was a force from Kenya which included several 
Samburu warriors. "Bosnia Hotel" films these warriors after their return to their ancestral land. It shows their present
life as cattle herders on the African plain. They tell of their experience in the "white man's war". In many ways, their
confusion about what was going on between the Serbs, Bosnians and Croats was not very different from many in
the Western world who had full access to news reports. Why were neighbors killing one another, and why were 
women and children being killed?
By "turning the tables", the indigenous people get to speak of their impression of the white man's civilization... a
place where people blow one another up with explosives without "even seeing their faces". If all the people were
white, they ask why did they have such differences that could only be resolved in devastation.
The film juxtaposes Samburu practices that are looked upon askance by "civilized" people – animal sacrifice, the
ritual drinking of blood from the freshly slaughtered animal, and circumcision of adolescent males – with the
warrior's observations of the white man's world in which, though there was much progress, neighbor killed neighbor
and many large houses were shattered. The warriors earned money and now have material aspirations, but they still
maintain their traditions. Theirs is a society with strong communal ties and deep faith. In the end, one warrior says
of Bosnia, "it's a country much different than ours, but no better or worse." One wonders.» (Filmakers Library)

81



Audiovisual Colletion of the Swiss Ethnological Society

SSE/SEG 644.1 | 1

Box of Treasures

Direction
Chuck Olin
Research
Judy Hoffman
Cinematography
Chuck Olin, Tony Westman
Sound
John Mason, David Rosen
Editing
Jill Singer

Production
1983, Canada : Chuck Olin Associates Inc.

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound (monoaural)

Length
28 min. / 350 m

Version
Original version in English (with Wakashan languages)
Choice of subtitles : English

Genre
Documentary films

Location of action
North America
Canada

Population
Kwakiutl Indians

Keyword
Ethnography ; Business ; Ritual ; Masks

Summary
«In the late 19th century, the Canadian government removed ritual objects from the possession of the Kwakiut'l. In
1921 the Kwakiut'l people of Alert Bay, British Columbia, held their last secret potlatch. In 1980 at Alert Bay, the
U'mista Cultural Centre (u'mista means "something of great value that has come back") opened its doors to receive
and house the cultural treasures which were seized decades earlier and only then returned to the people. This film
documents the cultural significance of these events for today's Kwakiut'l people. It is an eloquent testimony to the
persistence and complexity of Kwakiut'l society and to the struggle to redefine cultural identity in one Northwest 
Coast native American community.» (Documentary Educational Resources)
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Bride Service : a film about the Yanomamö Indians near the headwaters of the Orinoco river in Southern
Venezuela, 1971

Direction
Timothy Asch, Napoleon A. Chagnon
Script
Napoleon A. Chagnon
Cinematography
Timothy Asch
Sound
Craig Johnson
Editing
Jean Carroll, Paul E. Bugos Jr., Peter Spier

Production
1975, United States : Documentary Educational Resources

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
9 min.

Version
Original version in English
Choice of subtitles : English

Collection
Yanomamo

Genre
Documentary films

Location of action
South America
Venezuela : Orinoco River Valley

Population
Yanomamo Indians

Keyword
Ethnography ; Subsistence economy ; Social structure ; Sex ; Family ; Everyday life

Summary
«In this vignette from daily life, Dedeheiwa's son returns from hunting and brings a wild turkey and a basket of fruit
for his father-in-law. He dumps the goods on the ground, since avoidance rules prohibit him from delivering them
directly. Dedeheiwa shouts for someone to collect the offering, and the father-in-law's senior wife sends her
husband's newest wife, a ten year-old girl, to fetch the food. She is small and the basket is large and heavy, but she
manages to stagger across the village and deliver it. The film provides material for examining Yanomamo sex roles, 
division of labor, and obligations within the family.» (Documentary Educational Resource)
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Brigaad
The Brigade

Direction
Liivo Niglas
Cinematography
Liivo Niglas
Editing
Marju Juhkum

Production
2000, Estonia : Liivo Niglas ; F-Seitse OÜ

Format
1 videocassette : Betacam SP, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
56 min.

Version
Original version in Russian (with Nenets)
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe
Russia (Federation) : Iamal Peninsula

Population
Nentsy

Keyword
Ethnography ; Cattle--Breeding ; Reindeer farming ; Nomads ; Tundras

Summary
«The film shows the life of the Nenets on the Yamal peninsula in Siberia. This tranquil, beautiful documentary
follows the rhythm of life of these nomadic reindeer herders, their life and their bond with the animals. For more than
thousand years they lived this traditional lifestyle. Now, conform the Sovjet Ideology, they have been divided into 22
brigades that together make up for the Yar-Sale sovchoz.» (Beeld voor Beeld)
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SSE/SEG 755.1 | 1

Brigaad
The Brigade

Direction
Liivo Niglas
Cinematography
Liivo Niglas
Editing
Marju Juhkum

Production
2000, Estonia : Liivo Niglas ; F-Seitse OÜ

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
56 min.

Version
Original version in Russian (with Nenets)
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe
Russia (Federation) : Iamal Peninsula

Population
Nentsy

Keyword
Ethnography ; Cattle--Breeding ; Reindeer farming ; Nomads ; Tundras

Summary
«The film shows the life of the Nenets on the Yamal peninsula in Siberia. This tranquil, beautiful documentary
follows the rhythm of life of these nomadic reindeer herders, their life and their bond with the animals. For more than
thousand years they lived this traditional lifestyle. Now, conform the Sovjet Ideology, they have been divided into 22
brigades that together make up for the Yar-Sale sovchoz.» (Beeld voor Beeld)
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Bury the Spear!

Direction
Ivo Strecker, Alula Pankhurst
Cinematography
Alula Pankhurst, Konrad Licht
Sound
Alula Pankhurst, Konrad Licht
Editing
Kaira Strecker, Kefyalew Tolosa, Jean Lydall, Christina Prudlik

Production
2003, Germany : Ivo Strecker ; Institut für den Wissenschaftlichen Film

Format
1 optical disk : DVD-Video, colour and black & white sequences (PAL), 25 im./s, 4/3, sound (monoaural)

Length
66 min.

Version
Original version in English (with Omotic languages, Amharic)
Choice of subtitles : English

Genre
Documentary films

Location of action
Africa
Ethiopia

Population
Oromo ; Boran ; Konso ; Hamar ; Dasenech

Keyword
Ethnography ; War ; Negotiation ; Peace

Summary
«Is peace possible? When we look at the history of mankind, questions arise about the inevitability of war and the
impossibility of peace. These issues have never been more important to our future than they are in now in our
globally-conscious, post-911 world. Made by the anthropologist/filmmaking team of Ivo Strecker and Alula
Pankhurst, "Bury the Spear!" focuses on the 1993 peace-making efforts of the Abore, Borana, Konso, Tsamai,
Hamar and Dasanach to end decades of ethnic war in the southern Ethiopian Rift Valley. The title of the film comes
from the climactic scenes of elders uttering curses as they use stones to blunt the blades of their spears. The
weapons are then carried to a termite mound, broken and placed on the mound for the ants to devour. Then the
spears are replaced by tools of peace, like hoes for gardening and whips and sticks for herding. Formerly plagued
by endless war, the groups of elders now chant for good fortune to ensure the peace between themselves lasts. 
Pankhurst's footage was never made public until last year when he participated in a project organised by
Germany's Mainz University. "Initially we were skeptical and wondered what this story would have to tell, because
we did not want to come out and say, 'Look these people know how to make peace and others don't know!'," 
recalled Pankhurst. All of that changed when Strecker, a professor at the university who was also at the 1993
ceremony, decided to visit Arbore again in late 2002 to get a deeper meaning of the peace-making that Pankhurst
had filmed. He sought out the articulate and ambitious Grazmach Surra, an elder who had been the main initiator of
the peace process. Surra had a premonition of Strecker's visit and was waiting for him. He said, "German son,
people are all the same, only the colour is different. The foreigner is white, people like me are black. Being human,
how can they spill each other's blood? This disturbs me. Therefore I now want to reach the whole world." Dedicated
to alternatives to war and steps to realistically create peace, the film is meant to serve more than the ideal or theory
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and Eritrea. Already captivating audiences internationally, "Bury the Spear!" documents a remarkable moment in the
history of Africa and now sets off on its peaceful mission "to reach the whole world."» (Documentary Educational 
Resources)
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"Cannibal Tours"

Direction
Dennis O’Rourke
Script
Dennis O’Rourke
Cinematography
Dennis O’Rourke
Sound
Chris Owen, Tim Litchfield
Editing
Tim Litchfield

Production
1987, Australia : O’Rourke & Associates Filmmakers ; Papua New Guinea : Institute of Papua New Guinea Studies ;
United Kingdom : Channel Four

Format
1 videocassette : VHS, colour and black & white sequences (PAL), 25 im./s, 4/3, sound (monoaural)

Length
67 min.

Version
Original version in English (with Tok Pisin, German, Italian)
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
Papuans

Keyword
Ethnography ; Souvenir ; Tourism ; Cultural relations ; Colonialism ; Oral tradition ; Voyages and travels

Summary
«Dennis O'Rourke's "Cannibal Tours" is simply (to be more precise, complexly) stunning. While the cameras snap,
the tourists bargain, and Sonny and Cher sing "I Got You Babe” over Radio Moscow, the Papua New Guineans try
to hold onto their world. "We sit here confused", one laments, "while they take pictures of everything" – while
O'Rourke's camera shoots the whole of a social relation that is taking over the world, the relation between the
seeing and the seen. This double anthropology subtly shows how connoisseurship and condescension are linked,
and how little the Western tribe of tourists understand their own culture. "Cannibal Tours" succeeds in being both
devastating and charming – an amazing combination. (Todd Gitlin) 
Notes by the Filmmaker:
"Cannibal Tours" is two journeys. The first is that depicted – rich and bourgeois tourists on a luxury-cruise up the
mysterious Sepik River, in the jungles of Papua New Guinea ... the packaged version of a "heart of darkness". The 
second journey (the real text of the film) is a metaphysical one. It is an attempt to discover the place of "the Other”
in the popular imagination. It affords a glimpse at the real (mostly unconsidered or misunderstood) reasons why
"civilised" people wish to encounter the "primitive". The situation is that shifting terminus of civilisation, where
modern mass-culture grates and pushes against those original, essential aspects of humanity; and where much of
what passes for values in western culture is exposed in stark relief as banal and fake.» (CameraWork)
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A Celebration of Origins

Direction
Timothy Asch

Production
1993, United States : s.n.

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
45 min. / 494 m

Version
Original version in English
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
Indonesia : Flores Island

Keyword
Ethnography ; Religion ; Social change ; Ritual ; Discussion

Summary
«"A Celebration of Origins" is a realistic portrait of a rarely performed cosmogonic ritual in Indonesia.... To it's great
credit, "A Celebration of Origins" evokes the contested nature of ritual. It demonstrates how ritual performance
implicates delicate political relationships based on pragmatic alliances, festering antipathies or developing
jealousies. Conflict is the thread that weaves together the disparate themes of the film. A finely crafted, sensually
striking film with a compelling story which focuses on one of the central themes in contemporary anthropological
debate: the contested nature of social - and ritual - life.
The film is the first of a series of films to complement E. Douglas Lewis' published work on Tana 'Ai, including 
"People of the Source: The Social and Ceremonial Order of Tana Wai Brama on Flores", and films Timothy and
Patsy Asch made in collaboration with anthropologists James J. Fox and Linda Connor, on the islands of Roti and
Bali. A monograph on the religion of the Ata Tana 'Ai and the ceremonial system of the domain of Wai Brama is in
preparation.» (Documentary Educational Resources)
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Celso and Cora

Direction
Gary Kildea
Cinematography
Gary Kildea, Rowena Katalingkasan
Editing
Gary Kildea

Production
1983, Australia : Gary Kildea ; Australian Film Commission ; Philippines : Institute of Philippine Culture, Ateneo
University ; etc.

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
104 min.

Version
Original version in Tagalog (with English)
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
Philippines : Manila

Keyword
Cities and towns ; Family ; Everyday life ; Poverty ; Work ; Squatter settlements ; Survival

Summary
«Behind the facades of the main streets of Manila are narrow alleys. Here walkers tread carefully on slippery boards
over mud holes, sewage facilities are minimal, stealing and extortion are a means of survival. These are the slums.
This film is about one family who live in these slums, Celso and Cora and their two children. The film has no
apparent beginning or end, rather it has been constructed from fragments taken from a three month segment of
their lives.
Gary Kildea and a Filipino collaborator enter this family's life, filming them as they eat, as they care for their children,
as they work on their daily chores, as they sell cigarettes at night in front of the Tower Hotel. The film employs very
little voice-over: the major voice is the (sub-titled) Tagalog conversation of Celso and Cora. Kildea makes the
sequence of events portrayed in the film clear through the use of blanks placed between certain sequences
explaining an event or time change. The camera, as Kildea's eye, is very much a part of the film; people are
continually asking Celso and Cora about the man with the camera and the couple refer to him themselves, telling
the children to eat properly because "uncle" has the camera on. This film grants itself neither the pretence of being
objective nor that the film-makers are invisible. By the end of the film, the viewer feels she or he has in a small way
come to know Celso and Cora, the intensity of their lives, the circumstances in which they live.
Cora and Celso are street vendors. They tell how they met each other and came to be together. They are evicted
from their home, find another, and Cora decorates their new one-roomed shack with bright plastic curtains. Each
day the struggle continues how to feed the children, how to find enough money to buy the cigarettes they sell. Their
little boy gets pneumonia (a common illness in such areas) and the little girl has a continual cough. The couple
struggle to find money for proper medication and food for the children. Celso and Cora have arguments, particularly
over care of the children and matters relating to Cora's mother, and finally Cora leaves. Then a change of hotel
policy forces them out of their established "position" where they sell cigarettes, and Celso faces the prospect of
working as a "walking" street vendor, one who has no established "position". Now he will make even less money
and receive more police harassment. In the final scene of the film, Celso visits a park near Manila Bay with their girl,
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poor ... it's not equal".
As a political and emotional statement, the film is powerful. Because of the film-maker's unique use of his camera,
making it (as an extension of the film-maker) an internal character in the film, rather than an external observer, and
because of his narrative style, this film is likely to become a classic; it won the RAI 1984 Film Prize. Paul Henley has
criticised the film on the grounds that it lacks context, making its contribution as an anthropological film debatable 
(RAIN June 1984, no. 62). The ethnography "Slum as a Way of Life", the result of several years' fieldwork in a Manila
slum by Mr and Mrs F.L. Jocano, gives the film a context, but to be fair to the film-maker, Kildea has never claimed
that the film is "anthropological" or even an "ethnographic" film. Rather, others have given this film its label as
"ethnographic" partly because it suceeds, where many others have failed, in creating an immediacy and intensity
between the viewer and the vision presented on the screen. "Celso and Cora" is not a comfortable film, but it offers
insights other films barely touch. It is recommended for courses in anthropology, film making, urban studies,
development studies and sociology.» (The Royal Anthropological Institute) 

SSE/SEG 674.1 | 1

Les chemins de Nya

Direction
Jean-Paul Colleyn, Jean-Jacques Péché 
Research
Adaman Coulibali
Cinematography
Peter Anger
Sound
Frans Wentzel
Editing
Monique Lebrun

Production
1983, France : A.C.M.E. ; Belgium : Radio-Télévision de la Communauté Française de Belgique ; Centre de
l’audiovisuel à Bruxelles

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural) 

Length
58 min.

Version
Original version in French (with Bambara)
Choice of subtitles : French 

Genre
Documentary films

Location of action
Africa
Mali : Sikasso

Population
Minianka

Keyword
Ethnography ; Ritual ; Trance ; Religion ; Spirit possession ; Food ; Ancestor worship
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Childhood Rivalry in Bali and New Guinea

Direction
Gregory Bateson, Margaret Mead 
Script
Margaret Mead
Cinematography
Gregory Bateson
Editing
Josef Bohmer

Production
1954, United States : Gregory Bateson & Margaret Mead 

Format
1 optical disk : DVD-Video, black & white (NTSC), 25 im./s, 4/3, sound (monoaural)

Length
16 min.

Version
Original version in English
Intertitles in English

Collection
Character Formation in Different Cultures

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province) ; Papua New Guinea

Population
Balinese

Keyword
Ethnography ; Cross-cultural studies ; Children ; Behavior ; Brothers and sisters ; Mother and child

Summary
«Depicts sibling rivalry among children of the same age in the two cultures of Bali and New Guinea by showing how
they respond to the mother attending to another baby, the ear piercing of a younger sibling, and the experimental
presentation of a doll. From the Character Formation in Different Cultures series. Produced by Gregory Bateson and
Margaret Mead.» (Pennsylvania State University)
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Children Make a Toy Hammock

Direction
Timothy Asch, Napoleon A. Chagnon

Production
1968-1971, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
6 min.

Version
Original version in Yanomamo

Collection
The Yanomamo Series

Genre
Documentary films

Location of action
South America
Venezuela

Population
Yanomamo Indians

Keyword
Ethnography ; Everyday life ; Manners and customs ; Children ; Play ; Work

Summary
«(...) "Children Make a Toy Hammock" : While running around and playing, a few children work on a smaller version
of the hammocks their parents make.» (Documentary Educational Resources)

«Disc two collects eight previously unreleased short films from the series. They only exist as what Asch called
'slopticals', duplicated workprints with optical tracks that he assembled in order to receive feedback from fellow
filmmakers. Although they lack narration or translated subtitles, they show many interesting aspects of social
life.» (Documentary Educational Resources)
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SSE/SEG 919.2 | 1

Children Roasting Meat

Direction
Timothy Asch, Napoleon A. Chagnon

Production
1968-1971, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
5 min.

Version
Original version in Yanomamo

Collection
The Yanomamo Series

Genre
Documentary films

Location of action
South America
Venezuela

Population
Yanomamo Indians

Keyword
Ethnography ; Everyday life ; Manners and customs ; Children ; Play ; Food

Summary
«(...) "Children Roasting Meat" : Several children sit and play together. One roasts meat and bananas over a small
fire.» (Documentary Educational Resources)

«Disc two collects eight previously unreleased short films from the series. They only exist as what Asch called
'slopticals', duplicated workprints with optical tracks that he assembled in order to receive feedback from fellow
filmmakers. Although they lack narration or translated subtitles, they show many interesting aspects of social 
life.» (Documentary Educational Resources)
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Children's Magical Death : a film about the Yanomamö Indians near the headwaters of the Orinoco River in
Southern Venezuela, 1971

Direction
Timothy Asch, Napoleon A. Chagnon
Sound
Craig Johnson
Editing
Lorenzo Saltzman, Anne Fischel

Production
1974, United States : Documentary Educational Resources

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
7 min. / 75 m

Version
Original version in Yanomamo
Choice of subtitles : English

Genre
Documentary films

Location of action
South America
Venezuela : Orinoco River Valley

Population
Yanomamo Indians

Keyword
Ethnography ; Religion ; Traditional medicine ; Trance ; Children ; Shamanism

Summary
«Pretending to be shamans, a group of young boys imitates their fathers, blowing ashes into each other's noses
and chanting to the hekura spirits.» (Documentary Educational Resources) 
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SSE/SEG 918.2 | 1

Children's Magical Death : a film about the Yanomamö Indians near the headwaters of the Orinoco River in
Southern Venezuela, 1971

Direction
Timothy Asch, Napoleon A. Chagnon
Sound
Craig Johnson 
Editing
Lorenzo Saltzman, Anne Fischel

Production
1974, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
7 min.

Version
Original version in Yanomamo
Choice of subtitles : English

Collection
The Yanomamo Series 

Genre
Documentary films

Location of action
South America
Venezuela : Orinoco River Valley

Population
Yanomamo Indians

Keyword
Ethnography ; Religion ; Traditional medicine ; Trance ; Children ; Shamanism

Summary
«Pretending to be shamans, a group of young boys imitates their fathers, blowing ashes into each other's noses
and chanting to the hekura spirits.» (Documentary Educational Resources)
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Cia e tazi pesen?
Whose Is This Song?

Direction
Adela Peeva
Script
Adela Peeva
Research
Kostadin Bonev
Cinematography
Joro Nedelkov
Sound
Stoyan Augustinov
Editing
Jelio Jelev, Nina Altaparmakova

Production
2003, Bulgaria : Adela Media Film & TV Productions ; Belgium : Periscope Productions NV

Format
1 optical disk : DVD-R, colour and black & white sequences (PAL), 25 im./s, 4/3, sound (monoaural)

Length
70 min.

Version
Original version in Bulgarian (with Turkish, English, German) 
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe ; Asia
Bulgaria : Sofia ; Turkey : Istanbul ; Greece : Lesbos Island ; Albania : Korçë ; Bosnia and Herzegovina : Sarajevo ;
Macedonia : Skopje ; Serbia : Vranje

Keyword
Folklore ; Oral tradition ; Music ; Songs ; Research ; Nationalism 

Summary
«A heartbreaking ballad that seems to spring forth from the guts of the toothless old man. The scenes happen on
the island of Lesbos in Greece and Sarajevo in Bosnia: some young Muslims strike up a military and patriotic-
sounding refrain. In Serbia’s Romani community the story of Koshtana the man-eater is on everybody’s lips. Before
conducting her investigation into this popular Bulgarian song, Adela Peeva had always thought of music as
something that brought people together. How disappointed she was. The adventure begins in Istanbul where,
during an evening spent with friends from different Balkan Republics, everyone claims a song as their own. Feeling
cut to the quick, the filmmaker decided to conduct her own research: it was the beginning of an epic journey
through the ex-Ottoman Empire, on the trail of this melody with controversial origins. While the music remains the
same at each port of call – although it is performed differently – the words reflect the concerns and collective 
subconscious of each nation. With feigned naivety, Adela Peeva puts herself on the screen and asks the same 
question each time: whose is this song? In so doing, she triggers some formidable demonstrations of national pride,
as in the taverna in Serbia where she narrowly avoids getting herself lynched. As an amusing but also sometimes
frightening journey, "Whose Is This Song?" achieves quite a feat by turning genuine enjoyment of music into an
uncompromising denunciation of the explosive diversity of the Balkan peninsula.» (S. Guyot in: Visions du Réel,
Festival int. de cinéma, Nyon, catalogue 2004 : 105)
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Climbing the Peach Palm : collecting rasha fruit - a film about the Yanomamö Indians near the headwaters of
the Orinoco River in Southern Venezuela, 1971

Direction
Timothy Asch, Napoleon A. Chagnon
Sound
Craig Johnson
Editing
Anne Fischel

Production
1974, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural) 

Length
9 min.

Version
Original version in Yanomamo
Intertitles in English 

Collection
The Yanomamo Series

Genre
Documentary films

Location of action
South America
Venezuela : Orinoco River Valley

Population
Yanomamo Indians

Keyword
Ethnography ; Subsistence economy ; Division of labor ; Ecology ; Harvesting ; Palms

Summary
«Edited film by Timothy Asch produced in collaboration with ethnographer Napoleon Chagnon from the 1971
Yanomamo film project. A short film vignette which reveals the ingenuity of Yanomamo technology. A young man
builts a climbing frame to scale the spiny trunk of a peach palm tree in order to collect fruit for his in-laws.
Edited film produced from the 1971 Yanomamo film project shot in the Amazon Basin of southern Venezuela and
northern Brazil between the Negro and the Upper Orinoco rivers. A young Yanomamo man constructs a climbing
frame in order to harvest the fruit from the spiny barked peach palm tree.» (Smithsonian Institution Research
Information System)

98



Audiovisual Colletion of the Swiss Ethnological Society

SSE/SEG 851.2 | 1

Le combat
The First Day : the fight

Direction
Fernand Melgar
Cinematography
Camille Cottagnoud
Sound
Fernand Melgar
Editing
Fernand Melgar

Production
2002, Switzerland : Climage ; Les Productions JMH ; Télévision Suisse Romande ; etc.

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 16/9, sound (monoaural)

Length
9 min.

Version
Original version in French

Collection
Le premier jour

Genre
Documentary films

Location of action
Europe
Switzerland

Keyword
Adolescence ; Sports ; Contests ; Boxing

Summary
«Randy, a young teenager, listens to his coach's advice before his first boxing match.» (Climage)
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Conversations with Dundiwuy Wanambi : recorded with Ian Dunlop

Direction
Ian Dunlop
Script
Philippa Deveson, Ian Dunlop
Research
Nancy Williams
Cinematography
Dean Semler, Ian Dunlop, Gary Kildea
Sound
Bob Hayes, Es Giddy, Jeff Doring, Rodney Simmons, Philippa Deveson
Editing
Philippa Deveson

Production
1995, Australia : Film Australia, National Interest Program Production ; Australian Institute of Aboriginal and Torres
Strait Islander Studies

Format
1 videocassette : VHS, colour and black & white sequences (PAL), 25 im./s, 4/3, sound (monoaural)

Length
51 min.

Version
Original version in English (with Australian languages)
Choice of subtitles : English

Collection
The Yirrkala Film Project 

Genre
Documentary films

Location of action
Australasia
Australia : Arnhem Land (N.T.)

Population
Aboriginal Australians : Yolngu

Keyword
Ethnography ; Portraits ; Alcohol ; Cultural relations ; Religion ; Ancestor worship ; Business

Summary
«This is a personal film about Dundiwuy Wanambi, with whom Ian Dunlop worked for many years creating the
Yirrkala Film Project. Mainly filmed with Dundiwuy between 1970 and 1982 (a post-script brings us to 1985), the film
reveals something of the struggles and thoughts of one elder in the face of enormous change.
In the early years Dundiwuy was a heavy drinker. In a disturbing interview in a pub, Dundiwuy explains his reasons
for drinking. Then, through a dream, Dundiwuy realizes he must begin to protect his family and clan. He establishes
his Marrakulu clan homeland center at Gurka'wuy, south of Yirrkala. He will hold a great ceremony there. 
Years later Dundiwuy returns to Yirrkala. His clan is small and he did not receive the necessary support from his
sons. But Dundiwuy endures, continues his struggle, and we learn in the post-script of how he has become a
successful and sought-after artist.
When the film won the Royal Anthropological Institute's 1996 Biennial Film Prize, the chairperson of the judges said
it was "... one of the most challenging and provocative of films, bringing us up against the intractability of life, the
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public lives and the changing countryside dynamics in their home villages within the developing democratic system
known as village self-governance. For the first time public and political lives of Chinese villages are captured
through the lens of the people who belong there. Villages can never be so real if seen by an outsider.» (International
Documentary Film Festival Amsterdam)
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Villagers' Documentary Films : village leader Wu Aiguo

Direction
Zhou Cengjia
Cinematography
Zhou Cengjia
Editing
Li Haihan

Production
2005, China : Caochangdi Art Workstation

Format
1 videocassette : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
8 min.

Version
Original version in Chinese 
Choice of subtitles : English

Collection
China Village Self-governance Film Project

Genre
Documentary films

Location of action
Asia
China : Hunan Sheng

Keyword
Politics, Practical ; Villages ; Elections ; Portraits ; Rural population

Summary
«Wu Aiguo is a village head of over fifty in Changshou Township, Pingjiang County, Yueyang, Hunan Province. The
villagers elected him to his current position. Facing the camera, he says: "I am quite a rebel. Someone like me might
not have had any chance, but this year they dare not block me out, so the people elected me.”
Calling himself as a "rebel,” Wu Aiguo is a non-CCP village head. He loves wearing the green military uniform
despite the fact that he has never been in the army. The villagers call him a "mobster village head.” He explains how
he wins that nickname: "I quarreled before with the township director and Party secretary in the township
government, pounding my fists on their office desk. I told them that they had cheated in the elections and it was
unfair.”
Naturally a democratically elected village head would do more work for the village in order not to let down the 
voters. Such as: make arrangements to repair the electricity system that has been down for over ten years; visit
house by house and make sure that all the chicken in the village get shots to fend off the contagious chicken fever;
organize villagers to participate in medical cooperation; discuss possibilities of cooperation with investors from
outside, etc.
The filmmaker is not from the village filmed in this documentary. However, judging from the familiar ways in which
he greets the people being filmed, we could see that he knows well the village head and the villagers. Toward the
end of the film, the village head seems a little unsatisfied with the shooting. He speaks to the camera: "You really
don’t know where the focus should be.” After that, he walks away.» (CCD Workstation, Beijing) 

«This video is a collection of ten short documentary films, each of ten minutes in length. They are ten funny films
made by ten amateur villager filmmakers (age ranging from 24 to 59) selected from around China who are eager to
discover their home villages through the DV lens and to tell stories and be heard, for the first time in their lives. It is
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public lives and the changing countryside dynamics in their home villages within the developing democratic system
known as village self-governance. For the first time public and political lives of Chinese villages are captured
through the lens of the people who belong there. Villages can never be so real if seen by an outsider.» (International
Documentary Film Festival Amsterdam)
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Villagers' Documentary Films : welfare council

Direction
Nong Ke
Cinematography
Nong Ke
Editing
Zhang Xiaoyan

Production
2005, China : Caochangdi Art Workstation

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
8 min.

Version
Original version in Chinese
Choice of subtitles : English

Collection
China Village Self-governance Film Project

Genre
Documentary films

Location of action
Asia
China : Guangxi Zhuangzu Zizhiqu

Keyword
Politics, Practical ; Villages ; Elections ; Voting ; Manners and customs ; Rural population

Summary
«The film documents a village meeting on the reallocation of a government-assigned poverty alleviation fund worth
of 10,000 yuan. The village head convened the meeting and all the villagers, old and young, participated. The
meeting took place under a big tree in the village. The money should go to twenty households that were in dire need
of financial assistance, such as those families in which the husband had died, or had physically challenged persons,
invalids, or many school-age kids. The review meeting followed a traditional, fair practice of election: bowls were
put under the names of the applicants, and villagers took turns to vote by dropping beans in the bowls of those
whom they thought should have the money. The village head counted the number of beans in the bowls afterwards
and announced the names of those with the greatest numbers of beans. Each funded household would receive 500
yuan.
The filmmaker Nong Ke is a peasant who lives nearby this village. Like the villagers in the film, he is also a Zhuang
(an ethnic minority). What is particularly interesting about this film is that the filmmaker places himself just like the
other villagers – standing among them – and the camera’s position almost never changes throughout the whole 
review meeting.» (CCD Workstation, Beijing)

«This video is a collection of ten short documentary films, each of ten minutes in length. They are ten funny films
made by ten amateur villager filmmakers (age ranging from 24 to 59) selected from around China who are eager to
discover their home villages through the DV lens and to tell stories and be heard, for the first time in their lives. It is
the first time that Chinese villagers took up a DV camera to shoot a documentary of their own on the changing rural
public lives and the changing countryside dynamics in their home villages within the developing democratic system
known as village self-governance. For the first time public and political lives of Chinese villages are captured
through the lens of the people who belong there. Villages can never be so real if seen by an outsider.» (International
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Villagers' Documentary Films : welfare council

Direction
Nong Ke
Cinematography
Nong Ke
Editing
Zhang Xiaoyan

Production
2005, China : Caochangdi Art Workstation

Format
1 videocassette : Mini DV, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
8 min.

Version
Original version in Chinese
Choice of subtitles : English

Collection
China Village Self-governance Film Project

Genre
Documentary films

Location of action
Asia
China : Guangxi Zhuangzu Zizhiqu

Keyword
Politics, Practical ; Villages ; Elections ; Voting ; Manners and customs ; Rural population

Summary
«The film documents a village meeting on the reallocation of a government-assigned poverty alleviation fund worth
of 10,000 yuan. The village head convened the meeting and all the villagers, old and young, participated. The
meeting took place under a big tree in the village. The money should go to twenty households that were in dire need
of financial assistance, such as those families in which the husband had died, or had physically challenged persons,
invalids, or many school-age kids. The review meeting followed a traditional, fair practice of election: bowls were
put under the names of the applicants, and villagers took turns to vote by dropping beans in the bowls of those
whom they thought should have the money. The village head counted the number of beans in the bowls afterwards
and announced the names of those with the greatest numbers of beans. Each funded household would receive 500
yuan.
The filmmaker Nong Ke is a peasant who lives nearby this village. Like the villagers in the film, he is also a Zhuang
(an ethnic minority). What is particularly interesting about this film is that the filmmaker places himself just like the
other villagers – standing among them – and the camera’s position almost never changes throughout the whole 
review meeting.» (CCD Workstation, Beijing) 

«This video is a collection of ten short documentary films, each of ten minutes in length. They are ten funny films
made by ten amateur villager filmmakers (age ranging from 24 to 59) selected from around China who are eager to
discover their home villages through the DV lens and to tell stories and be heard, for the first time in their lives. It is
the first time that Chinese villagers took up a DV camera to shoot a documentary of their own on the changing rural
public lives and the changing countryside dynamics in their home villages within the developing democratic system
known as village self-governance. For the first time public and political lives of Chinese villages are captured
through the lens of the people who belong there. Villages can never be so real if seen by an outsider.» (International
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La visite
The First Day : the visit

Direction
Fernand Melgar
Cinematography
Camille Cottagnoud
Sound
Julien Sulser
Editing
Fernand Melgar

Production
2002, Switzerland : Climage ; Les Productions JMH ; Télévision Suisse Romande ; etc.

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
8 min.

Version
Original version in French

Collection
Le premier jour

Genre
Documentary films

Location of action
Europe
Switzerland

Keyword
Disabilities ; Blind ; Guide dogs ; Everyday life

Summary
«Denis recently lost his sight. He has just got his first guide dog to help him get around freely.» (Climage)
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Voix de tête, voix de poitrine
Head Voice, Chest Voice

Direction
Hugo Zemp
Research
Hugo Zemp, Peter Betschart
Cinematography
Hugo Zemp
Sound
Peter Betschart
Editing
Charlotte Boigeol

Production
1987, France : CNRS Audiovisuel ; Switzerland : Ateliers d’Ethnomusicologie

Format
1 optical disk : DVD-R, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
22 min.

Version
Original version in French (with Swiss German)
Choice of subtitles : French

Collection
"Jüüzli" du Muotatal

Genre
Documentary films

Location of action
Europe
Switzerland : Muotathal

Keyword
Folklore ; Ethnomusicology ; Folk music ; Vocal music ; Songs ; Comparative studies

Summary
«In Muotathal, a small valley in central Switzerland, the local dwellers give voice to the "youtse" (or "jüüzli", in tne
German-Swiss dialect), a regional variant of a type of Alpine singing, characterized by the swift alternation from a
chest voice to a head voice, that has been known since the nineteenth century under the name of yodel. This
document displays, very clearly for the non-specialists, the musical traits of Muotathal yootzes, how they vary from
official folk-singing and their connections with instrumental music, the Büchel, a small Alpine horn from Central
Switzerland, and the "Schwyzois", a diatonic accordion.» (CNRS Images, Centre national de la recherche
scientifique)
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Waiting for Harry

Direction
Kim McKenzie
Research
Les Hiatt
Cinematography
Kim McKenzie
Sound
Peter Barker

Production
1980, Australia : Australian Institute of Aboriginal Studies

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
55 min. / 620 m

Version
Original version in English (with Burarra)
Choice of subtitles : English

Genre
Documentary films

Location of action
Australasia
Australia : Arnhem Land (N.T.)

Population
Aboriginal Australians : Burera

Keyword
Ethnography ; Funeral customs and rites ; Ancestor worship ; Manners and customs ; Painting ; Religion ;
Friendship

Summary
«East of Maningrida in Arnhem Land, Frank Gurrmanamana is preparing the final mortuary ceremonies for his dead
brother. The coffin is to be a hollow log, covered with paintings. At the climax of the ceremony all his close kin will
be expected to be present, including Harry Diama, nephew of the dead man. As the relatives gather from outlying
regions, Harry's unexpected absence provides a test of Frank's diplomacy and organisational ability. Les Hiatt, an
anthropologist who has spent many years with the family and is considered a kinsman, provides a commentary on
these events.» (Australian Institute of Aboriginal Studies, Film Catalogue 1988)

«Although the events around which this film was planned were the final mortuary rites for Les Angabarraparra, the
subject of the film became interaction. Interaction between the anthropologist Les Hiatt and the Anbarra people of
northern Australia, between the Anbarra and other Aboriginal groups in the area, and finally the relations between
various Anbarra and the ever-absent Harry. The film-makers are effective in using this interaction to create a 
continuity, giving the viewer insights into Anbarra life as everyone grows tense waiting for Harry.
Harry is the dead man's maternal uncle and a leader in the community of Maningrida. He is vital for the mortuary
ritual because his appearance authorizes the use of motifs on the coffin and bones. Frank Gurrmanamana,
instigator and narrator for the film and classificatory brother of the dead man, needs important people such as Harry
to give the rites validity and a proper respect for the dead man. The men build a shade structure and prepare a
hollow log coffin for the necessary painting. They wait three weeks, but still no Harry.
Frank begins the painting without Harry. Then, wonder of wonders, Harry arrives. They make a sand sculpture but
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no Harry. Les Hiatt is an integral part of the film. Both he and Frank cope together in various ways with the
frustration of the delays. Finally Frank suggests that Les go into town and get Harry. After some negotiation, Les
agrees, Harry returns with him - the magistrate had never shown up for the court case - and the ceremony begins. 
Another group arrives to inspect the accuracy of the coffin painting. The bones are covered with ochre and
smashed, then put in the hollow log.
Part of what makes this film intriguing is the triangular involvement of the audience, the film-makers and the filmed.
It is as much a film about film making as it is about a ceremony, but it works. Les and Frank negotiate to have the
ceremony performed during the day so they can film and we see Frank telling various people who are participating
in the ceremony about the film and its purpose.
The film, which won the 1982 Royal Anthropological Institute Film Prize, is of a style shared by many Australian films
made with the Aboriginal group in mind and intended as much for a local Aboriginal audience as a scholarly
one.» (The Royal Anthropological Institute)
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A Walk with Words : the poetry of Romaine Moreton

Direction
Erica Glynn
Script
Romaine Moreton, Erica Glynn
Cinematography
Warwick Thornton, Allan Collins
Sound
David Tranter
Editing
Emma Hay

Production
2000, Australia : Charlotte Seymour ; National Indigenous Media Association of Australia ; Aboriginal Torres Strait
Islander Commission ; etc.

Format
1 videocassette : Betacam SP, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
27 min.

Version
Original version in English

Genre
Documentary films

Location of action
Australasia
Australia : Sydney (N.S.W.)

Population
Aboriginal Australians

Keyword
Art ; Tradition ; Modernity and society ; Literature ; Portraits ; Theater

Summary
«This documentary is the personal and political story of Romaine Moreton – poet, performance artist and
Indigenous woman, and how she uses words to seduce her audience and illustrate the plight and beauty of
Indigenous survival.
This is a celebration of the word, and its place in Indigenous tradition. 
"Romaine Moreton uses poetry to make us rethink our attitudes towards Aboriginal people and culture. But this is
not a PC rant ... The last poem 'I Shall Surprise You By My Will' is delivered with a triumphant and menacing
punch." (Sydney Morning Herald) 
"If books aren't supposed to make good TV, then what hope for poetry ... Yet this half-hour program offers a few
glimpses into the television potential of something so many people still enjoy: reading ... her work draws not so
much from her own experience, but of Australia's wider Indigenous community. Dispossession, dislocation and
identity issues are key motifs ... Many of her poems reflect that thinking: they are forward looking, empowering
rather than foolishly optimistic ..." (The Age)» (Ronin Films)
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A Walk with Words : the poetry of Romaine Moreton

Direction
Erica Glynn
Script
Romaine Moreton, Erica Glynn
Cinematography
Warwick Thornton, Allan Collins
Sound
David Tranter
Editing
Emma Hay

Production
2000, Australia : Charlotte Seymour ; National Indigenous Media Association of Australia ; Aboriginal Torres Strait
Islander Commission ; etc.

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 16/9, sound (monoaural)

Length
27 min.

Version
Original version in English

Genre
Documentary films

Location of action
Australasia
Australia : Sydney (N.S.W.)

Population
Aboriginal Australians 

Keyword
Art ; Tradition ; Modernity and society ; Literature ; Portraits ; Theater

Summary
«This documentary is the personal and political story of Romaine Moreton – poet, performance artist and
Indigenous woman, and how she uses words to seduce her audience and illustrate the plight and beauty of
Indigenous survival. 
This is a celebration of the word, and its place in Indigenous tradition. 
"Romaine Moreton uses poetry to make us rethink our attitudes towards Aboriginal people and culture. But this is
not a PC rant ... The last poem 'I Shall Surprise You By My Will' is delivered with a triumphant and menacing
punch." (Sydney Morning Herald)
"If books aren't supposed to make good TV, then what hope for poetry ... Yet this half-hour program offers a few
glimpses into the television potential of something so many people still enjoy: reading ... her work draws not so
much from her own experience, but of Australia's wider Indigenous community. Dispossession, dislocation and
identity issues are key motifs ... Many of her poems reflect that thinking: they are forward looking, empowering
rather than foolishly optimistic ..." (The Age)» (Ronin Films)
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A Walk with Words : the poetry of Romaine Moreton

Direction
Erica Glynn
Script
Romaine Moreton, Erica Glynn
Cinematography
Warwick Thornton, Allan Collins
Sound
David Tranter
Editing
Emma Hay

Production
2000, Australia : Charlotte Seymour ; National Indigenous Media Association of Australia ; Aboriginal Torres Strait
Islander Commission ; etc.

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 16/9, sound (monoaural)

Length
27 min.

Version
Original version in English
Choice of subtitles : French

Genre
Documentary films

Location of action
Australasia
Australia : Sydney (N.S.W.)

Population
Aboriginal Australians 

Keyword
Art ; Tradition ; Modernity and society ; Literature ; Portraits ; Theater

Summary
«This documentary is the personal and political story of Romaine Moreton – poet, performance artist and
Indigenous woman, and how she uses words to seduce her audience and illustrate the plight and beauty of
Indigenous survival. 
This is a celebration of the word, and its place in Indigenous tradition.
"Romaine Moreton uses poetry to make us rethink our attitudes towards Aboriginal people and culture. But this is
not a PC rant ... The last poem 'I Shall Surprise You By My Will' is delivered with a triumphant and menacing 
punch." (Sydney Morning Herald)
"If books aren't supposed to make good TV, then what hope for poetry ... Yet this half-hour program offers a few
glimpses into the television potential of something so many people still enjoy: reading ... her work draws not so
much from her own experience, but of Australia's wider Indigenous community. Dispossession, dislocation and
identity issues are key motifs ... Many of her poems reflect that thinking: they are forward looking, empowering
rather than foolishly optimistic ..." (The Age)» (Ronin Films)
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Wapté Mnhõnõ : iniciação do jovem xavante
Wapté Mnhõnõ : the Initiation of a Young Xavante

Direction
Bartolomeu Patira, Caimi Waiassé, Divino Tserewahú, Jorge Protodi, Whinti Suyá, Estevao Nunes Tutú, Vincent
Carelli
Script

Cinematography
Jorge Protodi, Divino Tserewahú
Editing
Estevao Nunes Tutú

Production
1999, Brazil : Centro de Trabalho Indigenista 

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
75 min.

Version
Original version in Xavante (with Portuguese)
Choice of subtitles : English

Genre
Documentary films

Location of action
South America
Brazil : Mato Grosso (State)

Population
Xavante Indians ; Suya Indians

Keyword
Initiation ; Rites and ceremonies ; Teenage boys ; Boys ; Motion pictures ; Indigenous people ; Cultural identity

Summary
«A documentary about the initiation ritual of young Xavante Indians, realized during a training workshop. Invited by
Divino, one Suyá and four Xavantes Indians shoot collectively for the first time. As the ritual goes on, various
members of the village explain the significance of the segments of this complex ceremony.» (Video in the Villages)
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The Wasp Nest

Direction
John Marshall
Cinematography
John Marshall
Editing
Frank Galvin

Production
1972, United States : Documentary Educational Resources

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
20 min. / 220 m

Version
Original version in English (with Khoisan (Other))

Collection
Ju/wasi (!Kung San)

Genre
Documentary films

Location of action
Africa
Namibia

Population
San : !Kung

Keyword
Ethnography ; Business ; Hunting and gathering societies ; Hunting ; Sex

Summary
«Gathering wild foods, the basic subsistence activity in Nyae Nyae, is primarily the responsibility of women.
Whereas men distribute the game they kill and thereby maintain a wide network of people bound by favors and
obligations beyond their immediate family, women provide primarily for their immediate families. Here a group of
women and children gather sweet, fresh =oly berries and sha roots. The younger women, led by N!ai, bait a nest of
wasps. As the day wears on, Debe, N!ai's youngest son, grows restless. Di!ai asks N!ai to take Debe home, but she
refuses, and walks off to join the younger women. The film explores the interactions between these women as they
engage in their everyday pursuit of food.» (Documentary Educational Resources)

600



Audiovisual Colletion of the Swiss Ethnological Society

SSE/SEG 627.1 | 1 

The Water of Words : the cultural ecology of a small island in eastern Indonesia

Direction
Timothy Asch, James Fox

Production
1984, United States : s.n.

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
30 min. / 330 m

Version
Original version in English (with Austronesian (Other))
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
Indonesia : Roti Island

Keyword
Ethnography ; Business ; Palms ; Myth

Summary
«"Everyone admires Roti", smiles Mias Kiuk, the clan elder. "Though we drink lontar juice, our brains are like gold!"
This film explores the poetry and ecology of the lontar (borassus) palm on the eastern Indonesian island of Roti.
Anthropologist James J. Fox collaborated with the filmmakers to produce an account of the utilization of lontar, a
tree that provides the mainstay of the Rotinese diet. Techniques of tapping and cooking the palm juice and its
transformation into syrup, beer, and gin ("the water of words") are shown. The film integrates striking visual imagery
with the clan leader's description, the paired poetic speech of ritual specialists, and myths that recount the origin of
the lontar from the sea.» (Documentary Educational Resources)
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Waurá (Brasilien, Oberer Xingú) - Anfertigen eines Feder-Kopfschmuckes
Waurá (Brazil, Upper Xingú) - Making a Feather Headdress

Direction
Harald Schultz

Production
1966, Brazil : Museu Paulista ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound 

Length
8 min. / 80 m

Version
Original version silent

Genre
Documentary films

Location of action
South America
Brazil : Xingu River Valley

Population
Waura Indians

Keyword
Ethnography ; Material culture ; Feathers ; Handicraft ; Jewelry ; Birds ; Decoration and ornament

Summary
«Several big blue Ara feathers are fastened with a cotton thread in the middle of a cotton string stretched as a cord
of a bow, followed on both sides by smaller yellow tail feathers of the japim bird, a member of the family Icteridae.
The string of feathers is removed from the bow and attached on to a broad plaited headband around which a band
of small variously coloured feathers is wrapped.» (IWF Knowledge and Media)
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Waurá (Brasilien, Oberer Xingú) - Ernte und Verarbeitung von Maniok; Fladenbacken
Waurá (Brazil, Upper Xingú) - Harvesting and Processing Manioc; Baking Flat Cakes

Direction
Harald Schultz

Production
1965, Brazil : Museu Paulista ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound 

Length
16 min. / 169 m

Version
Original version silent

Genre
Documentary films

Location of action
South America
Brazil : Xingu River Valley

Population
Waura Indians

Keyword
Ethnography ; Business ; Agriculture ; Food ; Ecology ; Cassava

Summary
«Manioc tubers are harvested, then scraped off, washed and grated behind the house. The ground mass is
squeezed out over a large pot with aid of a sieve and dried in small balls. After the starch has percipitated to the
bottom of the pot, the liquid, which contains prussic acid, is ladled off; the layer of starch is crumbled and dried in
the sun. Cakes (beijú) are baked from the fine starch-flour.» (IWF Knowledge and Media)
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Waurá (Brasilien, Oberer Xingú) - Körperbemalung
Waurá (Brazil, Upper Xingú) - Body Painting

Direction
Harald Schultz

Production
1966, Brazil : Museu Paulista ; Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound 

Length
6 min. / 63 m

Version
Original version silent

Genre
Documentary films

Location of action
South America
Brazil : Xingu River Valley

Population
Waura Indians

Keyword
Ethnography ; Clothing and dress ; Art ; Body, Human ; Painting ; Handicraft

Summary
«Two young men help each other in painting their body. With red urucú dye and black soot they paint elaborate
designs on their skin and their hair. Finally the film shows briefly the reason for the painting, the dancing associated
with javarí exercises.» (IWF Knowledge and Media)
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We Are the Landowner... That’s Why We’re Here : a film about Yirrkala and its clan homeland centres in
1982: narrated by Ian Dunlop

Direction
Ian Dunlop
Research
Nancy Williams
Cinematography
Gary Kildea, Ian Dunlop
Sound
Gary Kildea, Philippa Kirk
Editing
Ian Dunlop, Philippa Kirk

Production
1985, Australia : Film Australia, National Interest Program Production ; Australian Institute of Aboriginal and Torres
Strait Islander Studies

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
46 min.

Version
Original version in English (with Australian languages)
Choice of subtitles : English

Collection
The Yirrkala Film Project 

Genre
Documentary films

Location of action
Australasia
Australia : Arnhem Land (N.T.)

Population
Aboriginal Australians : Yolngu

Keyword
Ethnography ; Land titles ; Business ; Conflicts ; Habitats ; Tradition ; Sculpture

Summary
«Documents the work of the Clan Homeland Resource Centre at Yirrkala and the running of one homeland centre at
Baniyala on Blue Mud Bay in 1982.» (Film Australia)

«In 1970 Ian Dunlop started a long-term film project with the Yolngu of Yirrkala for Film Australia. Eight major filming
trips were made between 1970 and 1982. Initially eleven films were produced. In 1994-96, in a joint venture
between Film Australia and the Australian Institute of Aboriginal and Torres Strait Islander Studies, Ian Dunlop and
Philippa Deveson edited an additional eleven films from previously unused and historically important material. In
July 1996 the last of these were taken to Yirrkala for Yolngu approval. These twenty two films (all on video)
document many aspects of Yolngu life. Each stands on its own but each is also part of a rich interconnecting 
mosaic of people and themes. The impact of the mine and mining town on the Yolngu is a major theme. Despite
enormous disruption to their lives the resilience of the Yolngu and their culture shines through. During this time
people began moving back to build small settlements at important sites on their own clan lands. The birth and early
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ritual, art and land is an inter-twining theme through many films. Several major ceremonies are documented. The
importance of land is ever present.» (Film Australia)
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We Believe in it... We Know it’s True : a film about cultural continuity at Yirrkala in 1982: narrated by Ian
Dunlop

Direction
Ian Dunlop
Research
Nancy Williams, Philippa Kirk, Sharon Bell
Cinematography
Ian Dunlop, Gary Kildea
Sound
Gary Kildea, Philippa Kirk

Production
1986, Australia : Film Australia, National Interest Program Production ; Australian Institute of Aboriginal and Torres
Strait Islander Studies

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
45 min.

Version
Original version in English (with Australian languages)
Choice of subtitles : English

Collection
The Yirrkala Film Project 

Genre
Documentary films

Location of action
Australasia
Australia : Arnhem Land (N.T.)

Population
Aboriginal Australians : Yolngu

Keyword
Ethnography ; Funeral customs and rites ; Business ; Land titles ; Music ; Dance ; Religion

Summary
«A study of the cultural continuity at Yirrkala in 1982, 40 years after Yirrkala mission started and 12 years after the
Gove bauxite mine was established.» (Film Australia)

«This film looks at how the Yolngu, the Aboriginal people of North East Arnhem Land and their culture survived forty
years of missionary influence followed by the development of a huge bauxite mine. It gives an impressionistic 
picture of Yolngu culture 12 years after the mining started. A Christian Youth Fellowship meeting discussion on the
effects of alcohol and the relationship between Yolngu fait and Christiantity is also included.» (Film Australia
Catalogue, The Aboriginal & Torres Strait Islander People, 1993:12)

«In 1970 Ian Dunlop started a long-term film project with the Yolngu of Yirrkala for Film Australia. Eight major filming
trips were made between 1970 and 1982. Initially eleven films were produced. In 1994-96, in a joint venture
between Film Australia and the Australian Institute of Aboriginal and Torres Strait Islander Studies, Ian Dunlop and
Philippa Deveson edited an additional eleven films from previously unused and historically important material. In
July 1996 the last of these were taken to Yirrkala for Yolngu approval. These twenty two films (all on video)
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mosaic of people and themes. The impact of the mine and mining town on the Yolngu is a major theme. Despite
enormous disruption to their lives the resilience of the Yolngu and their culture shines through. During this time
people began moving back to build small settlements at important sites on their own clan lands. The birth and early
development of this clan homeland movement is shown. The complex relationship between people and their clans,
ritual, art and land is an inter-twining theme through many films. Several major ceremonies are documented. The
importance of land is ever present.» (Film Australia)
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The Wedding Camels – A Turkana Marriage : Turkana conversations 3

Direction
David MacDougall, Judith MacDougall
Cinematography
David MacDougall
Sound
Judith MacDougall

Production
1976, United States : David and Judith MacDougall

Format
3 film reels : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound (monoaural)

Length
108 min. / 1210 m

Version
Original version in Turkana (with English)
Choice of subtitles : English

Genre
Documentary films

Location of action
Africa
Kenya : Turkana District

Population
Turkana

Keyword
Ethnography ; Cattle--Breeding ; Manners and customs ; Kinship ; Weddings ; Dowry ; Negotiation

Summary
«The Turkana are a group of semi-nomadic pastoralists who inhabit a harsh environment of dry thorn country in
north-western Kenya. The film chronicles a series of events which surround the marriage of Lorang's daughter Akai
to Kongu, his age-mate. A large section of the film is concerned with a dispute which arises over the number and
size of large and small animals – goats and camels – to be given as bridewealth to Lorang and his kin. Kongu
proclaims his poverty, whilst Lorang seeks unsuccessfully to obtain sufficient animals to meet what he sees as the
just claims of himself and his relatives. This dispute is not confined to the two men and by the end of the film there
are two parties composed of relatives and other interested persons putting forward their own accounts of the
dispute.
By concentrating on a single theme, the film is able to show the views of the participants in their full richness and 
detail. The MacDougalls deploy a technique of filming which has been termed "participatory camera" (Hockings,
1975:109-124) which depends for its success on skilful sound and camera work and on an intimate knowledge of
the people themselves. "The Wedding Camels" explores the values, attitudes and expectations of the people. One
says "We Turkana are not farmers and so children are our gardens". Remarks such as this are shown in context and
fully subtitled as are interviews and asides, allowing the Turkana to speak for themselves about their own lives. A
beautiful and fascinating picture of these pastoralists is presented which cannot fail to appeal to a wide audience
and to prompt discussions in any teaching situation in which a film of this length is acceptable.» (The Royal
Anthropological Institute)
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The Wedding Camels – A Turkana Marriage : Turkana conversations 3

Direction
David MacDougall, Judith MacDougall
Cinematography
David MacDougall
Sound
Judith MacDougall

Production
1976, United States : David and Judith MacDougall

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
103 min.

Version
Original version in Turkana (with English)
Choice of subtitles : English

Genre
Documentary films

Location of action
Africa
Kenya : Turkana District

Population
Turkana

Keyword
Ethnography ; Cattle--Breeding ; Manners and customs ; Kinship ; Weddings ; Dowry ; Negotiation

Summary
«The Turkana are a group of semi-nomadic pastoralists who inhabit a harsh environment of dry thorn country in
north-western Kenya. The film chronicles a series of events which surround the marriage of Lorang's daughter Akai
to Kongu, his age-mate. A large section of the film is concerned with a dispute which arises over the number and
size of large and small animals – goats and camels – to be given as bridewealth to Lorang and his kin. Kongu
proclaims his poverty, whilst Lorang seeks unsuccessfully to obtain sufficient animals to meet what he sees as the
just claims of himself and his relatives. This dispute is not confined to the two men and by the end of the film there
are two parties composed of relatives and other interested persons putting forward their own accounts of the
dispute.
By concentrating on a single theme, the film is able to show the views of the participants in their full richness and
detail. The MacDougalls deploy a technique of filming which has been termed "participatory camera" (Hockings,
1975:109-124) which depends for its success on skilful sound and camera work and on an intimate knowledge of
the people themselves. "The Wedding Camels" explores the values, attitudes and expectations of the people. One
says "We Turkana are not farmers and so children are our gardens". Remarks such as this are shown in context and
fully subtitled as are interviews and asides, allowing the Turkana to speak for themselves about their own lives. A
beautiful and fascinating picture of these pastoralists is presented which cannot fail to appeal to a wide audience
and to prompt discussions in any teaching situation in which a film of this length is acceptable.» (The Royal
Anthropological Institute)
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Weeding the Garden : Dedeheiwä weeds and rests in his garden - a film about the Yanomamö Indians near
the headwaters of the Orinoco River in Southern Venezuela, 1971

Direction
Timothy Asch, Napoleon A. Chagnon 
Sound
Craig Johnson
Editing
Laurence Salzmann, Anne Fischel

Production
1974, United States : Documentary Educational Resources 

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
14 min. / 154 m

Version
Original version in English (with Yanomamo)
Choice of subtitles : English

Genre
Documentary films

Location of action
South America
Venezuela : Orinoco River Valley

Population
Yanomamo Indians

Keyword
Ethnography ; Subsistence economy ; Horticulture ; Sex ; Manners and customs ; Everyday life ; Tenderness
(Psychology)

Summary
«Dedeheiwa the shaman weeds his manioc garden and clears the leaves around his plantains. Tired and sore, he
rests while he is massaged and groomed by his wife and numerous children, with whom he plays
affectionately.» (Documentary Educational Resources)

«Edited film by Timothy Asch produced in collaboration with ethnographer Napoleon Chagnon from the 1971
Yanomamo film project. Film shows a Yanomamo shaman weeding his manioc garden and clearing leaves from
around his plantains. Depicts the nature of interaction between a man and his wife and children. 
Edited film produced from the 1971 Yanomamo film project shot in the Amazon Basin of southern Venezuela and
northern Brazil between the Negro and the Upper Orinoco rivers. A Yanomamo shaman and village headman weeds
his manioc garden and interacts with his wife and children.» (Smithsonian Institution Research Information System)
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Weeding the Garden : Dedeheiwä weeds and rests in his garden - a film about the Yanomamö Indians near
the headwaters of the Orinoco River in Southern Venezuela, 1971

Direction
Timothy Asch, Napoleon A. Chagnon 
Sound
Craig Johnson
Editing
Laurence Salzmann, Anne Fischel

Production
1974, United States : Documentary Educational Resources 

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
14 min.

Version
Original version in English (with Yanomamo)
Choice of subtitles : English

Collection
The Yanomamo Series 

Genre
Documentary films

Location of action
South America
Venezuela : Orinoco River Valley

Population
Yanomamo Indians

Keyword
Ethnography ; Subsistence economy ; Horticulture ; Sex ; Everyday life ; Manners and customs ; Tenderness
(Psychology)

Summary
«Edited film by Timothy Asch produced in collaboration with ethnographer Napoleon Chagnon from the 1971
Yanomamo film project. Film shows a Yanomamo shaman weeding his manioc garden and clearing leaves from
around his plantains. Depicts the nature of interaction between a man and his wife and children.
Edited film produced from the 1971 Yanomamo film project shot in the Amazon Basin of southern Venezuela and
northern Brazil between the Negro and the Upper Orinoco rivers. A Yanomamo shaman and village headman weeds
his manioc garden and interacts with his wife and children.» (Smithsonian Institution Research Information System)
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Well Done

Direction
Thomas Imbach 
Script
Thomas Imbach, Monika Gsell
Cinematography
Jürg Hassler, Thomas Imbach, Peter Liechti
Sound
Peter Bräker
Editing
Thomas Imbach, Jürg Hassler

Production
1994, Switzerland : Bachim Film

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
72 min.

Version
Original version in Swiss German
Choice of subtitles : French, German, English, Spanish, Portuguese

Additional contents
Bonus: Trailer ; Interview with Thomas Imbach ; Video Installation "Shopville-Platzspitz" ; Biography ; Filmography

Genre
Documentary films

Location of action
Europe
Switzerland : Zürich (Canton)

Keyword
Everyday life ; Work ; Business ; Offices ; Communication

Summary
«How can the work routine of a huge computer company in the Zurich world of finance be described on film? By
being part of it for months, collecting 60 hours of footage, sorting it out thematically and then chopping it up and
reducing it to dust by means of a hectic montage without any narration. The result is an absurd series ballet à la 
Jacques Tati. Using staccato rhythm, the film elucidates the stress, alienation and objectification to which man is
exposed in the almighty computer world.» (37. International Leipzig Festival for Documentary and Animated Film,
Catalogue 1994:32)
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When Four Friends Meet ...

Direction
Rahul Roy
Script
Saba  Dewan, Rahul Roy 
Cinematography
Rahul Roy
Sound
Asheesh Pandya
Editing
Reena Mohan

Production
1999, India : Rahul Roy ; Nepal : UNICEF, Regional Office for South Asia ; Save the Children UK - Office for South
and Central Asia Region 

Format
1 videocassette : Betacam SP, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
43 min.

Version
Original version in Hindi
Choice of subtitles : English

Collection
South Asian Masculinities Film Project

Genre
Documentary films

Location of action
Asia
India : Delhi

Keyword
Gender studies ; Sex ; Young men ; Masculinity ; Social change ; Friendship ; Portraits

Summary
«A working class district on the outskirts of Delhi is home to four 'best friends', Bunty, Kamal, Sanjay and Sanju,
who were accompanied by the filmmaker Rahul Roy over six months in order to learn about their way of life and
their world of experiences. Their young lives are shaped by dealing with the harsh reality of Indian daily life and the
burden of fulfilling their duties from early childhood on, which actually belong to the world of adults. What’s worse is
that the rapidly changing surroundings complicate the ability to orientate oneself. In addition the balance between
old-fashioned expectations of parents and the shiny image of the ideal world of Bollywood films seems to be at risk.
The filmmaker enables the audience to experience how the youngsters’ dreams, hopes and beliefs still try to and
occasionally turn into reality.
Close to reality and touching – a film that resembles a friend for somebody else. And so one regrets the film to end
after 43 minutes.» (Freiburger Film Forum)
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When Four Friends Meet ...

Direction
Rahul Roy
Script
Saba  Dewan, Rahul Roy
Cinematography
Rahul Roy
Sound
Asheesh Pandya
Editing
Reena Mohan

Production
1999, India : Rahul Roy ; Nepal : UNICEF, Regional Office for South Asia ; Save the Children UK - Office for South
and Central Asia Region

Format
1 optical disk : DVD-R, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
43 min.

Version
Original version in Hindi
Choice of subtitles : English

Collection
South Asian Masculinities Film Project

Genre
Documentary films

Location of action
Asia
India : Delhi

Keyword
Gender studies ; Sex ; Young men ; Masculinity ; Social change ; Friendship ; Portraits

Summary
«A working class district on the outskirts of Delhi is home to four 'best friends', Bunty, Kamal, Sanjay and Sanju,
who were accompanied by the filmmaker Rahul Roy over six months in order to learn about their way of life and
their world of experiences. Their young lives are shaped by dealing with the harsh reality of Indian daily life and the
burden of fulfilling their duties from early childhood on, which actually belong to the world of adults. What’s worse is
that the rapidly changing surroundings complicate the ability to orientate oneself. In addition the balance between
old-fashioned expectations of parents and the shiny image of the ideal world of Bollywood films seems to be at risk.
The filmmaker enables the audience to experience how the youngsters’ dreams, hopes and beliefs still try to and
occasionally turn into reality.
Close to reality and touching – a film that resembles a friend for somebody else. And so one regrets the film to end
after 43 minutes.» (Freiburger Film Forum)
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A Wife Among Wives : Turkana conversations 2

Direction
David MacDougall, Judith MacDougall
Cinematography
David MacDougall
Sound
Judith MacDougall

Production
1981, United States : David and Judith MacDougall

Format
2 film reels : 16 mm (positive - COM OPT), colour and black & white sequences, 24 im./s, 4/3, sound

Length
72 min. / 750 m

Version
Original version in Turkana (with English)
Choice of subtitles : English

Genre
Documentary films

Location of action
Africa
Kenya : Turkana District

Population
Turkana

Keyword
Ethnography ; Women ; Kinship ; Polygamy ; Weddings ; Manners and customs ; Visual anthropology

Summary
«An investigation of how the Turkana, and especially Turkana women, view marriage. As the plans for a marriage in
a nearby homestead unfold we learn why a woman would want her husband to take a second (or third) wife, and
how the system of polygyny can be a source of solidarity among women while at the same time it may brutally
disregard the feelings of individuals.» (University of California, Extension Media Center, Film & Video Catalog
1991:11)
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A Wife Among Wives : Turkana conversations 2 

Direction
David MacDougall, Judith MacDougall
Cinematography
David MacDougall
Sound
Judith MacDougall

Production
1981, United States : David and Judith MacDougall

Format
1 videocassette : VHS, colour and black & white sequences (PAL), 25 im./s, 4/3, sound 

Length
67 min.

Version
Original version in Turkana (with English)
Choice of subtitles : English

Genre
Documentary films

Location of action
Africa
Kenya : Turkana District

Population
Turkana

Keyword
Ethnography ; Women ; Kinship ; Polygamy ; Weddings ; Manners and customs ; Visual anthropology

Summary
«An investigation of how the Turkana, and especially Turkana women, view marriage. As the plans for a marriage in
a nearby homestead unfold we learn why a woman would want her husband to take a second (or third) wife, and 
how the system of polygyny can be a source of solidarity among women while at the same time it may brutally 
disregard the feelings of individuals.» (University of California, Extension Media Center, Film & Video Catalog
1991:11)
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With Morning Hearts

Direction
David MacDougall
Cinematography
David MacDougall
Sound
David MacDougall
Editing
David MacDougall

Production
2001, Australia : David MacDougall

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
103 min.

Version
Original version in English

Collection
The Doon School Project 

Genre
Documentary films

Location of action
Asia
India : Dehra Dūn

Keyword
Ethnography ; Longitudinal studies ; Schools ; Boys ; Boarding schools ; Education ; Everyday life

Summary
«This film continues MacDougall's long-term study of an elite boys' boarding school in northern India. It focuses on
a group of twelve-year-olds during their first year in one of the "houses" for new boys. The film concerns their
attachment to the house, but, more importantly, their attachment to one another in a communal life. It follows, in
particular, the experiences of one boy and several of his close associates, from their initial homesickness, to their
life as member of the group, to their separation from the house at the end of the year.» (The Royal Anthropological
Institute)
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With Morning Hearts

Direction
David MacDougall
Cinematography
David MacDougall
Sound
David MacDougall
Editing
David MacDougall

Production
2001, Australia : David MacDougall

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
110 min.

Version
Original version in English

Collection
The Doon School Project 

Genre
Documentary films

Location of action
Asia
India : Dehra Dūn

Keyword
Ethnography ; Longitudinal studies ; Schools ; Boys ; Boarding schools ; Education ; Everyday life

Summary
«This film continues MacDougall's long-term study of an elite boys' boarding school in northern India. It focuses on
a group of twelve-year-olds during their first year in one of the "houses" for new boys. The film concerns their
attachment to the house, but, more importantly, their attachment to one another in a communal life. It follows, in
particular, the experiences of one boy and several of his close associates, from their initial homesickness, to their
life as member of the group, to their separation from the house at the end of the year.» (The Royal Anthropological
Institute)
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With Morning Hearts

Direction
David MacDougall
Cinematography
David MacDougall
Sound
David MacDougall
Editing
David MacDougall

Production
2001, Australia : David MacDougall

Format
1 optical disk : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
110 min.

Version
Original version in English

Collection
The Doon School Project 

Genre
Documentary films

Location of action
Asia
India : Dehra Dūn

Keyword
Ethnography ; Longitudinal studies ; Schools ; Boys ; Boarding schools ; Education ; Everyday life

Summary
«This film continues MacDougall's long-term study of an elite boys' boarding school in northern India. It focuses on
a group of twelve-year-olds during their first year in one of the "houses" for new boys. The film concerns their
attachment to the house, but, more importantly, their attachment to one another in a communal life. It follows, in
particular, the experiences of one boy and several of his close associates, from their initial homesickness, to their
life as member of the group, to their separation from the house at the end of the year.» (The Royal Anthropological
Institute)
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A Woman Spins

Direction
Timothy Asch, Napoleon A. Chagnon

Production
1968-1971, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
6 min.

Version
Original version in Yanomamo

Collection
The Yanomamo Series

Genre
Documentary films

Location of action
South America
Venezuela

Population
Yanomamo Indians

Keyword
Ethnography ; Everyday life ; Manners and customs ; Mother and child ; Children ; Women ; Spinning

Summary
«(...) "A Woman Spins" : A woman reclines in the shade, spinning while a baby tries to play with her
thread.» (Documentary Educational Resources)

«Disc two collects eight previously unreleased short films from the series. They only exist as what Asch called
'slopticals', duplicated workprints with optical tracks that he assembled in order to receive feedback from fellow
filmmakers. Although they lack narration or translated subtitles, they show many interesting aspects of social
life.» (Documentary Educational Resources)

621



Audiovisual Colletion of the Swiss Ethnological Society

SSE/SEG 902.1 | 1

The Women Who Smile

Direction
Jean Lydall, Ivo Strecker
Research
Jean Lydall
Cinematography
Nina Kellgren, Alessandra Scherillo
Sound
Debbie Kaplan
Editing
David Hope, Richard Stillwell

Production
1990, United Kingdom : BBC Elstree

Format
1 optical disk : DVD-R, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
50 min.

Version
Original version in English (with Omotic languages)
Choice of subtitles : English

Collection
Under the Sun: The Hamar Trilogy

Genre
Documentary films

Location of action
Africa
Ethiopia

Population
Hamar

Keyword
Ethnography ; Women ; Oral tradition ; Rural population ; Gender studies

Summary
«Duka, a young unmarried Hamar girl learns what awaits her in life from the older women of her tribe. Their often
humorous conversations range from teenage pregnancy and growing old to relationships with men. Although the 
men are dominant, the women are not servile and on occasion will mock the posturing of the men. The women's 
high spirits are revealed during the harvest celebrations and the blessing ceremony for a new baby. Young women
avoid the watchful eyes of their elders as they flirt and dance». (Filmakers.com)

«Three Hamar women, each at a different stage of her life, talk frankly and often humorously about their concerns,
ambitions and problems.» (BBC, Videos for Education & Training, Catalogue 1994-95:3)
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Women’s Olamal : the organization of a Maasai fertility ceremony

Direction
Melissa Llewelyn-Davies
Cinematography
Dick Pope, Barry Ackroyd
Sound
Bruce White
Editing
Dai Vaughan, Patty Winter

Production
1984, United Kingdom : BBC Bristol

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
114 min.

Version
Original version in Swahili (with English)
Choice of subtitles : English

Genre
Documentary films

Location of action
Africa
Kenya

Population
Maasai

Keyword
Ethnography ; Gender studies ; Women ; Ritual ; Fertility cults 

Summary
«"If you bear children, your husband loves you. A woman who hasn't given birth is like a wilderness. And when her
husband dies, if she has no children, she'll be shooed away by the sons of his other wives."
"The Women’s Olamal" follows the events that preceded a controversial ceremony in Loita, Kenya, to bless the
women and to increase their ability to have children. This film, presented in observational style with limited
commentary, depicts some of the tensions between men and women in Maasai society which, in this case, erupt in
a violent row between them. Explanations and insights are portrayed in interviews with the women themselves.
The events are seen through the eyes of four women: Nolpiyaya and Kisaju, who have four and nine children
respectively; Nolmeeyu, a barren woman near menopause; and Kisaro, who is beginning to worry that after ten
years of marriage, she too may be barren.
Loita is a Maasai district which is now divided in two by the international border between Kenya and Tanzania. This
political partition complicates the women's aspirations for a ceremony. There was a rumor that another ceremony
was to be held in the Tanzanian section of Loita to wash away the sin of a homicide, yet tradition dictates that
ceremonies connected with death are not to be held in the same season as those for fertility.» (Documentary
Educational Resources)
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Worry and Hope in the Face of Drought : modes of subsistence among the Hamar of Southern Ethiopia

Direction
Ivo Strecker, Muhammad Idris 
Cinematography
Ivo Strecker, Endalk Ayalew
Sound
Hailu Lyew, Jean Lydall
Editing
Christina Prudlik 

Production
1994, Germany : Institut für den Wissenschaftlichen Film

Format
1 optical disk : DVD-R, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
35 min.

Version
Original version in English (with Omotic languages)

Genre
Documentary films

Location of action
Africa
Ethiopia : Omo River Valley, Addis Ababa

Population
Hamar

Keyword
Ethnography ; Subsistence economy ; Droughts ; Livestock ; Harvesting ; Ecology ; Ritual

Summary
«Hamar country in southern Ethiopia has always faced the problem of drought. Baldambe, an old Hamar man,
explains in a series of interviews with the filmmakers and students of Addis Abeba University how the Hamar keep
goats, grow sorghum, collect wild honey and distribute water. Recently, however, life has become harder due to
severe drought. Baldambe therefore calls for rain with the help of a blessing.» (IWF Knowledge and Media)
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Wrong Kid

Direction
John Marshall 
Script
John Marshall 
Cinematography
John Marshall
Editing
John Marshall

Production
1973, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, black & white (PAL), 25 im./s, 4/3, sound (monoaural)

Length
4 min.

Version
Original version in English 

Collection
Pittsburgh Police

Genre
Documentary films

Location of action
North America
United States : Pittsburgh (Pa.)

Keyword
Work ; Police ; Cities and towns ; Arrest

Summary
«The police, looking for a suspect, question the wrong youth.» (Documentary Educational Resources)

«Sponsored by the Lemberg Center for the Study of Violence at Brandeis University, the Pittsburgh Police films
were shot by John Marshall in 1969 and 1970. Marshall used a Bogdanowicz modified Auricon with 12-120 Zoom,
and later an Eclair NPR with 9.5-95 mm Angenieux Zoom. Sound was recorded using Nagras with Sennheiser
shotgun mikes. In spite of the racially tense climate in the city, following civil disorders in which 2,000 people were
arrested (although no one was killed) in response to the death of Martin Luther King, permission to film was granted 
by the Director of Public Safety and by each Station's Inspector.
Individual officers provided access, and in each case the people involved gave their consent. Several years later,
the Department and individual policemen were invited to participate in the discussion film, "The 4th and 5th and the
Exclusionary Rule", but the Patrolmen's Benevolent Association would not allow participation. The Pittsburgh Police
Department now has copies of most of these films, all of which have been shown to Department members. The
films are designed for use in law schools, community relations projects, sociology and urban studies programs, and
for use by the police themselves. In Pittsburgh, sequences shown to recruits in training and to off-duty officers
provoked lively discussions about the conduct and decisions made by police officers in the actual filmed events.
Opinions were often divided on particular cases, as well as on the basic issue of police roles. Recruits and officers 
argued about the extent to which the police must function as 'social workers', becoming involved in domestic
situations, and about their biases about men and women. "We always believe the woman and arrest the guy", said
one policeman. Underlying most of these films are the issues of privacy and civil liberties versus police intervention, 
interrogation, and search and seizure. (...)» (Documentary Educational Resources)
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Xinã bena : novos tempos
New Era

Direction
Zezinho Yube
Cinematography
Zezinho Yube, Zé Mateus Itsairu, Vanessa Ayani, Fernando Siã, Josias Mana, Tadeu Siã
Editing
Pedro Portella, Vincent Carelli, Mari Corrêa

Production
2006, Brazil : Video nas Aldeias

Format
1 optical disk : DVD-Video, colour and black & white sequences (PAL), 25 im./s, 4/3, sound (monoaural)

Length
52 min.

Version
Original version in Cashinawa
Choice of subtitles : English

Genre
Documentary films

Location of action
South America
Brazil : Acre

Population
Cashinawa Indians

Keyword
Cultural identity ; Oral tradition ; Tradition ; Everyday life ; Social change ; Shamanism ; Intergenerational relations

Summary
«The daily life of the Hunikui village of Sâo Joaquim, on the river Jordâo in the state of Acre. Augustinho, village
shaman and patriarch, and his wife and father-in-law, remember the fetters of the rubber plantations and celebrate
a new era. Now, with their land demarcated, they can once again teach their traditions to their children and
grandchildren.» (Video Data Bank) 
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Xingu Terra

Direction
Maureen Bisilliat
Script
Maureen Bisilliat
Research
Thomas Gregor
Cinematography
Lucio Kodato
Sound
Sidnei Paiva Lopes
Editing
Roberto Gervitz

Production
1981, Brazil : Taba Filmes

Format
2 film reels : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
80 min. / 796 m

Version
Original version in English
Choice of subtitles : English

Genre
Documentary films

Location of action
South America
Brazil : Mato Grosso (State)

Population
Mehinacu Indians

Keyword
Ethnography ; Everyday life ; Religion ; Spirit ; Rites and ceremonies ; Ritual

Summary
«This film registers tribal life in the plenitude of secular tradition, documenting the cerimony of the Yamuricuma
feastday Xinguano women, restaging a matriarchal legend, the origin of which has been lost in time.» (Introdction on
screen)
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Ya vas lyoubil... tri romansa : Pavel i Lyalya (Ierusalimsky romans), Sergey i Natasha (provintsialny romans),
Detsky sad - Sasha i Katya (pervy romans)
I loved you... Three Romances : Pavel and Lyalya (Jerusalem romance), Sergey and Natasha (provincial romance),
Kindergarten - Sasha and Katya (first romance)

Direction
Viktor Kosakovskij
Script
Viktor Kosakovskij
Cinematography
Viktor Kosakovskij
Sound
Leonid Lerner, Ivo Felt
Editing
Rainer Kask

Production
2000, Germany : Sreda Film ; Russia (Federation) : Roskomkino ; St. Petersburg Documentary Films Studios ; etc.

Format
1 videocassette : Betacam SP, colour and black & white sequences (PAL), 25 im./s, 4/3, sound (monoaural)

Length
102 min.

Version
Original version in Russian (with Hebrew)
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia ; Europe
Israel : Jerusalem ; Russia (Federation)

Keyword
Portraits ; Sex ; Love ; Intergenerational relations ; Weddings ; Religion ; Children

Summary
«Viktor Kossakovsky charts a map of romance at the three ages of life in a triptych that was probably inspired by
"Pavel i Lyalya". First of all, old age, the end of the road. Lyalya’s unconditional, selfless love for Pavel, the man of
her life, is evoked delicately by Viktor Kossakovsky. Despite lurking disease and death, and Lyalya’s revolt and
exhaustion, this first chapter grips the viewer with the gentleness it exudes. Serious but radiant. Next, the stage of
marriage for Sergey and Natasha. In this second and shortest part the film-maker looks at the preparations, the civil
ceremony, the ritual of the feast, the conventional toasts, the guests’ comments and the unwrapping of the gifts.
What is striking here is the emptiness of a very materialistic world. And one wonders about the maturity of this love.
Light but fragile. Lastly, the most drawn-out stage is that of the kindergarten. Already here we see marriage
promises, separations, friendships that form and break up between Sasha, Katya and Masha. Kossakovsky is
looking out not only for first joys and choices, but also for first disappointments. The gestures of love are present,
foreshadowing, as it were, future idylls, but they break like arrows missing their target. Gracious but cruel. Thus the
film-maker does not dodge the aspect of being "caught", of social convention or emotional passion concealed in
any relationship; he also shows how the years purify, simplify and deepen the roots of love. As if it took a whole
lifetime for the first commitments to take on their full weight.» (B. Bacqué, in: Visions du Réel, Festival int. du
cinéma documentaire, Nyon, catalogue 2001:150)
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Ya vas lyoubil... tri romansa : Pavel i Lyalya (Ierusalimsky romans), Sergey i Natasha (provintsialny romans),
Detsky sad - Sasha i Katya (pervy romans)
I loved you... Three Romances : Pavel and Lyalya (Jerusalem romance), Sergey and Natasha (provincial romance),
Kindergarten - Sasha and Katya (first romance)

Direction
Viktor Kosakovskij
Script
Viktor Kosakovskij
Cinematography
Viktor Kosakovskij
Sound
Leonid Lerner, Ivo Felt
Editing
Rainer Kask

Production
2000, Germany : Sreda Film ; Russia (Federation) : Roskomkino ; St. Petersburg Documentary Films Studios ; etc.

Format
1 videocassette : VHS, colour and black & white sequences (PAL), 25 im./s, 4/3, sound (monoaural)

Length
102 min.

Version
Original version in Russian (with Hebrew)
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia ; Europe
Israel : Jerusalem ; Russia (Federation)

Keyword
Portraits ; Sex ; Love ; Intergenerational relations ; Weddings ; Religion ; Children

Summary
«Viktor Kossakovsky charts a map of romance at the three ages of life in a triptych that was probably inspired by
"Pavel i Lyalya". First of all, old age, the end of the road. Lyalya’s unconditional, selfless love for Pavel, the man of
her life, is evoked delicately by Viktor Kossakovsky. Despite lurking disease and death, and Lyalya’s revolt and
exhaustion, this first chapter grips the viewer with the gentleness it exudes. Serious but radiant. Next, the stage of
marriage for Sergey and Natasha. In this second and shortest part the film-maker looks at the preparations, the civil 
ceremony, the ritual of the feast, the conventional toasts, the guests’ comments and the unwrapping of the gifts.
What is striking here is the emptiness of a very materialistic world. And one wonders about the maturity of this love.
Light but fragile. Lastly, the most drawn-out stage is that of the kindergarten. Already here we see marriage
promises, separations, friendships that form and break up between Sasha, Katya and Masha. Kossakovsky is
looking out not only for first joys and choices, but also for first disappointments. The gestures of love are present,
foreshadowing, as it were, future idylls, but they break like arrows missing their target. Gracious but cruel. Thus the
film-maker does not dodge the aspect of being "caught", of social convention or emotional passion concealed in
any relationship; he also shows how the years purify, simplify and deepen the roots of love. As if it took a whole
lifetime for the first commitments to take on their full weight.» (B. Bacqué, in: Visions du Réel, Festival int. du
cinéma documentaire, Nyon, catalogue 2001:150)
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The Yanomamo Myth of Naro as Told by Dedeheiwa

Direction
Napoleon A. Chagnon, Timothy Asch

Production
1975, United States : s.n. 

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
22 min. / 241 m

Version
Original version in English

Genre
Documentary films

Location of action
South America
Venezuela

Population
Yanomamo Indians

Keyword
Ethnography ; Religion ; Myth

Summary
«This film presents a version of a myth, different from "the Myth of Naro as Told by Kaobawa", in narrative detail
and also in the individual raconteur's style. The myth concerns the jealousy of Naro the Ugly toward his brother
Yanomamo, who is fragrant and beautiful and has two wives. Desiring the women, Naro kills his brother by blowing
magical charms, and is eventually killed himself by a third brother and a variety of ancestors. This is the origin of
harmful magic.
In telling the myth Dedeheiwa is, as always, a true performer, embellishing his words with gestures and evident
delight at the drama and evocativeness of his tale. In another film, Kaobawa, also a village headman, tells the same
myth in a gentle, more reflective style.» (Documentary Educational Resources)
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Yap ... : how did you know we’d like TV?

Direction
Dennis O’Rourke
Cinematography
Dennis O’Rourke
Sound
Gary Kildea
Editing
Peter Berry

Production
1980, Australia : O’Rourke & Associates Filmmakers ; United States : WGBH Boston ; Australia : Australian Film
Commission

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
54 min.

Version
Original version in Yapese (with English)
Choice of subtitles : English

Genre
Documentary films

Location of action
Pacific Ocean
Micronesia (Federated States) : Yap

Keyword
Ethnography ; History ; Colonialism ; Cultural relations ; Mass media ; Television

Summary
«Willy Gorongfel, the Yapese news reporter, announces on television: "This is WAAB-TV going on air, broadcasting
eight hours a day, with news on Tuesdays and Fridays, when it's nine hours. So get out your betel-nut, relax in front
of your television and enjoy yourselves!" Is this another paradise lost? 
During the negotiations leading up to the "Compact of Free Association" with the USA, the people of the small
Pacific island of Yap learnt that they were to get a television station and a regular supply of American programs,
complete with advertisements for Big Mac hamburgers, vaginal deodorants, Californian Ford Dealers and carpet
shampoo. All this was to be provided by the mysterious "Pacific Taping Company" of Los Angeles. Many Yapese
are opposed to television - they see it as a threat to their fragile culture and an outsiders' attempt to foist changes
on them. They believe the "Pacific Taping Company" is a front for a conspiracy to create dependency, and promote
US cultural values in an otherwise insignificant but strategically important island.
"Dennis O'Rourke's film is a witty and disturbing view of cultural imperialism at its most cynical and blatant – a
compelling melange of unsettling images of natives living in tin shacks drinking beer and staring at shiny new TV
screens, while advertisements for hair-remover, candy bars and air-conditioning float incongruously through the
steamy jungle.
Closer to, say, Levi-Strauss than to romantics like J.G. Frazer or Werner Herzog, O'Rourke's sympathies for his
subjects are deeply political... The situation speaks for itself, but again O'Rourke mounts his argument with wit,
vigour and intelligence." (Geoff Andrew in: Time Out, London)» (CameraWork)
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Yaray yesso

Direction
Sophie Kotanyi
Script
Sophie Kotanyi
Cinematography
Fritz Poppenberg, Gunter Heidrich, Tamara Wyss, Ingo Kratisch, Sophie Kotanyi
Sound
Annegret Fricke, Horst Zinsmeister
Editing
Eva Schlensag, Eva Oudova

Production
1991, Germany : SO-36 Film ; Eson Film

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
89 min.

Version
Original version in German (with Crioulo)
Intertitles in German

Genre
Documentary films

Location of action
Africa
Guinea-Bissau

Keyword
Ethnography ; Rural development ; Social change ; Business ; Longitudinal studies ; Non-governmental
organizations

Summary
«A cinematic evaluation of a NGO rural development project follows the impact of development aid. The residents
of Boe, a small village in Guinea-Bissau, relate how the project has changed the daily routine in the past six years.
Besides the gained economic freedom the influence of money has affected the traditional relations in the families
and the village.» (The New Zealand Digital Library)
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You Wasn't Loitering

Direction
John Marshall
Script
John Marshall
Cinematography
John Marshall
Editing
John Marshall

Production
1973, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, black & white (PAL), 25 im./s, 4/3, sound (monoaural)

Length
6 min.

Version
Original version in English 

Collection
Pittsburgh Police

Genre
Documentary films

Location of action
North America
United States : Pittsburgh (Pa.)

Keyword
Work ; Police ; Cities and towns ; Young adults ; Arrest

Summary
«This film treats the problem of 'loitering'. In a number of sequences, police warn youths, police administrators
discuss enforcement of loitering laws, officers are insulted, and several youths are arrested.» (Documentary
Educational Resources)

«Sponsored by the Lemberg Center for the Study of Violence at Brandeis University, the Pittsburgh Police films
were shot by John Marshall in 1969 and 1970. Marshall used a Bogdanowicz modified Auricon with 12-120 Zoom,
and later an Eclair NPR with 9.5-95 mm Angenieux Zoom. Sound was recorded using Nagras with Sennheiser
shotgun mikes. In spite of the racially tense climate in the city, following civil disorders in which 2,000 people were
arrested (although no one was killed) in response to the death of Martin Luther King, permission to film was granted
by the Director of Public Safety and by each Station's Inspector.
Individual officers provided access, and in each case the people involved gave their consent. Several years later,
the Department and individual policemen were invited to participate in the discussion film, "The 4th and 5th and the
Exclusionary Rule", but the Patrolmen's Benevolent Association would not allow participation. The Pittsburgh Police
Department now has copies of most of these films, all of which have been shown to Department members. The
films are designed for use in law schools, community relations projects, sociology and urban studies programs, and
for use by the police themselves. In Pittsburgh, sequences shown to recruits in training and to off-duty officers
provoked lively discussions about the conduct and decisions made by police officers in the actual filmed events.
Opinions were often divided on particular cases, as well as on the basic issue of police roles. Recruits and officers
argued about the extent to which the police must function as 'social workers', becoming involved in domestic
situations, and about their biases about men and women. "We always believe the woman and arrest the guy", said
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Young Shaman

Direction
Timothy Asch, Napoleon A. Chagnon

Production
1968-1971, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
9 min.

Version
Original version in Yanomamo

Collection
The Yanomamo Series

Genre
Documentary films

Location of action
South America
Venezuela

Population
Yanomamo Indians

Keyword
Ethnography ; Religion ; Shamanism ; Hallucinogenic drugs ; Vocational education ; Young adults ; Manners and
customs

Summary
«(...) "Young Shaman" : A young shaman, still an initiate, gets sick and loses control on the hallucinogen
ebene.» (Documentary Educational Resources) 

«Disc two collects eight previously unreleased short films from the series. They only exist as what Asch called
'slopticals', duplicated workprints with optical tracks that he assembled in order to receive feedback from fellow
filmmakers. Although they lack narration or translated subtitles, they show many interesting aspects of social
life.» (Documentary Educational Resources)
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Youth and the Man of Property

Direction
John Marshall
Script
John Marshall
Cinematography
John Marshall
Editing
John Marshall

Production
1973, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, black & white (PAL), 25 im./s, 4/3, sound (monoaural)

Length
7 min.

Version
Original version in English 

Collection
Pittsburgh Police

Genre
Documentary films

Location of action
North America
United States : Pittsburgh (Pa.)

Keyword
Work ; Police ; Cities and towns ; Conflicts

Summary
«A suburban couple calls the police to intervene after being harassed by a youth.» (Documentary Educational
Resources)

«Sponsored by the Lemberg Center for the Study of Violence at Brandeis University, the Pittsburgh Police films
were shot by John Marshall in 1969 and 1970. Marshall used a Bogdanowicz modified Auricon with 12-120 Zoom,
and later an Eclair NPR with 9.5-95 mm Angenieux Zoom. Sound was recorded using Nagras with Sennheiser
shotgun mikes. In spite of the racially tense climate in the city, following civil disorders in which 2,000 people were
arrested (although no one was killed) in response to the death of Martin Luther King, permission to film was granted 
by the Director of Public Safety and by each Station's Inspector.
Individual officers provided access, and in each case the people involved gave their consent. Several years later,
the Department and individual policemen were invited to participate in the discussion film, "The 4th and 5th and the
Exclusionary Rule”, but the Patrolmen's Benevolent Association would not allow participation. The Pittsburgh Police
Department now has copies of most of these films, all of which have been shown to Department members. The
films are designed for use in law schools, community relations projects, sociology and urban studies programs, and
for use by the police themselves. In Pittsburgh, sequences shown to recruits in training and to off-duty officers
provoked lively discussions about the conduct and decisions made by police officers in the actual filmed events.
Opinions were often divided on particular cases, as well as on the basic issue of police roles. Recruits and officers
argued about the extent to which the police must function as "social workers", becoming involved in domestic
situations, and about their biases about men and women. "We always believe the woman and arrest the guy", said
one policeman. Underlying most of these films are the issues of privacy and civil liberties versus police intervention,
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Youtser et yodler
Yootzing and Yodelling

Direction
Hugo Zemp
Script
Sylvie Bolle-Zemp
Research
Hugo Zemp, Peter Betschart
Cinematography
Hugo Zemp
Sound
Peter Betschart
Editing
Charlotte Boigeol

Production
1986, France : CNRS Audiovisuel ; Switzerland : Ateliers d’Ethnomusicologie

Format
1 optical disk : DVD-R, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
50 min.

Version
Original version in Swiss German
Choice of subtitles : French

Collection
"Jüüzli" du Muotatal

Genre
Documentary films

Location of action
Europe
Switzerland : Muotathal

Keyword
Folklore ; Ethnomusicology ; Folk music ; Vocal music ; Songs ; Yodeling ; Agriculture

Summary
«In Muotathal, a small valley in central Switzerland, a local variant of Alpine singing, the "youtse", is performed. The
film places the local musical tradition and official folklore in the social context (work, family reunion, café, folk 
festival and concert).» (CNRS Images, Centre national de la recherche scientifique)
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Yumi Yet : Papua New Guinea gets independence

Direction
Dennis O’Rourke
Script
Dennis O’Rourke
Cinematography
Richard Marks, Nick Ardizzone, Gordon Bannett, Brian Doyle, Michael Edols, Jon Rhodes, Alan Shepherd
Sound
Noah Giali, Ken Hammond, Steve McMillan, Rodney Simmons, Hubert Yangis
Editing
Tom Foley

Production
1977, Australia : Dennis O’Rourke ; Film Australia, Australian Film Commission ; Papua New Guinea : Office of
Information, Papua New Guinea Government 

Format
1 videocassette : VHS, colour and black & white sequences (PAL), 25 im./s, 4/3, sound (monoaural)

Length
51 min.

Version
Original version in English (with Tok Pisin)
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
Papua New Guinea

Population
Papuans

Keyword
Politics, Practical ; Colonialism ; Sovereignty ; State ; Rites and ceremonies

Summary
«In Melanesian Pidgin, "Yumi Yet" is a rallying cry meaning "Just Us". This beautiful film captures the exuberant
celebration that took place in Papua New Guinea during the nation's independence festivities in 1975. Three million
people, spread over hundreds of islands and speaking seven hundred different languages, were faced with the
prospect of becoming a nation. The country prepared to elect its own leaders, join the United Nations, and take its
place in a fast-changing world.
A radio broadcast proclaims: "Proper dress for the occasion will be long-sleeved white shirts and black trousers for
the men, the women's clothes should complement the men's." This pompous dictume is cheerfully ignored – bright
paint, feathers and flowers make their appearance, palm-frond skirts and colorful masks are the order of the day.
The spirit of celebration runs high. Only a few dissent: a grumbling rainmaker declares he will spoil the day by
bringing thunderstorms to muddey the proceedings. A brass band rehearsaes military marches. Uniformed
dignitaries and foreign ambassadors spill out of plances and the ceremonies begin, with Prince Charles on hand to
bless the proceedings. "Yumi Yet” uses music, voices, radio broadcasts and found imagery to fasion a witty portrait
of the country's Independence Day, as traditional tribal customs jostle with the paraphernalia of British and
Australian colonialism to create a scene of surprising juxtapositions.
On Independence Day, despite the rainmaker's success in producing a tropical downpour, the flag of the infant
nation is raised for the first time and, despite the formality of the official proceedings, the mood is unmistakably one
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Yumi Yet : Papua New Guinea gets independence

Direction
Dennis O’Rourke
Script
Dennis O’Rourke
Cinematography
Richard Marks, Nick Ardizzone, Gordon Bannett, Brian Doyle, Michael Edols, Jon Rhodes, Alan Shepherd
Sound
Noah Giali, Ken Hammond, Steve McMillan, Rodney Simmons, Hubert Yangis
Editing
Tom Foley

Production
1977, Australia : Dennis O’Rourke ; Film Australia, Australian Film Commission ; Papua New Guinea : Office of
Information, Papua New Guinea Government

Format
1 film reel : 16 mm, colour and black & white sequences, 24 im./s, 4/3, sound (monoaural)

Length
51 min.

Version
Original version in English (with Tok Pisin)
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
Papua New Guinea

Population
Papuans

Keyword
Politics, Practical ; Colonialism ; Sovereignty ; State ; Rites and ceremonies

Summary
«In Melanesian Pidgin, "Yumi Yet" is a rallying cry meaning "Just Us". This beautiful film captures the exuberant
celebration that took place in Papua New Guinea during the nation's independence festivities in 1975. Three million
people, spread over hundreds of islands and speaking seven hundred different languages, were faced with the 
prospect of becoming a nation. The country prepared to elect its own leaders, join the United Nations, and take its
place in a fast-changing world.
A radio broadcast proclaims: "Proper dress for the occasion will be long-sleeved white shirts and black trousers for
the men, the women's clothes should complement the men's." This pompous dictume is cheerfully ignored – bright
paint, feathers and flowers make their appearance, palm-frond skirts and colorful masks are the order of the day.
The spirit of celebration runs high. Only a few dissent: a grumbling rainmaker declares he will spoil the day by
bringing thunderstorms to muddey the proceedings. A brass band rehearsaes military marches. Uniformed 
dignitaries and foreign ambassadors spill out of plances and the ceremonies begin, with Prince Charles on hand to
bless the proceedings. "Yumi Yet” uses music, voices, radio broadcasts and found imagery to fasion a witty portrait
of the country's Independence Day, as traditional tribal customs jostle with the paraphernalia of British and
Australian colonialism to create a scene of surprising juxtapositions.
On Independence Day, despite the rainmaker's success in producing a tropical downpour, the flag of the infant
nation is raised for the first time and, despite the formality of the official proceedings, the mood is unmistakably one

639



Audiovisual Colletion of the Swiss Ethnological Society

SSE/SEG 535.1 | 1

Zentralsudan, Süd-Wadai - Stadtorchester von Mongo
Central Sudan, South Wadai - Town Orchestra of Mongo

Direction
Peter Fuchs

Production
1965, Germany : Institut für den Wissenschaftlichen Film

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
10 min. / 100 m

Version
Original version without dialogue

Genre
Documentary films

Location of action
Africa
Chad

Population
Hadjerai

Keyword
Ethnography ; Music ; Musicians ; Drum ; Orchestra ; Cities and towns

Summary
«In many Sudanic towns there are professional musicians organized into orchestras. They play at family festivals, in
brothels, and on official occasions, for example on legal holidays, at the visit of a government official, etc. Small
towns, Mongo, offer earning oportunity for one orchestra only, bigger towns however often have several orchestras.
In order to facilitate the analysis of the orchestra, the instruments in the first part of the film are demonstrated
individually. The principal instrument is an oboe called gaita the player blows up his cheeks and takes a provision of
air which allows him to play the long melody without intermission. The other instruments of the orchestra are four
diffenrent drums, beaten with wooden drumsticks or with the hand. After the demonstration of the different
instruments, the film shows the orchestra playing in ensemble. The musicians proceed with slow rhythmic steps
one behind the other. The gaita-player occasionally turns towards the drummers, gives them the melody to
accompany and removes unsteadiness in the synchronous playing together. The orchestra plays two different
pieces of music which both belong to the category of the different clothes worn by the male Muslims in Tchadian
towns.» (IWF Knowledge and Media)
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