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1000° Celsius : Arbeiten im Krematorium
1000° Celsius : working in the crematory

Direction

Damaris Lithi, Steff Bossert
Script

Damaris Lithi

Research

Lilo Roost Vischer
Cinematography

Roland Stutz

Sound

Steff Bossert

Production
1993, Switzerland : Damaris LUthi

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
31 min.

Version
Original version in Swiss German
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe
Switzerland : Bern

Keyword
Death ; Cremation ; Work ; Cemeteries ; Funeral customs and rites ; Bereavement
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African Carving : a Dogon Kanaga mask

Direction

Thomas Blakely, Eliot Elisofon, Robert Gardner
Cinematography

Eliot Elisofon

Editing

Thomas Blakely

Production
1974, United States : The Film Study Center Harvard University

Format
1 optical disk : DVD-Video, colour (PAL), 30 im./s, 4/3, sound (monoaural)

Length
18 min.

Version
Original version in English

Genre
Documentary films

Location of action
Africa
Mali : Bandiagara

Population
Dogon

Keyword
Ethnography ; Object (Aesthetics) ; Masks ; Fabrications ; Ritual ; Dance

Summary
«The Kanaga mask is used in deeply sacred rituals by the Dogon people of Mali. Carving this mask is as important a

ritual as the ceremonies in which the mask is used. The carver, a blacksmith, finds the proper tree and, in a secret
cave outside the village, he shapes the mask with gestures which repeat the movement of the dancers who will
wear it. When a dancer wears the Kanaga mask he becomes the Creator symbolically. He touches the ground with
his mask and directs a soul to Heaven. Although these dances are now frequently performed for the public, the
meaning of Kanaga is retained by the Dogon who fear, respect and depend on the power of the

mask.» (Documentary Educational Resources)
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After the Game

Direction

John Marshall
Script

John Marshall
Cinematography
John Marshall
Editing

John Marshall

Production
1974, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, black & white (PAL), 25 im./s, 4/3, sound (monoaural)

Length
9 min.

Version
Original version in English

Collection
Pittsburgh Police

Genre
Documentary films

Location of action
North America
United States : Pittsburgh (Pa.)

Keyword
Work ; Police ; Cities and towns ; Narcotics ; Criminal act

Summary
«Police search for drugs in a house where they arrest a group of boys who return from a basketball game and are

accused of having a loud party and sniffing glue.» (Documentary Educational Resources)

«Sponsored by the Lemberg Center for the Study of Violence at Brandeis University, the Pittsburgh Police films
were shot by John Marshall in 1969 and 1970. Marshall used a Bogdanowicz modified Auricon with 12-120 Zoom,
and later an Eclair NPR with 9.5-95 mm Angenieux Zoom. Sound was recorded using Nagras with Sennheiser
shotgun mikes. In spite of the racially tense climate in the city, following civil disorders in which 2,000 people were
arrested (although no one was killed) in response to the death of Martin Luther King, permission to film was granted
by the Director of Public Safety and by each Station's Inspector.

Individual officers provided access, and in each case the people involved gave their consent. Several years later,
the Department and individual policemen were invited to participate in the discussion film, "The 4th and 5th and the
Exclusionary Rule”, but the Patrolmen's Benevolent Association would not allow participation. The Pittsburgh Police
Department now has copies of most of these films, all of which have been shown to Department members. The
films are designed for use in law schools, community relations projects, sociology and urban studies programs, and
for use by the police themselves. In Pittsburgh, sequences shown to recruits in training and to off-duty officers
provoked lively discussions about the conduct and decisions made by police officers in the actual filmed events.
Opinions were often divided on particular cases, as well as on the basic issue of police roles. Recruits and officers
argued about the extent to which the police must function as "social workers", becoming involved in domestic
situations, and about their biases about men and women. "We always believe the woman and arrest the guy", said
one policeman. Underlying most of these films are the issues of privacy and civil liberties versus police intervention,
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The Age of Reason

Direction

David MacDougall
Cinematography
David MacDougall
Sound

David MacDougall
Editing

David MacDougall
Cast

Abhishek Shukla

Production
2004, Australia : David MacDougall

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
87 min.

Version

Original version in English
Intertitles in English

Choice of subtitles : English

Collection
The Doon School Project

Genre
Documentary films

Location of action
Asia
India : Dehra Diin

Keyword
Ethnography ; Longitudinal studies ; Schools ; Boys ; Portraits ; Boarding schools ; Visual anthropology

Summary
«In this fifth and final film in the "Doon School Quintet", MacDougall focuses on the life of one student whom he

discovers at the school. The film was made in parallel with "the New Boys" and intersects with it at several points.
However, instead of looking at the group, it explores the thoughts and feelings of Abhishek, a 12-year-old from
Nepal, during his first days and weeks as a Doon student. This is at once the story of the encounter between a
filmmaker and his subject and a glimpse of the mind of a child at "the age of reason". This is the most intimate and
interactive film of the series.» (The Royal Anthropological Institute)
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The Age of Reason

Direction

David MacDougall
Cinematography
David MacDougall
Sound

David MacDougall
Editing

David MacDougall
Cast

Abhishek Shukla

Production
2004, Australia : David MacDougall

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
87 min.

Version

Original version in English
Intertitles in English

Choice of subtitles : English

Collection
The Doon School Project

Genre
Documentary films

Location of action
Asia
India : Dehra Don

Keyword
Ethnography ; Longitudinal studies ; Schools ; Boys ; Portraits ; Boarding schools ; Visual anthropology

Summary
«In this fifth and final film in the "Doon School Quintet", MacDougall focuses on the life of one student whom he

discovers at the school. The film was made in parallel with "the New Boys" and intersects with it at several points.
However, instead of looking at the group, it explores the thoughts and feelings of Abhishek, a 12-year-old from
Nepal, during his first days and weeks as a Doon student. This is at once the story of the encounter between a
filmmaker and his subject and a glimpse of the mind of a child at "the age of reason". This is the most intimate and
interactive film of the series.» (The Royal Anthropological Institute)
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The Age of Reason

Direction

David MacDougall
Cinematography
David MacDougall
Sound

David MacDougall
Editing

David MacDougall
Cast

Abhishek Shukla

Production
2004, Australia : David MacDougall

Format
1 optical disk : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
87 min.

Version

Original version in English
Intertitles in English

Choice of subtitles : French

Collection
The Doon School Project

Genre
Documentary films

Location of action
Asia
India : Dehra Don

Keyword
Ethnography ; Longitudinal studies ; Schools ; Boys ; Portraits ; Boarding schools ; Visual anthropology

Summary
«In this fifth and final film in the "Doon School Quintet", MacDougall focuses on the life of one student whom he

discovers at the school. The film was made in parallel with "the New Boys" and intersects with it at several points.
However, instead of looking at the group, it explores the thoughts and feelings of Abhishek, a 12-year-old from
Nepal, during his first days and weeks as a Doon student. This is at once the story of the encounter between a
filmmaker and his subject and a glimpse of the mind of a child at "the age of reason". This is the most intimate and
interactive film of the series.» (The Royal Anthropological Institute)
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Aibom (Neuguinea, Mittlerer Sepik) - Backen von Sago-Fladen und Sago-Brocken
Aibom (New Guinea, Middle Sepik) - Baking Sago Flat Cakes and Sago

Direction
Meinhard Schuster, Gisela Schuster

Production
1966, Switzerland : Museum flir Volkerkunde

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
9min./99 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Food ; Cookery ; Palms ; Sago ; Business

Summary
«A woman, Kambanpi, is putting a frying-pan on top of a fire which is made in a big earthen stove; two earthen

dishes serve as rest for the pan. After heating the pan for a longer while Kambanpi is pouring moist sago starch
onto it giving the cake an oval shape by using a part of a coconut shell. The pancake is fried on both sides, shortly
dipped into water and then eaten together with the meat of a coconut or with smoked fish. Six pancakes are put
aside as food for one day in a small sago basket. Kambanpi is then putting a lumb of sago directly into the fire; it is
turned several times with a bamboo pincer. After getting cool the burnt outside of the lump is taken off, and
Kambanpi is eating the sago.» (IWF Knowledge and Media)
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Aibom (Neuguinea, Mittlerer Sepik) - Bemalen eines Sago-Vorratstopfes
Aibom (New Guinea, Middle Sepik) - Painting a Sago Jar

Direction
Meinhard Schuster, Gisela Schuster

Production
1966-1975, Switzerland : Museum fir Volkerkunde

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
15 min. /164 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Clothing and dress ; Art ; Painting ; Ceramics ; Business ; Households

Summary
«The fired sago jar is painted by the husband of the potter. He is using earth colours, which are rubbed on a stone

with a little bit of water (white and black) or are mixed with water in a coconutshell (red). As paint brush he uses a
small stick, one end of which is reduced to fibres by chewing.» (IWF Knowledge and Media)
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Aibom (Neuguinea, Mittlerer Sepik) - Flechten einer Frauen-Haube)
Aibom (New Guinea, Middle Sepik) - Plaiting a Woman's Hood

Direction
Meinhard Schuster, Gisela Schuster

Production
1966-1981, Switzerland : Museum fir Volkerkunde

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
23 min. /253 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Material culture ; Textiles ; Trellises ; Raffia ; Craft and art ; Business

Summary
«With the help of two sticks, the plaitress arranges red, black and naturally coloured stripes of bast in the desired

colour sequence. Then, the hood is produced as a continuous piece in diagonal plaiting. From bands of various
colours, longitudinal and diagonal stripes are formed in the pattern. The plaiting being finished, the piece is fold in
the middle and sewn, in order to form a hood, along one longitudinal rim with a twisted thread of bast.» (IWF
Knowledge and Media)
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Aibom (Neuguinea, Mittlerer Sepik) - Gewinnen und Farben von Palmbaststreifen fiir einen Frauen-Schurz
(Reservierungstechnik)

Aibom (New Guinea, Middle Sepik) - Winning and Dyeing Palm Fibre Strips for a Women's Skirt (Reservation
Technique)

Direction
Meinhard Schuster, Gisela Schuster

Production
1979, Switzerland : Museum fir Volkerkunde ; Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
35 min. /380 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Material culture ; Textiles ; Dyes and dyeing ; Palms ; Clothing and dress ; Sago

Summary
«The woman Namburagua makes the major part of the required fibres from the young sprout of a sago-palm. She

dyes the fibres yellow with smashed ginger root, red by boiling them with the leaves of the awui tree, and black by
using mud. Several yellow dyed fibres, reserved for the back of the skirt, are bound with bark fibre and dyed red,
then, after a further bounding, dyed black. Another, white-coloured fibre is obtained by Namburagua from the bark
of a marsh-plant, which has been soaked in water for one week to loosen the inner bark.» (IWF Knowledge and
Media)

10
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Aibom (Neuguinea, Mittlerer Sepik) - Gewinnen und Farben von Rindenbast-Streifen)
Aibom (New Guinea, Middle Sepik) - Making and Dyeing Bark Fibre Strips

Direction
Meinhard Schuster, Gisela Schuster

Production
1981, Switzerland : Museum fir Vélkerkunde ; Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
12 min. /127 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Material culture ; Textiles ; Dyes and dyeing ; Raffia ; Colors

Summary
«The bark of the mam tree (Hibiscus tileaceus) is peeled off the trunk and laid into water for a few days. After having

dried the bark again, the bast is pulled off in stripes from the outer bark. Then, the bast is cooked together with
leaves of the awui tree in order to become red; or it obtains a black colour by being put into mud.» (IWF Knowledge
and Media)

11
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Aibom (Neuguinea, Mittlerer Sepik) - Herstellen eines Einbaumes
Aibom (New Guinea, Middle Sepik) - Construction of a Canoe

Direction
Meinhard Schuster, Gisela Schuster

Production
1975, Switzerland : Museum fir Vélkerkunde ; Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
29 min. /308 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Material culture ; Shipbuilding ; Ships ; Decoration and ornament ; Wood ; Handicraft

Summary
«A canoe is made from the trunk of tree. During the rough part of the work the Aibom man is assisted by a friend.

The upper part of the trunk is split off in pieces by means of an axe, and the inner part of the trunk is hollowed out
layer by layer; the worker is using an axe to treat the inner surface of the sidewalls, and an adze for the bottom and
the upper rim. The edges marking the transition between sidewalls and bottom are rounded by an adze with a
curved blade. Then the canoe is turned, and the outside is worked by using axe and adze. The decorations at the
prow and the upper rim are carved with adze, knife, a large neel used a chisel, and a wooden beater. After finishing
the inner and outer surface the canoe is fired by dried coconut leaves. The boat is then brought into the water,
painted with red clay and decorated with fibres.» (IWF Knowledge and Media)

12
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Aibom (Neuguinea, Mittlerer Sepik) - Herstellen eines Frauen-Schurzes
Aibom (New Guinea, Middle Sepik) - Plaiting a Women's Skirt

Direction
Meinhard Schuster, Gisela Schuster

Production
1979, Switzerland : Museum fir Vélkerkunde ; Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
14 min. /149 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Material culture ; Textiles ; Weaving ; Palms ; Clothing and dress

Summary
«Namburagua makes a women's skirt from differently dyed fibres of sago-palm leaves and white fibres of a marsh-

plant. She ties the fibres to a waistband, then she puts on the skirt. A friend cuts the skirt to the desired length and
removes the bark fibres left from the dyeing-process.» (IWF Knowledge and Media)

13
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Aibom (Neuguinea, Mittlerer Sepik) - Kalkbrennen und Betelkauen
Aibom (New Guinea, Middle Sepik) - Burning Lime and Chewing Betel

Direction
Meinhard Schuster, Gisela Schuster

Production
1980, Switzerland : Museum fir Vélkerkunde ; Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
14 min. /145 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Stimulants ; Palms ; Betel nut ; Lime ; Narcotics

Summary
«The burning of lime is a women's job. A number of green palm leaves is covered with shells and dried in the sun

for a while. Then they are wrapped up in dry palm leaves and tied up in a bundle, which is burned. The shells, which
are reduced now to quicklime, are picked out from the ashes, crushed in a bowl and carefully moistened. A man fills
this lime in a bamboo container. In order to enjoy the betel, he takes lime with a spoon and chews it together with
areca nuts and betel pepper. The woman and children are chewing betel as well.» (IWF Knowledge and Media)

14
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Aibom (Neuguinea, Mittlerer Sepik) - Kochen von Kléssen (Sago mit Kokos)
Aibom (New Guinea, Middle Sepik) - Cooking Dumplings (Sago with Coconut)

Direction
Meinhard Schuster, Gisela Schuster

Production
1974, Switzerland : Museum fir Vélkerkunde ; Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
6 min./ 59 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Agriculture ; Food ; Cookery ; Palms ; Sago

Summary
«With the shell a woman, Kambanpi, is cutting the meat of a coconut and is mixing it with sago starch. She is

forming dumplings out of the mixture and is cooking these in boiling water. After cooling off the dumplings are
eaten.» (IWF Knowledge and Media)
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Aibom (Neuguinea, Mittlerer Sepik) - Sago-Gewinnung
Aibom (New Guinea, Middle Sepik) - Winning of Sago

Direction
Meinhard Schuster, Gisela Schuster

Production
1974, Switzerland : Museum fir Vélkerkunde ; Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
29 min./ 314 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Division of labor ; Agriculture ; Palms ; Sago ; Food

Summary
«In the highwater time a sagopalm is cut, the trunk is divided in parts and floated to the village. There starch is

produced from one of the parts: a section of palm bark is split open by a man, Kapindi, using a steel adze, and then
he pounds the fibrous pith using a sago pounder made from hard wood. The washing of the starch from the fibres
is done by a woman, Kambanpi, after having erected the washing apparatus with the trough of a sago leaf base and
the strainer from the leaf base of coconut palms. The flower sheath of a palm is used for collecting the water
containing starch. After the settling the starch is filled into a basket in order to allow that the rest of the water can
drip off. The following day, the starch is stored in a big earthen storage pot. (IWF Knowledge and Media)

16
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Aibom (Neuguinea, Mittlerer Sepik) - Topferei (Backschale, Feuerschale, Sago-Vorratstopf)
Aibom (New Guinea, Middle Sepik) - Pottery (Frying Pan, Fire Bowl, Sago Jar)

Direction
Meinhard Schuster, Gisela Schuster

Production
1975, Switzerland : Museum fir Vélkerkunde ; Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
53 min./ 571 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Material culture ; Ceramics ; Potters ; Material culture ; Transportation

Summary

«The female potter is digging three different kinds of clay and is mixing and kneading them together with some

water. Always some pots are made at the same time; the film shows the production of a frying pan, a fire bowl, and

a sago jar. The decoration of the sago jar is partly done by the husband of the potter. In a fire made from dried

palmleaves and some firewood the pots are shortly fired.» (IWF Knowledge and Media)

17
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Aibom (Neuguinea, Mittlerer Sepik) - Topfmarkt
Aibom (New Guinea, Middle Sepik) - Jar Market

Direction
Meinhard Schuster, Gisela Schuster

Production
1972, Switzerland : Museum fir Vélkerkunde ; Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, without sound

Length
7min./ 74 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Business ; Markets ; Ceramics ; Transportation

Summary
«Aibom has extensive trade connections as a pottery village. At high water times women come from other villages

in canoes to Aibom to exchange sago for pots. After the exchange partners have formed two rows facing one
another - one row with pots, the other with packets of sago - the women with the sago go to those with the pots
and offer it for exchange, usually silently. The visitors then return to their villages loaden with pots.» (IWF Knowledge
and Media)

18
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Aibom (Neuguinea, Mittlerer Sepik) - Zubereiten von Brei (Sago mit Kokos)
Aibom (New Guinea, Middle Sepik) - Preparation of Pudding (Sago with Coconut)

Direction
Meinhard Schuster, Gisela Schuster

Production
1974, Switzerland : Museum flir Volkerkunde

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
6 min./ 65 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Material culture ; Division of labor ; Food ; Cookery ; Business

Summary
«A young man is scraping the meat of a coconut, and a woman, Kambanpi, is heating the scraps together with the

water of the coconut; she is mixing sago starch with some of th hot fluid and then pouring this mixture into the rest
of the fluid. It is stirred vigorously until the pudding is getting stiff. The pudding is eaten with a spoon made from
coconutshell.» (IWF Knowledge and Media)

19
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Aibom (Neuguinea, Mittlerer Sepik) - Zubereiten von Kuchen (Sago mit Kokos und Banane)
Aibom (New Guinea, Middle Sepik) - Preparation of Cake (Sago with Coconut and Banana)

Direction
Meinhard Schuster, Gisela Schuster

Production
1974, Switzerland : Museum flir Volkerkunde

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
7 min./ 70 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Papua New Guinea : Sepik River Valley

Population
latmul

Keyword
Ethnography ; Material culture ; Cookery ; Business ; Food

Summary
«A woman, Kambanpi is refining bananas directly on the fire. On top of a moistened banana leaf she is putting sago,

scraps of coconut and pieces of the refined bananas. The cake is wrapped in the leaf and baked in the heated
frying-pan. The burnt banana leaf is then scraped off, and the cake is eaten.» (IWF Knowledge and Media)

20
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Akha (Thailand, Chieng Rai-Provinz) - Auflockern und Walken von Baumwolle
Akha (Thailand, Chieng Rai province) - Fluffing and Fulling of Cotton

Direction

Hans Manndorff, Friedhelm Scholz, Klaus Volprecht
Cinematography

H. Schlenker

Production
1967, Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
5min./ 52 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Thailand : Chiang Rai

Population
Akha

Keyword
Ethnography ; Material culture ; Textiles ; Cotton ; Ecology ; Business ; Food

Summary
«Cotton which is free from seed is loosened in a portable basket with a picking bow. A spindle is used to wind it up

into hand-size spinning rolls on a fulling-board.» (IWF Knowledge and Media)

21
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Akha (Thailand, Chieng Rai-Provinz) - Entkernen von Baumwolle mit einer Entkernungsmaschine
Akha (Thailand, Chieng Rai province) - Ginning Cotton with a Gin-machine

Direction

Hans Manndorff, Friedhelm Scholz, Klaus Volprecht
Cinematography

H. Schlenker

Production
1968, Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
4min./35m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Thailand : Chiang Rai

Population
Akha

Keyword
Ethnography ; Material culture ; Textiles ; Cotton ; Business ; Handicraft ; Agriculture

Summary
«Cotton is put into the machine between two rollers which revolve in opposite directions. The cotton fibres are

transported through these rollers and are thus separated from the seeds which had remained on them. The upper,
thinner iron roller is operated with the feet by means of a connecting rod the lower wooden roller is set in motion by
means of a crank handle.» (IWF Knowledge and Media)

22
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Akha (Thailand, Chieng Rai-Provinz) - Scharen einer Baumwoll-Webkette
Akha (Thailand, Chieng Rai province) - Fitting up a Cotton Warp

Direction

Hans Manndorff, Friedhelm Scholz, Klaus Volprecht
Cinematography

H. Schlenker

Production
1967, Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
19 min. /208 m

Version
Original version silent
Intertitles in German

Genre
Documentary films

Location of action
Asia
Thailand : Chiang Rai

Population
Akha

Keyword
Ethnography ; Material culture ; Textiles ; Weaving ; Cotton ; Handicraft

Summary
«Thread from a wholly spun spindle is wound into a ball. The thread from the ball runs through a hollow bamboo

stick which is held in the hand; then it is wound into a skein with the help of a double-T-shaped handreel. The skein
is taken off the reel, starched in a solution of rice flour, and then strung between two poles to dry. When the skein is
dry it is put on a reel and the thread is unwound into a basket. Six thread-beams are knocked into the ground and
two women fix the warp.» (IWF Knowledge and Media)
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Akha (Thailand, Chieng Rai-Provinz) - Weben von Baumwolle auf dem Trittwebstuhl
Akha (Thailand, Chieng Rai province) - Weaving Cotton on a Treadle Loom

Direction

Hans Manndorff, Friedhelm Scholz, Klaus Volprecht
Cinematography

H. Schlenker

Production
1968, Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
12 min. /125 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Thailand : Chiang Rai

Population
Akha

Keyword
Ethnography ; Handicraft ; Textiles ; Weaving ; Cotton

Summary
«The end loops of the lease in the fixed warp are cut, and the crossed warp-threads alternately threaded into the

heddles of the front and back shafts. Then the warp threads are threaded into the reed by means of a procupine
quill. The warp is fixed on to the frame of the loom and bound firmly to a peg which is stuck behind the loom and
serves as warp-beam. The shafts are connected with the pedals, the weaving process starts after arranging the
warp.» (IWF Knowledge and Media)
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Al-Karamah
Human Dignity

Direction

Frode Storaas

Research

Moslih Kanaaneh

Cinematography

Rolf Larsen, Frode Storaas

Editing

Frode Storaas, Trygve Tollefsen, Rolf Larsen, Moslih Kanaaneh

Production
1997, Norway : Bergen Museum ; SOT Film AS ; Nordic Anthropological Film Association

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
41 min.

Version
Original version in Arabic (with English)
Choice of subititles : English

Genre
Documentary films

Location of action
Asia
Israel

Population
Palestinian Arabs

Keyword
Portraits ; Politics, Practical ; Everyday life ; Conflicts ; Arab-Israeli conflict ; Land titles ; Military occupation

Summary
«Much has been written and shown about Palestinians and Israelis. Yet, one part of both the Palestinian people and

the State of Israel which has been left out by general media, as well as by media anthropology, is the Palestinian
minority in Israel; over 900 000 Palestinian-Arab citizens of the Jewish State. The film throws light on their situation.
The story is told through Samiyeh, 20 year-old Palestinian woman, and her cousin Nidal. Like all young people in
the Arab World which has been bombarded by Western ideas and values, Samiyeh and Nidal have their own hopes
and frustrations, sweet dreams and nightmares. However, the Israeli government intrudes into the most minute
details of their Palestinian-Arab lives. The Palestinians in Israel are prospering along with the rest of the Israeli
society. But "money is not everything" as Samiyeh's father, a construction worker, puts it: "money comes and goes.
But al-karamah (human dignity) — if al-karamah goes, it can never come back." Moslih Kanaaneh, the
anthropologist's words: "Samiyeh is my sisters daughter, and Nidal is my brother's son. Their grandmother is my
mother, and their family is my world. A year ago | took with me a colleague of mine, a Norwegian
anthropologist/filmmaker, who had never been in Israel or a Palestinian-Arab community before. | introduced him to
my family, and told him: "this is my world. Discover it for yourself, make sense of it the way you like, and find a way
to tell this to your people at home."» (Palestine General Delegation Helsinki - Finlandl)
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ARar of Fire

Direction

Robert Gardner

Cinematography

Robert Gardner, Kevin Burke, Ravi Varma, Kunju Vasudevan, Kumar Sarweshi
Sound

Frits Staal, Nazir Jairazbhoy, Ted Carpenter, Kunju Vasudevan, M. N. Nambudiripad
Editing

Michel Chalufour

Production
1976, United States : The Film Study Center, Harvard University

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
45 min.

Version
Original version in English (with Hindi, Sanskrit, Malayalam)

Genre
Documentary films

Location of action
Asia
India : Kerala

Keyword
Religion ; Hinduism ; Ritual ; Fires ; Brahmans ; Rites and ceremonies ; Agnicayana (Hindu rite)

Summary
«This film records a 12 day ritual performed by Mambudiri Brahmins in Kerala, southwest India, in April 1975. This

event was possibly the last performance of the Agnicayana, a Vedic ritual of sacrifice dating back 3,000 years and
probably the oldest surviving human ritual. Long considered extinct and never withessed by outsiders, the
ceremonies require the participation of seventeen priests, involve libations of Soma juice and oblations of other
substances, all preceded by several months of preparation and rehearsals. They include the construction, from a
thousand bricks, of a fire altar in the shape of a bird.

Around 1500 B.C., nomads who spoke an Indo-European language entered India and evolved a complex ritual
involving the cults of fire and Soma, a hallucinogenic plant that grew in the Western Himalayas. Their Vedic
language developed into Sanskrit, the classical language of Indian civilization. Among the later religions of India,
Hinduism accepted and Buddhism rejected the Vedic culture. But both retained many of its ritual forms and
recitations. Some of these have traveled all over Asia. Agni, the fire, is still worshipped with the help of Vedic
mantras in Japanese Buddhist temples. In India itself, the preservation of the Agnicayana, though partly explained
by the extraordinary conservatism of the Vedic Brahmins and their dedication to the culture of their spiritual
ancestors, remains one of the miracles of history.» (Documentary Educational Resources)
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Amsterdam, Global Village

Direction

Johan van der Keuken

Script

Johan van der Keuken

Research

Fred Gales

Cinematography

Johan van der Keuken, Stijn van Santen
Sound

Noshka van der Lely, Jack Vleeshouwers, Frank Vellenga
Editing

Barbara Hin, Johan van der Keuken

Production
1996, Netherlands : Pieter van Huystee Film & TV ; Nederlandse Programma Stichting ; Germany : Westdeutscher
Rundfunk

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
230 min.

Version
Original version in Dutch (with English, Russian, Spanish)
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe ; South America ; Africa
Netherlands : Amsterdam ; Bolivia ; Russia (Federation) : Grozny ; Ghana ; Bosnia and Herzegovina : Sarajevo

Keyword
Portraits ; Cities and towns ; Everyday life ; Cultural pluralism ; Globalization ; Music

Summary
«"l always thought that life was 777 stories at the same time". Johan van der Keuken cites this quote from poet Bert

Schierbeek in the closing credits of his four hour personal encounter with the city that forms his home base.
"Amsterdam Global Village” gathers people’s stories in a way that confirms the late poet’s observation: the city’s
diversity, as well as the simultaneous existence of the different worlds it embraces, are captured by van der Keuken
in a tireless effort to discover the unknown and reevaluate the familiar. Mastering his camera as never before, he
moves freely and spontaneously, yet very precisely, through the modern city. In a continuous movement over its
waters, its roads and through the air, he stops to picture the annual rituals and cultural events that excite the Dutch:
the arrival of Santa Claus, the "anarchistic" celebration of Queens Day, the old and new forms of music that vibrate
in the city. Yet "Amsterdam Global Village” escapes the folkoristic trap entirely as it shows that in the midst of the
typical Dutch, so many cultures come together that the typical becomes indeed more and more hard to define.
Woven into one long thread of city life by the ever reccuring images of a young Marocan motor courier who travels
the city, the personal stories of emigrants and refugees from Chechnya, Bolivia, Ghana and other places introduce
us to a wider world we only superficially know. Van der Keuken, never easily satisfied, travels with some of them to
their country of origin so as to give depth to their stories, which are hard to be 'just told'. Yet at the same time these
trips make clear that even the intelligent eye cannot entirely describe what is unseen by us, what is unexperienced
by us. The camera can only open a world to us through what can be captured in the image and disclosed by
sensitive editing. "Amsterdam Global Village” therefore does not pretend completeness, it only indicates the
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and death, war and global movement, it makes us aware of what the filmmaker formulates in the unique text he
offers us: "l am far away on a distant journey through my own city. | know that life is a dream."» (M. van Lier, in:
Visions du Réel, Festival int. du cinéma documentaire, Nyon, catalogue 1997:27)
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Amsterdam, Global Village

Direction

Johan van der Keuken

Script

Johan van der Keuken

Research

Fred Gales

Cinematography

Johan van der Keuken, Stijn van Santen
Sound

Noshka van der Lely, Jack Vleeshouwers, Frank Vellenga
Editing

Barbara Hin, Johan van der Keuken

Production
1996, Netherlands : Pieter van Huystee Film & TV ; Nederlandse Programma Stichting ; Germany : Westdeutscher
Rundfunk

Format
3 videocassettes : Betacam SP, colour (PAL), 25 im./s, 4/3, sound (stereophonic)

Length
230 min.

Version
Original version in Dutch (with English, Russian, Spanish)
Choice of subtitles : English

Genre
Documentary films

Location of action
Europe ; South America ; Africa
Netherlands : Amsterdam ; Bolivia ; Russia (Federation) : Grozny ; Ghana ; Bosnia and Herzegovina : Sarajevo

Keyword
Portraits ; Cities and towns ; Everyday life ; Cultural pluralism ; Globalization ; Music

Summary
«"l always thought that life was 777 stories at the same time". Johan van der Keuken cites this quote from poet Bert

Schierbeek in the closing credits of his four hour personal encounter with the city that forms his home base.
"Amsterdam Global Village" gathers people’s stories in a way that confirms the late poet’s observation: the city’s
diversity, as well as the simultaneous existence of the different worlds it embraces, are captured by van der Keuken
in a tireless effort to discover the unknown and reevaluate the familiar. Mastering his camera as never before, he
moves freely and spontaneously, yet very precisely, through the modern city. In a continuous movement over its
waters, its roads and through the air, he stops to picture the annual rituals and cultural events that excite the Dutch:
the arrival of Santa Claus, the "anarchistic" celebration of Queens Day, the old and new forms of music that vibrate
in the city. Yet "Amsterdam Global Village" escapes the folkoristic trap entirely as it shows that in the midst of the
typical Dutch, so many cultures come together that the typical becomes indeed more and more hard to define.
Woven into one long thread of city life by the ever reccuring images of a young Marocan motor courier who travels
the city, the personal stories of emigrants and refugees from Chechnya, Bolivia, Ghana and other places introduce
us to a wider world we only superficially know. Van der Keuken, never easily satisfied, travels with some of them to
their country of origin so as to give depth to their stories, which are hard to be 'just told'. Yet at the same time these
trips make clear that even the intelligent eye cannot entirely describe what is unseen by us, what is unexperienced
by us. The camera can only open a world to us through what can be captured in the image and disclosed by
sensitive editing. "Amsterdam Global Village" therefore does not pretend completeness, it only indicates the

29



Audiovisual Colletion of the Swiss Ethnological Society

and death, war and global movement, it makes us aware of what the filmmaker formulates in the unique text he
offers us: "l am far away on a distant journey through my own city. | know that life is a dream."» (M. van Lier, in:
Visions du Réel, Festival int. du cinéma documentaire, Nyon, catalogue 1997:27)

SSE/SEG 524.1 | 1

Angas (Westafrika, Nordnigerien) - Bau einer Flosszither
Angas (West Africa, Northern Nigeria) - Making a Raft Zither

Direction
Herrmann Jungraithmayr

Production
1963, Germany : Universitdt Hamburg ; Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
15 min. /159 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Nigeria

Population
Angas

Keyword
Ethnography ; Material culture ; Musical instruments ; Zither ; Habitats

Summary
«An Angas man in the village of Langshi constructs a raft-zither from reed sticks, bast, vegetable fiber, and palm

leaves. Excerpts are shown of each step in the production, including the tuning of the strings.» (IWF Knowledge and
Media)
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Angas (Westafrika, Nordnigerien) - Tanze und Riten nach dem Tode eines Sippenoberhauptes
Angas (West Africa, Northern Nigeria) - Dances and Rites after the Death of a Clan Chief

Direction
Hermann Jungraithmayr

Production
1963, Germany : Universitdt Hamburg ; Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
12 min. /129 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Nigeria

Population
Angas

Keyword
Ethnography ; Religion ; Ritual ; Dance ; Mourning customs ; Sacrifice

Summary

«Shows ritual and sacrifical ceremonies which take place on the second, third, and fourth days following the death

of a respected tribal chief in Pankshin.» (IWF Knowledge and Media)
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L’apprentissage
The First Day : the apprenticeship

Direction

Fernand Melgar
Cinematography
Camille Cottagnoud
Sound

Gilles Abravanel
Editing

Fernand Melgar

Production
2002, Switzerland : Climage ; Les Productions JMH ; Télévision Suisse Romande ; etc.

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
9 min.

Version
Original version in French

Collection
Le premier jour

Genre
Documentary films

Location of action
Europe
Switzerland

Keyword
People with disabilities ; Trisomy ; Work ; Autonomy (Psychology)

Summary
«16-year-old Béatrice is worried about starting her professional training.» (Climage)
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A arca dos Zo'é
Meeting ancestors

Direction

Vincent Carelli, Dominique Gallois
Cinematography

Vincent Carelli

Sound

Dominique Gallois

Editing

Tutu Nunes

Production
1993, Brazil : Centro de Trabalho Indigenista

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
22 min.

Version
Original version in Wayampi
Choice of subtitles : English

Genre
Documentary films

Location of action
South America
Brazil

Population
Wayampi Indians

Keyword
Acculturation ; Visual communication ; Social change ; Tradition ; Modernity and society ; Technology

Summary
«Chief Waiwai recounts to his village the story of the trip he and a small entourage made to meet the Zo'é a recently

contacted group whom the Waiapi "know" through video.

Both groups speak Tupi dialects and share many cultural traditions, but the Zo'e are currently experiencing the
phenomena of contact that the Waiapi underwent twenty years ago.

Waiwai's account of the trip, illustrated by footage shot by Waiapi cameraman Kasiripina, begins with the sensation
of crossing the Tapajoés River in the north of Para by plane, and getting used to the total nudity and large, tubular
lip-plugs of his hosts. During the visit, the two groups compare appearance, hunting and weaving techniques, food,
rituals, myth and history. The Zo'é afford their visitors the chance to reencounter the way of life and wisdom of their
ancestors.

The Waiapi, on the other hand, bring the Zo'é information on the dangers of the white world that this isolated group
is eager to understand. As well as their shared practical concerns, this tape conveys the warmth, joy and humour
that quickly develops between these people, and is the intimate portrait of a friendship between chiefs. (Video in the
Villages. A Series of Documentaries on Video and Native Peoples in Brazil, Distribution Catalogue,1994)
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An Argument about a Marriage

Direction

John Marshall, Frank Galvin, Robert Gesteland
Cinematography

John Marshall

Sound

Robert Gesteland

Editing

Frank Galvin

Production
1969, United States : John K. Marshall ; Documentary Educational Resources

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
18 min. /198 m

Version

Original version in English (with Khoisan (Other))
Intertitles in English

Choice of subtitles : English

Collection
Ju/wasi (IKung San)

Genre
Documentary films

Location of action
Africa
Namibia : Kalahari Desert

Population
San : !Kung

Keyword
Ethnography ; Weddings ; Kinship ; Conflicts ; Culture ; Social change

Summary
«In 1955, several Boer farmers used threats and promises to persuade two !Kung bands to work on their farms.

After a year, the farmers refused to let the IKung go. Some managed to escape, including -Toma, leader of one
band, and /Tilkay, leader of the other. Women and children of /Tilkay's band were captured by the farmers and
forced to return to the farms at gunpoint. One man, /Qui, returned to the farms to protect his captured wife and
other women. While on the farm, /Qui began to live with another woman, Baou, and they had a child together. Baou
already had a husband, Tsamgao, but he had escaped with the other men to the !Kung settlement, and seemed
unlikely to return to the Boer farm to find his wife.

Three years later the Marshall expedition was able to persuade the police to free the |Kung people on the farms.
Although everyone was pleased to be reunited, trouble soon erupted because both /Qui and Tsamgao claimed
Baou as his wife. The argument filmed is complicated in several ways: Baou could not really marry /Qui because
she had the same name as /Qui's mother, and such a marriage is considered incestuous. Also, /Qui had previously
married another woman and still owed bride-service to her father, an obligation that might last for several more
years. Moreover, Baou's original husband, Tsamgao, had been performing bride-service for Baou's father even in
her absence, and he felt therefore entitled to live with his wife.

"An Argument About a Marriage" suggests questions about the impact of European farms on not only the economic
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system; and about the nature of conflict and its mediation among the !Kung. Despite the interpersonal anger, we
see how -Toma's skillful intervention prevents this particular conflict from escalating to violence.» (Documentary
Educational Resources)
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An Argument about a Marriage

Direction

John Marshall, Frank Galvin, Robert Gesteland
Cinematography

John Marshall

Sound

Robert Gesteland

Editing

Frank Galvin

Production
1969, United States : John K. Marshall ; Documentary Educational Resources

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
18 min.

Version

Original version in English (with Khoisan (Other))
Intertitles in English

Choice of subtitles : English

Collection
Ju/wasi (IKung San)

Genre
Documentary films

Location of action
Africa
Namibia : Kalahari Desert

Population
San : !Kung

Keyword
Ethnography ; Weddings ; Kinship ; Conflicts ; Culture ; Social change

Summary
«In 1955, several Boer farmers used threats and promises to persuade two !Kung bands to work on their farms.

After a year, the farmers refused to let the IKung go. Some managed to escape, including -Toma, leader of one
band, and /Tilkay, leader of the other. Women and children of /Tilkay's band were captured by the farmers and
forced to return to the farms at gunpoint. One man, /Qui, returned to the farms to protect his captured wife and
other women. While on the farm, /Qui began to live with another woman, Baou, and they had a child together. Baou
already had a husband, Tsamgao, but he had escaped with the other men to the !Kung settlement, and seemed
unlikely to return to the Boer farm to find his wife.

Three years later the Marshall expedition was able to persuade the police to free the |Kung people on the farms.
Although everyone was pleased to be reunited, trouble soon erupted because both /Qui and Tsamgao claimed
Baou as his wife. The argument filmed is complicated in several ways: Baou could not really marry /Qui because
she had the same name as /Qui's mother, and such a marriage is considered incestuous. Also, /Qui had previously
married another woman and still owed bride-service to her father, an obligation that might last for several more
years. Moreover, Baou's original husband, Tsamgao, had been performing bride-service for Baou's father even in
her absence, and he felt therefore entitled to live with his wife.

"An Argument About a Marriage" suggests questions about the impact of European farms on not only the economic
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system; and about the nature of conflict and its mediation among the !Kung. Despite the interpersonal anger, we
see how -Toma's skillful intervention prevents this particular conflict from escalating to violence.» (Documentary
Educational Resources)

SSE/SEG 851.1 | 1

L’arrivée
The First Day : the arrival

Direction

Fernand Melgar
Cinematography
Camille Cottagnoud
Sound

Blez Gabioud
Editing

Fernand Melgar

Production
2002, Switzerland : Climage ; Les Productions JMH ; Télévision Suisse Romande ; etc.

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
9 min.

Version
Original version in French

Collection
Le premier jour

Genre
Documentary films

Location of action
Europe
Switzerland : Geneva (Canton)

Keyword
Family ; Adoption ; Strangers ; Children ; Parents

Summary
«A family goes to Geneva airport to collect something that will change their lives forever.» (Climage)

37



Audiovisual Colletion of the Swiss Ethnological Society

SSE/SEG 918.1 | 1

Arrow Game : a film about the Yanomamo Indians near the headwaters of the Orinoco River in Southern
Venezuela, 1971

Direction

Timothy Asch, Napoleon A. Chagnon
Sound

Craig Johnson

Editing

Lorenzo Saltzman, Anne Fischel

Production
1974, United States : Documentary Educational Resources

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
7 min.

Version
Original version in Yanomamo
Intertitles in English

Collection
The Yanomamo Series

Genre
Documentary films

Location of action
South America
Venezuela : Orinoco River Valley

Population
Yanomamo Indians

Keyword
Ethnography ; Manners and customs ; Play ; Wrestling ; Boys ; Archery ; Socialization

Summary
«Edited film by Timothy Asch produced in collaboration with ethnographer Napoleon Chagnon from the 1971

Yanomamo film project. Film depicts the way in which young Yanomamo boys learn skills for hunting and warfare.
Young boys engage in an arrow fight in a clearning, practicing their aim with blunt arrows and dodging the shots of
their playmates.» (Smithsonian Institution Research Information System)
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The Art of Regret

Direction

Judith MacDougall
Cinematography
Judith MacDougall
Editing

Judith MacDougall

Production
2007, Australia : CCR Media Works ; Fieldwork Films

Format
1 videocassette : DVD-R, colour and black & white sequences (PAL), 25 im./s, 4/3, sound

Length
59 min.

Version
Original version in Chinese (with English)
Choice of subititles : English

Genre
Documentary films

Location of action
Asia
China : Kunming Shi

Keyword
Photography ; Memory ; Pictures ; Visual perception ; Reading ; Portraits ; Business

Summary
«This brilliant and keenly observed documentary, by renowned ethnographic filmmaker Judith MacDougall, explores

the digital revolution in China, where photography is known as the "art of regret." A profound and seminal
meditation on the uses of photography and image-making in a culture very much in flux, the film demonstrates that
difficult choices about how to regard history, reality, and material culture face everyone in contemporary China.
Filmed in the rapidly changing city of Kunming, "The Art of Regret" incisively examines one of the most vexing and
provocative questions surrounding photography today: do people want photography to be a medium of
preservation and evidence, or of transformation and fantasy? While the Chinese cherish old photographs and the
memories those photographic relics preserve, they also can — and do - visit computerized photo stalls in
department stores and become transformed into movie stars.

The film blends a rich array of thought-provoking sequences along with insightful and engaging commentary by the
filmmaker herself. Downtown, in a big commercial complex, the old are made young again and everyone is made
more "beautiful." A big photographic studio uses a traditional wooden camera to make a family portrait and then
retouches it in a high-tech computer lab. A man tells of photos lost in the Cultural Revolution. A digitally restored
photo brings three generations of women together. One photographer regrets that a photograph must always
contain something that is missing. (...)» (Berkeley Media LLC)

39



Audiovisual Colletion of the Swiss Ethnological Society

SSE/SEG 977.1 | 1
The Art of Regret

Direction

Judith MacDougall
Cinematography
Judith MacDougall
Editing

Judith MacDougall

Production
2007, Australia : CCR Media Works ; Fieldwork Films

Format
1 optical disk : DVD-R, colour and black & white sequences (PAL), 25 im./s, 4/3, sound

Length
59 min.

Version
Original version in Chinese (with English)
Choice of subititles : English

Genre
Documentary films

Location of action
Asia
China : Kunming Shi

Keyword
Photography ; Memory ; Pictures ; Visual perception ; Reading ; Portraits ; Business

Summary
«This brilliant and keenly observed documentary, by renowned ethnographic filmmaker Judith MacDougall, explores

the digital revolution in China, where photography is known as the "art of regret." A profound and seminal
meditation on the uses of photography and image-making in a culture very much in flux, the film demonstrates that
difficult choices about how to regard history, reality, and material culture face everyone in contemporary China.
Filmed in the rapidly changing city of Kunming, "The Art of Regret" incisively examines one of the most vexing and
provocative questions surrounding photography today: do people want photography to be a medium of
preservation and evidence, or of transformation and fantasy? While the Chinese cherish old photographs and the
memories those photographic relics preserve, they also can — and do - visit computerized photo stalls in
department stores and become transformed into movie stars.

The film blends a rich array of thought-provoking sequences along with insightful and engaging commentary by the
filmmaker herself. Downtown, in a big commercial complex, the old are made young again and everyone is made
more "beautiful." A big photographic studio uses a traditional wooden camera to make a family portrait and then
retouches it in a high-tech computer lab. A man tells of photos lost in the Cultural Revolution. A digitally restored
photo brings three generations of women together. One photographer regrets that a photograph must always
contain something that is missing. (...)» (Berkeley Media LLC)
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Arukihenro : Walking Pilgrims

Direction
Tommi Mendel
Research
Tommi Mendel
Cinematography
Tommi Mendel
Sound

Tommi Mendel
Editing

Tommi Mendel

Production
2006, Switzerland : tiger toda

Format
1 videocassette : DVCAM, colour (PAL), 25 im./s, 4/3, sound

Length
73 min.

Version
Original version in Japanese
Choice of subtitles : English

Genre
Feature films

Location of action
Asia
Japan

Keyword
Pilgrims and pilgrimages ; Religion ; Temples ; Youth ; Voyages and travels ; Buddhism

Summary
«For a great number of people the main motive for undertaking a pilgrimage consists in the journey itself -

wandering along a path leading away from the familiar place and at the same time leading towards oneself. This
constant quest and the continuous enhancement of the daily experience, in whatsoever form, seem to be a central
need of each human being. The roadmovie and documentary "Arukihenro" focuses on this need in relation to the
lives of today's Japanese wandering pilgrims. It shows their motives, aims and desires on a very personal level
along the 88 Temples' Pilgrimage that circles the Japanese island of Shikoku. Pilgrimages are a part of a worldwide
religious phenomenon and reflect the socio-cultural background from which they arose, as well as inevitable
changes over time. The over a thousand year old Shikoku Henro connects 88 predetermined sacred places along a
1400 kilometre long circular route on Japan's fourth largest island, Shikoku. The pilgrimage was born through the
holy monk Kobo Daishi (774-835), founder of the Japanese Shingon Buddhim, who is said to have attained
enlightenment on his ascetic wanderings throughout Shikoku. Soon after his death, initially priests of the Shingon
sect followed his path and from the 17th century on also lay people, after which a pilgrimage route was established
through the prefectures of Tokushima, Kochi, Ehime and Kagawa where the pilgrims visit 88 Buddhist Temples.
Despite the increasing secularisation of Japanese society nowadays, the 88 Temples' Pilgrimage has enjoyed great
popularity over the last few years. Besides the huge crowds of bus and taxi tours (comprising 99% of all the
pilgrims), who rush through the route as quickly as possible, there are still a few walkers who undertake the entire
pilgrimage in 40 to 60 days on foot. The personal motives of these pilgrims vary widely as well as their hopes and
expectations along the way.

"Arukihenro" was shot during a period of nine months, while the flmmakers themselves hiked along the entire
pilgrimage, accompanying different pilgrims through long stages of their journeys. Based on ethnographic survey
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personal change along the 88 Temples' Pilgrimage. Not only are there experiences of the pilgrims themselves
documented, but also impressions and observations from Shikoku residents, priests, and academic experts.
Leading from the microcosm of this pilgrimage, "Arukihenro" shows profound insights into the religious and socio-
cultural background of Japanese society today and points at the same time to the universal human need for the

quest for oneself.» (Tiger Toda)
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SSE/SEG 940.1 | 1
Arukihenro : Walking Pilgrims

Direction
Tommi Mendel
Research
Tommi Mendel
Cinematography
Tommi Mendel
Sound

Tommi Mendel
Editing

Tommi Mendel

Production
2006, Switzerland : tiger toda

Format
1 optical disk : DVD-R, colour (PAL), 25 im./s, 4/3, sound

Length
73 min.

Version
Original version in Japanese
Choice of subtitles : English

Genre
Feature films

Location of action
Asia
Japan

Keyword
Pilgrims and pilgrimages ; Religion ; Temples ; Youth ; Voyages and travels ; Buddhism

Summary
«For a great number of people the main motive for undertaking a pilgrimage consists in the journey itself -

wandering along a path leading away from the familiar place and at the same time leading towards oneself. This
constant quest and the continuous enhancement of the daily experience, in whatsoever form, seem to be a central
need of each human being. The roadmovie and documentary "Arukihenro" focuses on this need in relation to the
lives of today's Japanese wandering pilgrims. It shows their motives, aims and desires on a very personal level
along the 88 Temples' Pilgrimage that circles the Japanese island of Shikoku. Pilgrimages are a part of a worldwide
religious phenomenon and reflect the socio-cultural background from which they arose, as well as inevitable
changes over time. The over a thousand year old Shikoku Henro connects 88 predetermined sacred places along a
1400 kilometre long circular route on Japan's fourth largest island, Shikoku. The pilgrimage was born through the
holy monk Kobo Daishi (774-835), founder of the Japanese Shingon Buddhim, who is said to have attained
enlightenment on his ascetic wanderings throughout Shikoku. Soon after his death, initially priests of the Shingon
sect followed his path and from the 17th century on also lay people, after which a pilgrimage route was established
through the prefectures of Tokushima, Kochi, Ehime and Kagawa where the pilgrims visit 88 Buddhist Temples.
Despite the increasing secularisation of Japanese society nowadays, the 88 Temples' Pilgrimage has enjoyed great
popularity over the last few years. Besides the huge crowds of bus and taxi tours (comprising 99% of all the
pilgrims), who rush through the route as quickly as possible, there are still a few walkers who undertake the entire
pilgrimage in 40 to 60 days on foot. The personal motives of these pilgrims vary widely as well as their hopes and
expectations along the way.

"Arukihenro" was shot during a period of nine months, while the flmmakers themselves hiked along the entire
pilgrimage, accompanying different pilgrims through long stages of their journeys. Based on ethnographic survey
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personal change along the 88 Temples' Pilgrimage. Not only are there experiences of the pilgrims themselves
documented, but also impressions and observations from Shikoku residents, priests, and academic experts.
Leading from the microcosm of this pilgrimage, "Arukihenro" shows profound insights into the religious and socio-
cultural background of Japanese society today and points at the same time to the universal human need for the

quest for oneself.» (Tiger Toda)
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SSE/SEG 698.1 | 1
At the Canoe Camp

Direction

Philip Robertson
Research

Nancy Williams
Cinematography
Dean Semler
Sound

Bob Hayes

Production
1980, Australia : Film Australia, National Interest Program Production ; Australian Institute of Aboriginal and Torres
Strait Islander Studies

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
40 min.

Version
Original version in English (with Australian languages)
Choice of subtitles : English

Collection
The Yirrkala Film Project

Genre
Documentary films

Location of action
Australasia
Australia : Arnhem Land (N.T.)

Population
Aboriginal Australians : Yolngu

Keyword
Ethnography ; Material culture ; Canoes and canoeing ; Tradition ; Land titles ; Field work

Summary
«Narritjin Maymuru and several other senior men make two dug-out canoes near Yirrkala in 1971. Then several clan

leaders gather to discuss clan rights over land. This film examines the themes of technology, daily life and land
rights.» (Film Australia)

«In 1970 lan Dunlop started a long-term film project with the Yolngu of Yirrkala for Film Australia. Eight major filming
trips were made between 1970 and 1982. Initially eleven films were produced. In 1994-96, in a joint venture
between Film Australia and the Australian Institute of Aboriginal and Torres Strait Islander Studies, lan Dunlop and
Philippa Deveson edited an additional eleven films from previously unused and historically important material. In
July 1996 the last of these were taken to Yirrkala for Yolngu approval. These twenty two films (all on video)
document many aspects of Yolngu life. Each stands on its own but each is also part of a rich interconnecting
mosaic of people and themes. The impact of the mine and mining town on the Yolngu is a major theme. Despite
enormous disruption to their lives the resilience of the Yolngu and their culture shines through. During this time
people began moving back to build small settlements at important sites on their own clan lands. The birth and early
development of this clan homeland movement is shown. The complex relationship between people and their clans,
ritual, art and land is an inter-twining theme through many films. Several major ceremonies are documented. The

45



Audiovisual Colletion of the Swiss Ethnological Society

SSE/SEG 689.1 | 1
At the Time of Whaling

Direction
Sarah Elder, Leonard Kamerling

Production
1974, United States : Sarah Elder and Len Kamerling

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, sound

Length
20 min.

Version
Original version in Yupik languages
Choice of subtitles : English

Genre
Documentary films

Location of action
North America
United States : Saint Lawrence Island (Alaska)

Population
Yupik Eskimos

Keyword
Ethnography ; Fisheries ; Whaling

Summary
«Gambell, Alaska is a Yupik-speaking community on St. Lawrence Island on the Bering Sea. Here, as on the coast,

sea mammals are still the major source of food. During their three-week Spring migration through the Bering
Channel, Whales are hunted using a combination of traditional organization and recently introduced technology
such as motors and darting guns. A bowhead whale weighs about one ton per foot, and may reach seventy feet in
length. Working together, even fifteen Eskimo skin boats with up to ten persons on each boat cannot assure a safe
venture or the taking of a whale.

From a rooftop several men with binoculars view the sea ice for open water and other signs of migrating whales.
conditions are good as the men hoist their sails. Someone spots a whale and shouts the news through the CB
radio, and the other boats drop sail, rev up their motors, and join the first boat. Together the fifteen boats capture
the whale and tow it to the shore ice, where the men begin the three-day task of butchering and distributing the
meat to the crew and to another village on the island. An old man recounts the way whaling used to

be.» (Documentary Educational Resources)
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SSE/SEG 833.2 | 1

Atanarjuat : Ajainaa!
Story Tellers : almost!

Direction

Zacharias Kunkuk

Script

Paul Quilitalik

Cinematography

Natar Ungalaaq, Zacharias Kunuk
Editing

Zacharias Kunuk, Marie-Christine Sarda

Production
2001, Canada : Igloolik Isuma Productions Inc.

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural) + 1 booklet + 1 book

Length
52 min.

Version
Original version in Inuktitut
Choice of subtitles : English

Additional contents
Booklet: "ISUMA. Teacher's Resource Guide" by Deirdre Kessler ; Book: "ISUMA. Inuit Studies Reader" [see
SSE/SEG 835]

Genre
Documentary films

Location of action
North America
Canada : Igloolik (Nunavut)

Population
Inuit

Keyword
Ways of life ; Everyday life ; Social change ; Tradition ; Acculturation ; Cultural identity ; Oral tradition

Summary
«First in the 3-part "Unikaatuatiit" ("Storytellers") television series, "Ajainaal" features Igloolik Elders discussing their

views of contemporary Inuit life. Topics include the role of Inuit and "Southern" forms of education, survival
strategies (such as how to save a drowning victim), and the differences between camp and settlement life. Written,
produced, and performed by Isuma's Uqallangniq Elders Group.» (Isuma)
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SSE/SEG 835.1 | 2

Atanarjuat
The Fast Runner

Direction

Zacharias Kunuk

Script

Paul Apak Angilirg

Cinematography

Norman Cohn

Sound

Richard Lavoie

Editing

Zacharias Kunuk, Norman Cohn, Marie-Christine Sarda

Production
2000, Canada : Igloolik Isuma Productions Inc. ; National Film Board of Canada

Format
2 optical disks : DVD-Video, colour (PAL), 25 im./s, 4/3, sound (monoaural) + 1 flyer + 1 CD + 1 booklet + 1 book

Length
161 min.

Version
Original version in Inuktitut
Choice of subtitles : French, English

Additional contents

Bonus DVD 2: Trailer ; About Igloolik Production ; Photo Gallery ; The Legend on the Land ; Production Diary ;
Filmmaker Biographies ; Cast and Character Biographies ; A Look at Art Direction

CD: Atarnajuat. The unique soundtrack of Igloolik Isuma Production' acclaimed feature film Booklet: "ISUMA.
Teacher's Resource Guide" by Deirdre Kessler

Book: "Atarnajuat, the fast runner"

Book: "ISUMA. Inuit Studies Reader"

Genre
Feature films

Location of action
North America
Canada : Igloolik (Nunavut)

Population
Inuit

Keyword
Ways of life ; Manners and customs ; Tradition ; Manners and customs ; Love ; Legends ; Ecology

Summary
«"Atarnajuat” is Canada's first feature-length fiction film written, produced, directed, and acted by Inuit. An exciting

action thriller set in ancient Igloolik, the film unfolds as a life-threatening struggle of love, jealousy, murder and
revenge between powerful natural and supernatural characters.» (Isuma)
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SSE/SEG 851.7 | 1

L’attente
The First Day : the wait

Direction
Fernand Melgar
Cinematography
Fernand Melgar
Editing

Fernand Melgar

Production
2002, Switzerland : Climage ; Les Productions JMH ; Télévision Suisse Romande ; etc.

Format
1 optical disk : DVD-Video, colour (PAL), 25 im./s, 16/9, sound (monoaural)

Length
7 min.

Version
Original version in French

Collection
Le premier jour

Genre
Documentary films

Location of action
Europe
Switzerland

Keyword
Birth ; Couples ; Transvestites ; Hospitals

Summary
«Pascal, a transvestite, rushes to the hospital to be at his wife's side.» (Climage)

49



Audiovisual Colletion of the Swiss Ethnological Society

SSE/SEG 609.1 | 1
The Ax Fight

Direction

Timothy Asch, Napoleon A. Chagnon
Script

Napoleon A. Chagnon
Research

Napoleon A. Chagnon
Cinematography
Timothy Asch

Sound

Craig Johnson

Editing

Paul E. Bugos Jr.

Production
1975, United States : Documentary Educational Resources

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
34 min. /333 m

Version

Original version in English (with Yanomamo)
Intertitles in English

Choice of subtitles : English

Collection
Yanomamo

Genre
Documentary films

Location of action
South America
Venezuela

Population
Yanomamo Indians

Keyword
Ethnography ; Subsistence economy ; Contests ; Kinship ; Work ; Visual anthropology

Summary
«A fight broke out in Mishimishimabowei-teri on the second day of Chagnon and Asch's stay in this village in 1971.

The conflict developed between the villagers of Mishimishimabowei-teri and their visitors from another village. The
visitors had formerly been part of Mishimishimabowei-teri, and many still had ties with members of that village.
Their friends in Mishimishimabowei-teri had invited them to return, but other factions were not pleased with this,
reflecting a persistent tension in this large village of over 250 people. The visitors refused to work in their hosts'
gardens, yet they demanded to be fed. One visiting man beat a woman who refused to give him plantains from her
garden. She ran screaming and crying back to the village, where her sister comforted her while her brother, her
husband, and his relatives attempted to settle the dispute, first with clubs and then with axes and machetes.
Eventually the fight cooled down, as one man was hurt, others placed themselves between the two groups, and
women hurled insults at each other.

The event lasted about half an hour, ten minutes of which were filmed. The film is constructed of four parts. The first
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filmmakers' comments (Chagnon complains at one point "that's the tenth person today that's asked me for my
soap"). The apparent chaos of these first ten minutes is clarified in the second section, in which Chagnon explains
the sequence of actions in the fight, the relationships between the actors, and how the filmmakers' initially confused
interpretation of the events became coherent. The third section diagrams the lineages in the villages involved to
illustrate the fight's relationship to long-standing patterns of conflict and alliance within the village. Finally, in an
edited version of the fight, we see how the editors' hands shape the "reality" we view. We are reminded of the
tension between the need to produce a smoothly flowing film and an informative document while maintaining the
integrity of the event.

"The Ax Fight" thus operates on several levels. It plunges the viewer into the problems of Yanomamo kinship,
alliance, and village fission; of violence and conflict resolution. At the same time it raises questions about how
anthropologists and filmmakers translate their experience into meaningful words and coherent, moving

images.» (Documentary Educational Resources)

51



Audiovisual Colletion of the Swiss Ethnological Society

SSE/SEG 747.1 | 1
The Ax Fight

Direction

Timothy Asch, Napoleon A. Chagnon
Script

Napoleon A. Chagnon
Research

Napoleon A. Chagnon
Cinematography
Timothy Asch

Sound

Craig Johnson

Editing

Paul E. Bugos Jr.

Production
1975, United States : Documentary Educational Resources

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
30 min.

Version

Original version in English (with Yanomamo)
Intertitles in English

Choice of subtitles : English

Collection
Yanomamo

Genre
Documentary films

Location of action
South America
Venezuela

Population
Yanomamo Indians

Keyword
Ethnography ; Subsistence economy ; Contests ; Kinship ; Work ; Visual anthropology

Summary
«A fight broke out in Mishimishimabowei-teri on the second day of Chagnon and Asch's stay in this village in 1971.

The conflict developed between the villagers of Mishimishimabowei-teri and their visitors from another village. The
visitors had formerly been part of Mishimishimabowei-teri, and many still had ties with members of that village.
Their friends in Mishimishimabowei-teri had invited them to return, but other factions were not pleased with this,
reflecting a persistent tension in this large village of over 250 people. The visitors refused to work in their hosts'
gardens, yet they demanded to be fed. One visiting man beat a woman who refused to give him plantains from her
garden. She ran screaming and crying back to the village, where her sister comforted her while her brother, her
husband, and his relatives attempted to settle the dispute, first with clubs and then with axes and machetes.
Eventually the fight cooled down, as one man was hurt, others placed themselves between the two groups, and
women hurled insults at each other.

The event lasted about half an hour, ten minutes of which were filmed. The film is constructed of four parts. The first
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filmmakers' comments (Chagnon complains at one point "that's the tenth person today that's asked me for my

soap"). The apparent chaos of these first ten minutes is clarified in the second section, in which Chagnon explains
the sequence of actions in the fight, the relationships between the actors, and how the filmmakers' initially confused

interpretation of the events became coherent. The third section diagrams the lineages in the villages involved to
illustrate the fight's relationship to long-standing patterns of conflict and alliance within the village. Finally, in an
edited version of the fight, we see how the editors' hands shape the "reality" we view. We are reminded of the

tension between the need to produce a smoothly flowing film and an informative document while maintaining the

integrity of the event.

"The Ax Fight" thus operates on several levels. It plunges the viewer into the problems of Yanomamo kinship,
alliance, and village fission; of violence and conflict resolution. At the same time it raises questions about how
anthropologists and filmmakers translate their experience into meaningful words and coherent, moving
images.» (Documentary Educational Resources)

SSE/SEG 523.1 | 1

Baga (Westafrika, Guineakiiste) - Schnitzen einer Tanzmaske (Nimba)
Baga (West Africa, Guinea Coast) - Carving a Dance Mask (Nimba)

Direction
Horst Luz, Waldemar Herz

Production
1961, Germany : Deutsche Nansen-Gesellschaft ; Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
21 min./ 225 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Guinea

Population
Baga

Keyword
Ethnography ; Material culture ; Wood sculpture ; Masks ; Handicraft ; Decoration and ornament ; Dance

Summary

«A tree is selected and felled, a length of timber is cut off and the measure of the mask figure is taken. Then the

mask is carved. After the mask has been ornamented, the opening for the wearer of the mask is hollowed out.
Finally, the mask is blackened over the fire and rubbed with palm-oil.» (IWF Knowledge and Media)
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SSE/SEG 538.1 | 1

Bile (Bideyat) (Ostsahara, Ennedi) - Gelbguss in verlorener Form (Wachsausschmelzverfahren)
Baele (Bideyat) (East Sahara, Ennedi) - Brass Founding with the Lost Wax Method

Direction
Peter Fuchs

Production
1968, Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
11 min. /121 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Chad : Ennedi Plateau

Population
Zaghawa

Keyword
Ethnography ; Material culture ; Brass ; Cast-iron ; Handicraft ; Ceramics

Summary

«A mixture of crushed clay and horse's dung is mixed with water and kneaded. This pulp is later used to case the

wax models. A model cast piece is ormed in wax. It shows the figure of a camel with saddle, intended as a

headdecoration. On the wax model a thin layer of clay is first layed on to fill out the fine indentures and then a coat

of firmer clay follows. The next day the dried form is heated, the wax melted out. A crucible with metal is fitted
through a clay rim on the cast. The cast is heated in the forge. As soon as the metal becomes liquid it is poured
from the crucible into the cast. The cooled-off cast is smashed and the finished castings carefully elaborated

on.» (IWF Knowledge and Media)
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SSE/SEG 536.1 | 1

Bile (Bideyat) (Ostsahara, Ennedi) - Lippen-Tatauierung
Baele (Bideyat) (East Sahara, Ennedi) - Lip Tattooing

Direction
Peter Fuchs

Production
1965, Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, colour, 24 im./s, 4/3, without sound

Length
15 min. /161 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Chad : Ennedi Plateau

Population
Zaghawa

Keyword
Ethnography ; Religion ; Ritual ; Initiation ; Tattooing ; Sex ; Scarification (Body marking)

Summary
«The process of tatooing the lip is executed in strict seclusion by a women specialised in this. The lip tatooing is a

"rite de passage" for girls entering into womenhood. Only the lower lip is tatooed. With thorns of acazias the woman
punctures the skin of the lower lip and rubs black colour and soot into it. The candidate does her best to surpress
the pain. The puncturing and dyeing is repeating several times. After having completed tatooing, the lip is thickly
swollen and this is why it is supported by a small stick tied with bands to the head.» (IWF Knowledge and Media)
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SSE/SEG 537.1 | 1

Bale (Bideyat) (Ostsahara, Ennedi) - Schmieden eines Dolches
Baele (Bideyat) (East Sahara, Ennedi) - Forging a Dagger

Direction
Peter Fuchs

Production
1968, Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
10 min. /103 m

Version
Original version silent

Genre
Documentary films

Location of action
Africa
Chad : Ennedi Plateau

Population
Zaghawa

Keyword
Ethnography ; Material culture ; Metallurgy ; Blacksmiths ; Forging ; Craft and art ; Decoration and ornament

Summary
«The blacksmith's workshop is situated in the shade of a tree outside of the settlement. A piece of scrap iron is

heated in the forge and then forged roughly with hammer and mallet. The dagger is formed from the tip, the middle
part follows and finally the handle is forged. The dark surface area on the metal is ground off. Finally, decorations

are punched in the dagger.» (IWF Knowledge and Media)
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SSE/SEG 557.1 | 1

Bali (Indonesien) - Leichenverbrennung und Eindscherung einer Fiirstenwitwe
Bali (Indonesia) - Cremation and Incineration of a Prince's Widow

Direction
Willy Mullens, Adriaan A. Gerbrands

Production
1926-1959, Netherlands : Willy Mullens ; Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm, black & white, 18 im./s, 4/3, without sound

Length
15 min. /119 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Religion ; Ritual ; Mourning customs ; Rites of passage ; Funeral customs and rites ; Cremation

Summary
«Many months following her death, the widow of the prince of Bangli is cremated together with numerous other

deceased: manufacturing of bamboo stairs and coffin for cremation; offerings; carrying tower to site of cremation;

laying corpse into coffin; cremation.» (IWF Knowledge and Media)
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SSE/SEG 605.1 | 1

Bali, Distrikt Gianyar - Unterricht im "baris"-Tanz durch | Gusti Gedé Raka in Saba
Bali, Gianyar District - "baris" Dance Instruction by | Gusti Gedé Raka at Saba

Direction

Urs Ramseyer

Cinematography

Peter Horner, Bernadette Waldis
Sound

Nicole Ramseyer-Gygi

Production
1974, Switzerland : Museum flir Volkerkunde

Format
1 film reel : 16 mm (positive - COM MAG), black & white, 24 im./s, 4/3, sound

Length
20min./ 179 m

Version
Original version in Balinese

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Dance ; Music ; Teaching ; Religion

Summary
«The dancing-master instructs two eight-year-old boys by the traditional Balinese method in the basic positions and

movements of the baris war dance. Later on the boys are taught the dance as a whole.» (IWF Knowledge and
Media)
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SSE/SEG 716.1 | 1

Bali, Distrikt Gianyar - Unterricht im "baris"-Tanz durch | Gusti Gedé Raka in Saba
Bali, Gianyar District - "baris" Dance Instruction by | Gusti Gedé Raka at Saba

Direction

Urs Ramseyer

Cinematography

Peter Horner, Bernadette Waldis
Sound

Nicole Ramseyer-Gygi

Production
1974, Switzerland : Museum flir Volkerkunde

Format
1 videocassette : U-matic, black & white (PAL), 25 im./s, 4/3, sound (monoaural)

Length
16 min.

Version
Original version in Balinese

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Dance ; Music ; Teaching ; Religion

Summary
«The dancing-master instructs two eight-year-old boys by the traditional Balinese method in the basic positions and

movements of the baris war dance. Later on the boys are taught the dance as a whole.» (IWF Knowledge and
Media)
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SSE/SEG 604.1 | 1

Bali, Distrikt Gianyar - Unterricht im "legong"-Tanz durch | Gusti Gedé Raka in Saba
Bali, Gianyar District - "légong" Dance Instruction by | Gusti Gedé Raka at Saba

Direction

Urs Ramseyer

Cinematography

Peter Horner, Bernadette Waldis
Sound

Nicole Ramseyer-Gygi

Production
1974, Switzerland : Museum flir Volkerkunde

Format
1 film reel : 16 mm (positive - COM MAG), black & white, 24 im./s, 4/3, sound

Length
17 min. /185 m

Version
Original version in Balinese

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Dance ; Music ; Teaching ; Musical instruments

Summary
«The dancing-master instructs four girls at the age of seven to eight years by the traditional Balinese method in the

basic positions and figures of the courtly Iégong, an abstract dramatic dance, representing subjects of Hindu-
Javanese literature.» (IWF Knowledge and Media)
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SSE/SEG 715.1 | 1

Bali, Distrikt Gianyar - Unterricht im "legong"-Tanz durch | Gusti Gedé Raka in Saba
Bali, Gianyar District - "légong" Dance Instruction by | Gusti Gedé Raka at Saba

Direction

Urs Ramseyer

Cinematography

Peter Horner, Bernadette Waldis
Sound

Nicole Ramseyer-Gygi

Production
1974, Switzerland : Museum flir Volkerkunde

Format
1 videocassette : U-matic, black & white (PAL), 25 im./s, 4/3, sound (monoaural)

Length
16 min.

Version
Original version in Balinese

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Dance ; Music ; Teaching ; Musical instruments

Summary
«The dancing-master instructs four girls at the age of seven to eight years by the traditional Balinese method in the

basic positions and figures of the courtly Iégong, an abstract dramatic dance, representing subjects of Hindu-
Javanese literature.» (IWF Knowledge and Media)
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SSE/SEG 560.1 | 1

Bali, Distrikt Karangasem - rhythmisches Reisstampfen in Iseh
Bali, Karangasem District - Rhythmical Rice Pounding at Iseh

Direction

Urs Ramseyer
Cinematography
Peter Horner
Sound

V. Suter-Ramseyer

Production
1978, Switzerland : Universitat Basel ; Germany : Institut fir den Wissenschaftlichen Film

Format
1 film reel : 16 mm (positive - COM OPT), black & white, 24 im./s, 4/3, sound (monoaural)

Length
7 min./ 70 m

Version
Original version without dialogue

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Agriculture ; Rice ; Business ; Teams in the workplace

Summary

«Basic types of rhythmical rice pounding as it is still practised in teamwork by the women of some villages in east

Bali in preparation for festivals.» (IWF Knowledge and Media)
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SSE/SEG 925.1 | 1
A Balinese Family : the Karmas of Bajoeng Gede

Direction

Gregory Bateson, Margaret Mead
Script

Margaret Mead

Cinematography

Gregory Bateson

Editing

Josef Bohmer

Production
1951, United States : Gregory Bateson & Margaret Mead

Format
1 optical disk : DVD-Video, black & white (NTSC), 25 im./s, 4/3, sound (monoaural)

Length
20 min.

Version
Original version in English

Collection
Character Formation in Different Cultures

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Longitudinal studies ; Family ; Children ; Behavior ; Parent and child

Summary
«Study of a Balinese family and the ways in which the father and mother treat the three youngest children: lap baby,

knee baby, and child nurse. Shows the father giving the baby his breast, behavior of the knee baby during the lap
baby's absence, and difficulties of the child nurse in caring for the youngest. From the Character Formation in
Different Cultures series. Produced by Gregory Bateson and Margaret Mead.» (Pennsylvania State University)
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SSE/SEG 633.1 | 1
A Balinese Trance Seance

Direction
Timothy Asch, Linda Connor, Patsy Asch

Production
1980, United States : Documentary Educational Resources ; Australia : Australian National University

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
30 min./ 320 m

Version
Original version in English
Choice of subtitles : English

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Religion ; Trance ; Ritual

Summary
«Jero Tapakan, a spirit medium in a small, central Balinese village, consults with a group of clients in her

shrinehouse. An introduction precedes the main seance, providing a visual impression of a seance and background
information on the medium and her profession. The clients wish to contact the spirit of their dead son to discover
the cause of his death and his wishes for his cremation ceremony. Jero is possessed several times in the course of
the seance: first by a protective houseyard deity who demands propitiary offerings that had previously been
overlooked; then by the spirit of the petitioner's deceased father, who requests further offerings to ease his path to
the other world; and finally by the spirit of the son. In an emotional scene the son's spirit reveals the cause of his
premature death (sorcery) and instructions for his forthcoming cremation. Between each possession the medium
converses with her clients, clarifying vague points in the often ambiguous trance speech.» (Documentary
Educational Resources)
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SSE/SEG 708.1 | 1
Baniyala - 1974

Direction

lan Dunlop

Research

Nancy Williams
Cinematography

lan Dunlop

Sound

Jeff Doring, Kevin Kearney
Editing

lan Dunlop

Production
1996, Australia : Film Australia, National Interest Program Production ; Australian Institute of Aboriginal and Torres
Strait Islander Studies

Format
1 videocassette : VHS, colour (PAL), 25 im./s, 4/3, sound (monoaural)

Length
58 min.

Version
Original version in English (with Australian languages)
Intertitles in English

Collection
The Yirrkala Film Project

Genre
Documentary films

Location of action
Australasia
Australia : Arnhem Land (N.T.)

Population
Aboriginal Australians : Yolngu

Keyword
Ethnography ; Religion ; House construction ; Field work ; Habitats ; Ecology

Summary
«An archival record film of life at the small Madarrpa clan settlement of Baniyala on Blue Mud Bay. Part One covers

everyday events at Baniyala, including the building of the settlement's first corrugated iron house. In Part Two clan
head Wakuthi Marawili takes the Baniyala men and the film unit in a ceremonial walk and delivers, in Yolngu, a
lecture about his clan history. There is no added documentation or translation but Part One is self-

explanatory.» (National Library of Australia)

«In 1970 lan Dunlop started a long-term film project with the Yolngu of Yirrkala for Film Australia. Eight major filming
trips were made between 1970 and 1982. Initially eleven films were produced. In 1994-96, in a joint venture
between Film Australia and the Australian Institute of Aboriginal and Torres Strait Islander Studies, lan Dunlop and
Philippa Deveson edited an additional eleven films from previously unused and historically important material. In
July 1996 the last of these were taken to Yirrkala for Yolngu approval. These twenty two films (all on video)
document many aspects of Yolngu life. Each stands on its own but each is also part of a rich interconnecting
mosaic of people and themes. The impact of the mine and mining town on the Yolngu is a major theme. Despite
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people began moving back to build small settlements at important sites on their own clan lands. The birth and early
development of this clan homeland movement is shown. The complex relationship between people and their clans,
ritual, art and land is an inter-twining theme through many films. Several major ceremonies are documented. The
importance of land is ever present.» (Film Australia)

SSE/SEG 558.1 | 2

Barong-Kékeét-Tanz auf Bali
Barong Kekét Dance on Bali

Direction
Victor von Plessen

Production
1944, Germany : RWU, Berlin

Format
2 film reels : 16 mm, black & white, 24 im./s, 4/3, without sound

Length
21 min./ 228 m

Version
Original version silent

Genre
Documentary films

Location of action
Asia
Indonesia : Bali (Province)

Population
Balinese

Keyword
Ethnography ; Dance ; Masks ; Trance ; Stimulants ; Religion ; Sacrifice

Summary
«Sacrifices; black magic dancers and their teacher; symbolic birth and kidnapping of children; devil playing pranks;

Barong and his Krisdancers; Rangdas; casting of spell on Krisdancers; suicide attempts of possessed Krisdancers;
sacrifices.» (IWF Knowledge and Media)
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SSE/SEG 926.1 | 1
Bathing Babies in Three Cultures

Direction

Gregory Bateson, Margaret Mead
Script

Margaret Mead

Cinematography

Gregory Bateson

Editing

Josef Bohmer

Production
1954, United States : Gregory Bateson & Margaret Mead

Format
1 optical disk : DVD-Video, black & white (NTSC), 25 im./s, 4/3, sound (monoaural)

Length
12 min.

Version
Original version in English

Collection
Character Formation in Different Cultures

Genre
Documentary films

Location of action
Asia ; North America
Papua New Guinea ; United States ; Indonesia : Bali (Province)

Keyword
Ethnography ; Cross-cultural studies ; Mother and child ; Baths ; Children ; Personal hygiene

Summary
«Cross-cultural comparisons show the interplay during bathing between mother and child in three different settings:

a Sepik River community in New Guinea, an American home, and a mountain village in Bali. From the Character
Formation in Different Cultures series. Produced by Gregory Bateson and Margaret Mead.» (Pennsylvania State
University)
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SSE/SEG 635.1 | 1

Batteries Dogon : éléments pour une études des rythmes
Dogon Druming : elements for a study in rythyms

Direction

Jean Rouch, Gilbert Rouget

Research

Germaine Dieterlen, Jean Rouch, Gilbert Rouget

Production
1965, France : EPHE-Lab. AV ; Comité du film ethnographique ; Centre National de la Recherche Scientifique

Format
1 film reel : 16 mm (positive - COM OPT), colour, 24 im./s, 4/3, sound

Length
26 min. /290 m

Version
Original version in French (with Dogon)
Choice of subtitles : French

Genre
Documentary films

Location of action
Africa
Mali

Population
Dogon

Keyword
Ethnography ; Music ; Musical instruments ; Drum ; Vocational education ; Ritual ; Mourning customs

Summary
«The young goat herders from the cliff of Bandiagara practice on the stone drums of their ancestors. An

ethnomusicological film experiment describing the subtle plays of the right an